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Editorial Note 
 
Dear Readers, 
 
We are happy to open this year’s schedule with the Spring 2025 
fascicle. We bring you two research papers and two reviews, all 
addressing diverse topics usually from an interdisciplinary 
perspective – with the Meiji era turning out to be a somewhat 
dominant theme. 
Patrycja Duc-Harada provides a sociolingustic contribution with a 
survey of the allegedly shifting attitudes of young native Japanese 
speakers toward honorifics and their usage. Przemysław Sztafiej 
discusses the pan-Asianistic discourse of the Meiji period through the 
lens of Bimyō Yamada’s contributions on the Philippines. 
In the review department, B.V.E. Hyde assesses A Pedagogical 
Approach of Kendo: Keiken Suru, an attempt by Stevie Roquelaure 
to formulate a pedagogical theory of kendo, whereas Monika Hinkel 
provides an in-depth analysis of Meiji Modern: Fifty Years of New 
Japan, the catalogue of a 2023–24 U.S. exhibition dedicated to the 
transformation of the Meiji era. 
We are looking forward to your submissions to Silva via our 
established e-mail route (silva.iaponicarum.quarterly@gmail.com). 
The call is open for Fasc. 75/Spring 2026. We will be waiting for your 
proposals for contribution until September 30 and for your complete 
texts until November 15, 2025. 
Make sure you visit on a regular basis our Call for Papers bookmark 
(https://silvajp.web.amu.edu.pl/index.php/call-for-papers/), 
where you can find up-to-date information about our current calls.  
We also encourage you to visit our homepages 
(https://silvajp.web.amu.edu.pl/; 
https://pressto.amu.edu.pl/index.php/silvajp/index) as well as our 
Facebook profile (https://www.facebook.com/silvaiaponicarum/) for 
all Silva-related updates. 
 
We hope you enjoy this fascicle and will stay tuned for all the good 
things that Silva has in store for the upcoming months. 
 
The Editorial Board 
silva.iaponicarum.quarterly@gmail.com 
Poznań / Toruń / Cracow / Sapporo / Durham  
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The actual use and status of honorifics  
in the perception of young Japanese native speakers 

 
 

ABSTRACT 
This paper analyses honorifics use among young Japanese native 
speakers with reference to their attitude and knowledge towards its 
current state. The outcomes of the analysis reference two pragmatic 
changes that are recently observed within this category: 
simplification and equalization.  
The paper is divided into two parts: theoretical and analytic. In the 
theoretical part such honorific oppositions as: “vertical/ horizontal”, 
“standard/non-standard”, “public/private” will be discussed with 
examples. The analytic part contains the analysis of the survey 
research supported with a post-survey discussion conducted in 
2022–2023 at Japanese universities with 276 respondents. The aim 
of the analysis is to verify the impact of factors including: age, 
gender, status, relation with the listener, and sphere of 
communication on the use of honorific markers. It also evaluates 
young people’s awareness of vertical/horizontal honorifics and their 
significance, and discusses their attitude towards the relevant 
changes. The conclusion suggests that it is conflict avoidance and 
the concern for good relationships with receivers that determines 
young people’s language choice.  
 

 
KEYWORDS: Japanese language, honorifics, language change, 
language register, language attitude   

 

	
1 Patrycja Duc-Harada is an assistant professor at the Department of Japanese and Chinese Studies 
of Jagiellonian University. She received her Ph.D. in linguistics in 2017 upon the submission of her 
thesis on Japanese youth sociolect. Her research focuses on various aspects of Japanese 
sociolinguistics, ethnolinguistics, and Japanese language education. E-mail: patrycja.duc@uj.edu.pl. 
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Introduction 
Japanese honorifics (keigo) is a grammatical category of Japanese language, 
which due to its long linguistic tradition and wide spectrum of cultural and 
sociological references, is an important component of Japanese linguistic 
heritage. Today, as a situationally-based (formal, public) and relation-based 
(vertical, horizontal) language register, the use of honorifics is considered a 
significant pragmatic phenomenon (Jabłoński 2021: 323). 
Over the time, certain significant shifts in the character and scope of the 
function of honorific expressions have been observed reflecting 
transformations occurring within Japanese society, economy, international 
relations and language policy, but moreover responding to the current 
language users’ needs (Fukushima 2013, Ozaki 2017)2. The major difference 
is that while formerly Japanese honorifics served to indicate the status 
difference between the superior (meue) and inferior (meshita), today it 
serves to demonstrate the psychological distance between interlocutors 
(Inoue 2017a: 17).  
Although the Japanese honorific system was modified and noticeably 
simplified in post-war Japan as a means of adjusting to the new conditions 
of a democratizing and modernizing country, its traditional hierarchy-based 
character was preserved (Carroll 2013: 90–91). Still, certain pragmatic 
processes are believed to be intensifying recently, and consequently, the 
changes occurring within the honorific system has become the topic of many 
linguistic debates and studies (Ozaki 2017, Inoue 2017a, Tanabe and Koike 
2020). The examples of these processes include the simplification and 
equalization of honorifics which are predominantly associated with the 
recent trend of skipping vertically-based deferential and humble forms 
(sonkeigo and kenjōgo) and leaning towards horizontally-based polite forms 
(teineigo) or structurally more synthetic, innovative “intermediate” forms.  
The commonization of honorifics leads to more and more intensified 
individualization within its use, also within the public sphere. Consequently, 
the current state of honorifics is criticized by older Japanese native speakers 
who tend to blame younger generation for their individualistic and careless 
speech, and for their inappropriate or incorrect use of honorifics. A similar 

	
2 The mentioned changes refer primarily to the internalization and commonization of various spheres 
of life, which were influenced, among others, by contacts with foreign patterns of living, studying, 
working and trading. As a result of consumerism, public access and partner-oriented business, 
honorifics has spread among regular people and was modified (e.g. the spread of loanwords, the 
promulgation of manyuaru keigo ‘honorifics in manuals used for customer service’, etc.). Another 
factor influencing mentioned changes was the transformation of family model in Japan from a multi-
generational model to a nuclear family model, which limited the use of honorifics in the households. 
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tendency is also exhibited in public media language represented by young 
announcers and celebrities. On this ground, the notion of the disintegration 
of honorifics (keigo-no midare) is frequently emphasized (Carroll 2013), 
although Japanese researchers prefer to associate these processes with 
“changes” (henka) or “development” (hattatsu), considering the word 
“disintegration” (midare) unjustified (Fukushima 2013: 192, Inoue 2017a). 
As a side note, it is worth mentioning that research on the current status of 
honorifics and users’ attitudes (positive, negative, neutral) towards its 
contemporary use are regularly conducted by the Bunkachō (Agency for 
Cultural Affairs) as a part of the surveys entitled Kokugo-ni kan suru yoron 
chōsa ‘Opinion poll on national language’. Analysis of these surveys reveals 
some interesting results regarding various aspects of recent honorific 
application and often indicates a generally positive attitude of young 
Japanese people towards the use of honorifics in a “traditional”, rather than 
simplified way3. 
Taking the above into account, it seems essential to relate the discussion 
about the pragmatic changes occurring within the honorific category with 
certain conflicting opinions and attitudes among the language users towards 
it. For this purpose, this paper analyses the use of honorifics as one of 
language registers among young Japanese native speakers determined by 
such factors as: age, gender, status, relation to the listener, and the sphere of 
communication (private or public), and it simultaneously examines their 
knowledge and attitude towards the honorific system’s current condition and 
future prospects.  
This paper is divided into theoretical and analytical parts. In the first 
theoretical part, oppositions reflected in honorific use such as: “vertical” and 
“horizontal”, “standard” and “non-standard”, “public” and “private” will be 
discussed with examples. The second analytical part contains an analysis of 
the survey research supported with the post-survey discussion. 

	
3 According to one of the surveys, more than 64% of the respondents claimed that honorifics should 
be cherished in their traditional way as a part of beautiful Japanese, while only 26% admitted that it 
should be simplified and adjusted to modern times. Additionally, almost 75% of junior high and 
high school students underlined that honorifics should be used in communication with teachers and 
only 9% considered it unnecessary (Bunkachō 2005).  
Another survey analysis indicates that almost 74% of language users admit to not feeling any 
negative impact when using honorifics, while 25% claimed to feel negative impact. The latter 
selected “difficulty with reducing the distance to the listener” and “tendency to be overpolite while 
avoiding being rude” as the most frequent indications of negative impact (Bunkachō 2006).   
Although the above data briefly illustrates the varying attitudes of Japanese speakers towards the 
current status of honorific language, they also reveal a rather positive association with this 
phenomenon, even among young native speakers. 



Patrycja DUC-HARADA 

	 11	

The survey was conducted in 2022–2023 at selected universities located in 
different regions of Japan among 276 young4 native speakers of Japanese. 
The respondents were requested to indicate the use of suggested variants of 
honorifics and select them among other language registers. They were also 
asked to evaluate their individual competences in honorific application 
regarding spoken and written communication, as well as refer to the subject 
of pragmatic changes and the notion of honorifics disintegration.  
The characteristics of the survey research are introduced in the 
methodological parts (Sections 3.1 and 3.2). All the data presented in the 
tables included in the analytic section (Tables 1–4) are based on the 
outcomes of the mentioned research. All translations from Polish and 
Japanese were prepared by the author of this paper. 
 
1. Binary character of Japanese honorifics: vertical/horizontal, 
standard/non-standard, public/private  
The term “honorifics” (keigo) refers to a grammatical and word-
forming/lexical category of Japanese language, which Huszcza et al. 
describe as the most pragmatically and culturally conditioned category 
(2003: 493). As a pragmatic phenomenon honorifics fulfil not only a 
communicative function, but also an informative function as it “informs 
about the social relations between the sender and the addressee, the sender 
and the listener who is not an addressee and the sender and the subject of the 
utterance” (ibid.). On the grounds of the above-mentioned relations, 
generally three sub-categories of honorifics are distinguished: polite forms 
(teineigo), humble forms (kenjōgo) and deferential forms (sonkeigo), which 
Jabłoński presents on the axes of horizontal and vertical honorific 
oppositions (2021: 325).  
In the proposed scheme, Jabłoński distinguishes three types of markings: 
neutral, positive and negative. On the vertical axis: HON+ pertains to a 
positive meaning (elevating↑/ lowering↓) and HON- pertains to a negative 
meaning (self-elevating↑/ degrading↓), while on horizontal axis: ADR+ 
refers to positive (polite) meaning, and ADR- to negative (plain) meaning 
(ibid). On this basis, previously mentioned deferential and humble forms 
reflect vertical oppositions with self-deferential (self-elevating) and 
depreciative (degrading) forms, while polite forms reflect horizontal 
oppositions with plain forms.  
The scheme is a general presentation of honorific oppositions and does not 
include the location of potential non-standard variants. However, as a 

	
4 In the year the survey was conducted, the youngest respondents were 19 years old (born 2004) and 
the oldest respondent was 33 years old (born 1990).  
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relevant aspect of the present research the distinction between standard and 
non-standard honorifics will be also taken into account.  
The term standard honorifics refers to honorific expressions (keigo, keigo 
hyōgen) that are officially accepted in the Japanese language norm called 
standard language (hyōjungo). This was constituted in Japan during the 
Meiji era (1868–1912) and functions as a public, normative language (often 
equated or juxtaposed with so-called “common language”). Standard 
honorifics, along with other language units such as Japanese pronouns, were 
simplified during post-war times. Nowadays it is required in both public and 
private communication (Carroll 2013: 90–91). The term non-standard 
honorifics refers to the variants of honorifics that are determined by certain 
factors, such as specific region of use (e.g. haru-keigo ‘-haru-honorifics’ in 
Kansai region5) or specific group of users (e.g. intermediate -ss(h)- form 
among young Japanese men)6, etc.  
Another binary opposition that refers to the recent use of honorifics is the 
opposition between private and public communicative spheres. Private 
(conversational, interpersonal) communication is more individualized and, 
under certain conditions, allows the bending of linguistic etiquette and the 
reduction of honorific marking. In this case, standard honorifics will be 
usually accepted, but non-standard honorifics will be also acceptable. 
However, public (official, mass) communication requires the use of standard 
language that is regarded as common and comprehensive for all users 
(although, obviously, certain exceptions may occur as it is observed in media 
or marketing language due to its persuasive function). In the case of public 
communication, standard honorifics will be mostly required.  
 
2. Pragmatic processes observed within the honorific category: 
simplification and equalization 
The social and professional transformations that are observed in modern 
Japan, accompanied by commonization of language, result in pragmatic and 
structural changes occurring withing honorific category. Among others, two 
processes – simplification and equalization – seem to be widely discussed 
among Japanese linguists. This section briefly examines examples of these 
processes. 
 
 

	
5 For instance, the use of tabeharu as an equivalent of standard deferential meshiagaru ‘to eat’, 
shiharu as an equivalent nasaru ‘to do’, kiharu as an equivalent of irassharu ‘to come’, etc.   
6 The examples of non-standard honorifics will be analyzed later in this paper (see Chapter 2 and 
Section 3.4.1).    
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2.1. Simplification 
The process of honorific simplification is widely discussed in papers by, 
among others, Ozaki – who refers to it as keigo-no tanjunka (2017: 24) and 
Tanabe and Koike – who describe it as keigo-no kansoka (2020: 114). 
As an example, Tanabe and Koike analyze the frequency of the application 
of two honorific variants of the verb iku ‘to go’: standard deferential 
suppletive form irassharu and derivative ikareru, and observe that although 
irassharu is usually applied in Japanese textbooks, ikareru exceeds its usage 
in communication (2020: 114). Another example is the tendency to use the 
non-standard intermediate form -ss(h)-7  among young Japanese speakers 
who tend to use it in place of the standard polite forms de-s(h)-/-mas(h)-. 
Although -ss(h)- form used to be a feature of young male speech directed to 
their senior students or senior colleagues (sempai), recently it is sporadically 
observed in female speech, as well as in media language as one of the so-
called role languages (yakuwarigo) – language stylizations, which 
Nakamura associates with its casual and less rigid character that standard 
honorifics (2020: 93, 183–185). Takeda (2017: 86) notices the trend to use 
intermediate forms among female students in their messages, e-mails and 
statements directed to familiar superiors, classmates or older members of 
family, while, in contrast, the predominant use of the standard polite forms 
remains during conversations with unacquainted elderly people and 
teachers.   
In both mentioned cases, the simplification is reflected in the use of 
structurally less complex forms that, although honorifically-marked, 
associate more casual and less standardized features and consequently, 
balance the obligation to show deference with a demonstration of closeness. 
 
2.2. Equalization 
Yanagimura links such processes as keigo-no minshuka, lit. 
‘democratization of honorifics’8 , and keigo-no byōdōka ‘equalization of 
honorifics’ with social transformations occurring in modern Japan and 

	
7 -ss(h)- form is introduced here as a so-called “intermediate” form between plain (casual) forms and 
polite (horizontal) de-s(h)/-mas(h)- forms, which, with reference to vertical and horizontal axes of 
honorific oppositions (Jabłoński 2021: 325), is suggested to be placed slightly under the horizontal 
axis. The mentioned form, originally written as っす, is suggested to be transliterated as -ss(h)-, not 
-ssu, according to the nonsyllabic description of Japanese grammar. Read more in Duc-Harada 
(2023). 
8Yanagimura introduces the mentioned pragmatic changes as demonstrations of minshuka lit. 
‘democratization’ of honorifics. However, due to the straightly political connotations of the term 
“democratization”, in this paper these changes are intended to be explained as indications of 
“equalization”.  
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defines them as “the changes that result from the transfer of honorifics usage 
standards from the socially-based relations to the psychological distance-
based relations” (2017: 105–106). Since the hierarchy between interlocutors 
is not of a predominant value, and modern communication is believed to be 
based primarily on the familiarity and psychological distance, the impact of 
such attributes as gender or profession on the use of honorifics is reduced 
and the sense of vertical relations is fading away (ibid., 106–107). 
Consequently, under certain conditions, language users prefer to use 
horizontal polite forms only rather than vertical deferential and humble 
forms when addressing a person in order to reduce the distance. This 
tendency is also increasingly observed in public language (announcements, 
posters, TV commercials) in the case of which the good feeling of the 
receiver (customer, viewer) as well as the atmosphere of “common equality” 
outweigh the demonstration of distance. 
The recent trend to use causative-autobenefactive form -(s)asete itadaku ‘I 
will be humbly allowed to…’ in place of standard humble o/go-(noun/ verb 
stem) suru/ itasu ‘I humbly do…’ 9 is often associated with the mentioned 
changes as it is considered to imply a gradual decrease of deference (keii 
zengen) (Shiina 2022: 62, 219) and the increase of the speaker’s position 
who demonstrates his polite attitude (jibun-no teineisa). This structure is 
believed to fill the gap in the existing honorific paradigm since it promotes 
the agentivity of the beneficiary (speaker) simplifying, at the same time, 
participants relations (Nishina 2008: 300). Hence, although the honorific 
meaning is implied in the use of humble benefactive -te itadaku, the sense 
of horizontal distance (kyorikan), rather than vertical relations (jōge kankei) 
is manifested here (ibid., 123)10.  
 
3. The use and actual state of honorifics in the opinions of young 
Japanese native speakers 
3.1. Aim and description of the research 
The research entitled “The usage of and awareness towards honorifics by 
contemporary young Japanese” (original title Gendai Nihonjin Wakamano-
no Keigo-no Shiyō-to Keigo-ni Kan Suru Ishiki) was conducted in Japan 

	
9 Huszcza et al. (2003: 495–497) classify both forms to honorificity due to the sender. The former is 
explained as a benefactivity combined with causative form and refers to activities that the addressee 
has accepted or agreed to (ibid., 496, 585). The latter communicates activities that are performed on 
behalf of/ for the addressee (ibid., 497). 
10 The recent common use of causative-autobenefactive form arouses certain controversy. Although 
its application is justified in situations when the speaker is able to receive the receiver’s consent or 
his/her action requires consent, it is also occasionally applied inappropriately in situations when the 
consent is unrequired (e.g. kekkon sasete itadakimasu ‘I will be humbly allowed to get married’). 
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from November 2022 to February 2023. Its main purpose was to investigate 
the use of Japanese honorifics as well as its actual state in the opinions of 
young adult native speakers of the Japanese language. The secondary 
purpose was to study young speakers’ attitude towards a notion of keigo 
‘honorifics’, as well as their knowledge and insight into recent changes that 
are believed to occur withing this category. The characteristics of the 
research is presented in the Table 1.  
 

Number of 
respondents 

276 

Gender male – 93;  
34% 

female – 183; 
66% 

other – 0;          
0% 

Region of 
university 

Hokkaidō – 2;  
0.8% 

Kantō – 68;  
25% 

Chūbu – 26;  
9.1% 

Kansai – 157;   
57% 

Okinawa – 23;  
8.1% 

Profile of 
studies 

humanities – 232;  
84% 

non-humanities – 44;  
16% 

Degree of 
studies 

undergraduate – 275;  
99.6% 

graduate – 1;  
0.4% 

Age 19-21 – 
193;  

69.9% 

22-24 – 
75;  

27.2% 

25-27 – 
6;  

2.2% 

28 and  
more – 2; 

0.7% 
Working 

experience 
yes – 263;                       

95% 
no – 16;                                    

5% 

Table 1. The number of the respondents according to their gender, region, 
profile and degree of studies, age and working experience.  
 
The number of the respondents was 276 and two-thirds of them identified as 
female (66%) which, to a certain extent, may be linked to prominence of the 
humanities as respondents’ area of study (indicated by 84% of the 
respondents). The respondents were affiliated with one of eight Japanese 
universities located in five different regions of Japan: Hokkaidō, Kantō, 
Chūbu, Kansai and Okinawa. The location is regarded as a significant factor 
due to the impact of regiolects on the every-day speech of young users. 
Accordingly, two general groups of the respondents are distinguished: 
 
A. students affiliated with universities located in regions where the impact 
of regiolect use has been observed (chiiki hōgen): Osaka in Kansai (157), 
Nagoya in Chūbu (26), Nago in Okinawa (23), in total: 206 respondents; 
75.0%; 
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B. students affiliated with universities located in regions where standard 
language (hyōjungo) is observed to be predominantly spoken: Yokohama in 
Kantō (12), Tokyo in Kantō (46), Utsunomiya in Kantō (10), Sapporo in 
Hokkaidō (2), in total: 70 respondents; 25.0%11. 

 
The respondents of the survey are classified into the category of “young 
people” due to their age (97.1% of them stated they were 19–24 years old), 
which corresponds to their affiliation with the undergraduate degree of 
studies. Regarding their working experience, 95.0% claimed to have 
experience, while only 5.0% claimed not to have any. In the commentary 
section, respondents underlined that during their studies, they usually 
perform part-time jobs in customer service (as waiters/ waitress or cashiers 
in family restaurants, bars or kombini ‘convenience stores’) or as teachers in 
juku ‘fee-paying schools preparing students for school/university entrance 
exams’. This factor is of significance, as working experience is believed to 
positively influence the practical competences of honorifics usage. School 
and university education in Japan are generally said to provide only basic 
knowledge of honorifics and textbooks are thought to present inconsistent 
models of honorific language (Carroll 2013: 95). Hence, young people who 
have an opportunity to work (especially in customer service), may develop 
their knowledge of honorifics during special trainings and then, put it into 
practice, which unarguably influences their orientation and attitude. 

 
3.2. Methodology 
The method of the research was an anonymous questionnaire which 
consisted of open-ended and closed-ended questions with possibility to 
leave comments afterwards. The respondents were also encouraged to 
participate in the post-survey discussion on the analyzed topics. Both the 
survey and the discussion were conducted in the Japanese language. The 
questionnaire was divided into three sections: 1. personal information 
(questions regarding age, gender, origin, affiliation and working experience; 
see Table 1.); 2. the use of honorifics; 3. the awareness of and attitude 
towards honorifics. 
The analysis presented in this chapter is based exclusively on the results of 
three investigations that are regarded as relevant to the topic of this paper: 
the selection of honorifics as language register (3.4.1), the selection of 

	
11 The proposed division is based on the author’s private sociolinguistic observations recently carried 
out in the Japanese environment, as well as on information derived from comments and post-
research discussions with respondents. 
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honorific humble forms (3.4.2), and the evaluation by and attitude of young 
native speakers towards modern honorifics (3.4.3). 
 
3.3. Research limitations 
One of the present research limitations is grounded in the discrepancy 
between the place of birth and the place of affiliation of some of the 
respondents. In the comments section, some students gave an affiliation with 
universities located in cities that are considered to be deeply influenced by 
regiolects. However, they indicated different places of birth and said they 
did not use any regional speech in their daily conversation. On the contrary, 
although some students were affiliated with universities located in the areas 
with a predominance of standard language, they also admitted to using 
regiolects (among others, Kansai dialects, Kyushu dialects) due to their 
place of origin.  
Another limitation is determined by the profile of the studies. As illustrated 
in the Table 1, 84.0% of the students were specializing in the humanities 
(above all, in language education, literature and international 
communication), which to certain extent impacts their knowledge and 
insight into linguistic topics and the use of honorifics. It may be assumed 
that if similar research was conducted among students of non-humanistic 
studies, different results and opinions could be expected.  
Due to the publication’s volume constraint, these aspects were decided to be 
excluded from the present analysis. However they are intended to be 
elaborately studied in the separate paper.  

 
3.4. Survey results analysis  
3.4.1. The selection of honorifics as language register  
As presented in Table 2, respondents were asked to select the most adequate 
language register (A~F) according to the suggested listener type (receiver) 
of the message (1~12). The listeners were selected based on three factors 
that are believed to influence speaker’s choice: age (older/younger), relation 
(family member, school member, acquainted/unacquainted person) and 
status (classmate/senior/junior, student/teacher). The gender of the speaker 
(M/F) was also taken into account. 
All suggested categories represent honorific modifications. Four of them are 
honorifically marked: A – horizontal honorifics (polite forms), B – vertical 
honorifics (deferential and humble forms), D – intermediate -ss(h)- form and 
F – regional honorifics. Among them, A and B represent standard honorifics, 
while D and F refer to non-standard honorifics. C and E categories exemplify 
honorifically neutral, casual speech. The percentages recorded in the table 
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refer to the rates of all male respondents (white cells) and the rates of all 
female respondents (gray cells). 

 A  
Polite 

B 
Deferential/ 

Humble 

C 
Colloquial 

D 
-ss(h)- 
form 

E 
Regiolect 

F 
Regional 

honorifics 
M/F M/F M/F M/F M/F M/F 

1  
Parent 
 

4; 
4.3% 

10; 
5.4% 

 

2; 
2.1% 

4; 
2.1% 

44; 
47.3
% 

89; 
48.6
% 

 

0; 
0% 

2; 
1
% 

56; 
60.2
% 

121; 
66.1
% 

 

0; 
0% 

4; 
2.1% 

2 
Grandparent 
 

7; 
7.5% 

12; 
6.5% 

8; 
8.6% 

4; 
2.1% 

40; 
43% 

85; 
46.4
% 

0; 
0% 

0; 
0
% 

53; 
56.9
% 

111; 
60.6
% 

2; 
2.1% 

5; 
2.7% 

3  
Older sibling 

2; 
2.1% 

1; 
0.5% 

4; 
4.3% 

0; 
0% 

32; 
34.4
% 

65; 
35.5
% 

0; 
0% 

0; 
0
% 

41; 
44% 

89; 
48.6
% 

1; 
1% 

1; 
0.5% 

4  
Younger 
sibling 

1; 
1% 

0; 
0% 

2; 
2.1% 
 

0; 
0% 

35; 
37.6
% 

71; 
38.7
% 

0; 
0% 

2; 
1
% 

46; 
49.4
% 

103; 
56.2
% 

1; 
1% 

2; 
1% 

5 
Classmate 

6; 
6.4% 

9; 
4.9% 

4; 
4.3% 

3; 
1.6% 

44; 
47.3
% 

106; 
57.9
% 

5; 
5.3% 

3; 
1.6
% 

56; 
60.2
% 

114; 
62.2
% 

1; 
1% 

2; 
1% 

6  
Junior 
student 

14; 
15% 

36; 
19.6
% 

10; 
10.7
% 

6; 
3.2% 

46; 
49.4
% 

116; 
63.3
% 

4; 
4.3% 

1; 
0.5
% 

51; 
53.1
% 

102; 
55.7
% 

4; 
4.3% 

14; 
7.6% 

7  
Close friend 

4; 
4.3% 

1; 
0.5% 

3; 
3.2% 

0; 
0% 

45; 
48.3
% 

105; 
57.3
% 

2; 
2.1% 

4; 
2.1
% 

53; 
56.9
% 

119; 
65% 

2; 
2.1% 

5; 
2.7% 

8  
Senior 
student 

47; 
50.5
% 

108; 
59% 

31; 
33% 

46; 
25.1
% 

6; 
6.4% 

9; 
4.9% 

43; 
46.2
% 

5; 
2.7
% 

12; 
12.9
% 

12; 
6.5% 

18; 
19.3
% 

42; 
22.9
% 

9  
Lecturer/ 
teacher 

70; 
75.2
% 

124; 
67.7
% 

58; 
62.3
% 

127; 
69.3
% 

3; 
3.2% 

2; 
1% 

6; 
6.4% 

3; 
1.6
%  

1; 
1% 

5; 
2.7% 

19; 
20.4
% 

32; 
17.4
% 

10  
Newly met 
person 

73; 
78.4
% 

156; 
85.2
% 

43; 
46.2
% 

79; 
43.1
% 

6; 
6.4% 

11; 
6% 

6; 
6.4% 

2; 
1
% 

4; 
4.3% 

7; 
3.8% 

15; 
16.1
% 

25; 
13.6
% 

11  
Elder 
unacquainted 

72; 
77.4
% 

143; 
78.1
% 

49; 
52.6
% 

107; 
58.4
% 

2; 
2.1% 

3; 
1.6% 

4; 
4.3% 

1; 
0.5
% 

2; 
2.1% 

4; 
2.1% 

19; 
20.4
% 

25; 
13.6
% 

12 
Younger 
unacquainted 

62; 
66.6
% 

138; 
75.4
% 

39; 
41.9
% 

58; 
31.6
% 

12; 
12.9
% 

32; 
17.4
% 

10; 
10.7
% 

1; 
0.5
% 

15; 
16.1
% 

25; 
13.6
% 

15; 
16.1
% 

27; 
14.7
% 

Table 2. The selection of language register [A~F] in conversation with 
particular type of listeners [1~12] among young male [M] and female [F] 
Japanese native speakers. 
 
According to the data presented in Table 2, the most determinant factors that 
influenced the selection of the particular register was the status of the listener 
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and the mutual relation with the speaker. Taking these two aspects into 
account, two general types of listeners are distinguished: close addressees 
(family members, friends, classmates and junior students), with whom a 
lesser degree of distance and reverence in communication is expected [see 
1~7]), and distant addressees (senior students, teachers, newly met people 
and unacquainted people), with whom the communication is more distance 
and deference-based [8~12]). In the former case, respondents suggested 
colloquial forms and regional forms as the most suitable choices (1C~7C, 
1E~7E), while in the latter case, they indicated both, horizontal and vertical 
honorific forms as the most appropriate (8A~12A, 8B~12B). 
Although the age of the listeners (younger/older/same age as the speaker) 
has a certain impact on the register’s selection, the status of participants and 
the type of relationship seem more influential. According to the collected 
data, noticeable number of the respondents selected colloquial forms and 
regiolects as appropriate when speaking with their siblings regardless of 
their age (3C, 4C, 3E, 4E), and analogically, large number of students 
selected vertical and horizontal honorific forms as suitable in conversation 
with younger but unacquainted people (12A, 12B). 
Additionally, almost half of the male respondents evaluated the intermediate                   
-ss(h)- form as appropriate in conversation with senior students (sempai) 
(8D), while in the analogical situation 23% of the female respondents prefer 
to use regional honorifics (8F) (as they also do in communication with 
teachers and lecturers [9F]). 
The data presented above indicates that not only standard vertical and 
horizontal honorific forms, but also non-standard markers (intermediate 
form, regional honorifics) are, depending on certain factors, considered an 
appropriate language register. During discussion, students said that the use 
of non-standard honorifics is usually restricted to private, unofficial 
conversations with listeners of the higher status (teacher, lecturer, sempai, 
older person). As they stated, standard variants are required in the public 
sphere (classroom, speeches, public announcements, etc.), while non-
standard variants will be accepted only in private sphere (every-day talks, 
after-school meetings, lunches, etc.)12. 
Finally, the selection of casual speech and regiolects as the most frequent 
language register in conversations with grandparents demonstrates that 

	
12 From the notes taken during the post-survey discussion on 15 February 2023 with students of 
Osaka Kyōiku University: “Puraibēto”-to “paburikku”-tte kubetsu-ga arimasu. Haru-keigo nado-
no keigo-wa puraibēto-na bamen-de tsukai, keigo-wa paburikku-na bamen-de tsukaimasu. ‘There 
is distinction between “private” and “public”. We use -har-u-honorifics and so on in private 
situations and [author’s note: standard] honorifics in public situations’ (male student’s opinion). 
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today familiarity supersedes the impact of status on young people’s choices 
(2C, 2E). This trend can be linked to the narrowing of the gap (distance) 
between different generations, which may result from less rigorous and more 
intimate family relationships in contemporary Japan, as well as the 
willingness to demonstrate familiarity in accordance with the language 
accommodation theory (Ishiguro 2013: 105–106). 
The last thing to mention is the influence of the gender on the respondents’ 
opinions. The presented data indicates that the most noticeable difference 
caused by the gender is the selection of the intermediate -ss(h)- form. In 
communication with senior students -ss(h)- was selected by female 
respondents only in 2.7% cases, which confirms the general masculine 
image of this form (Nakamura 2020: 17–18). What is worth-mentioning is 
the slight discrepancy between male and female responses dictated by the 
familiarity and status of the listeners. Male respondents claim to use 
deferential/humble forms towards listeners they feel familiar with (siblings, 
classmates, friends, senior students) more often than females (2B~8B). On 
the other hand, female respondents perceive honorific forms in a more 
“traditional way” – using it toward unfamiliar people or people of the higher 
status (teachers, elder unacquainted people) slightly more often than men 
(9B, 11B). These trends indicate that young men “are practicing” showing 
distance even in close circles, perhaps because it can be helpful to them in 
their future professional life. The aforementioned results may also be, to 
some extent, related to the speakers’ attitudes towards the external (soto) and 
internal (uchi) spheres of communication. Young men seem to care about 
maintaining vertical relationships even in the internal environment (home or 
school), while women consider it more valuable to show respect in the 
external world. 
To conclude, young Japanese native speakers generally do not ignore the use 
of honorifics in their daily communication and, respecting all the analyzed 
extralinguistic factors (status, relation, age, communicative sphere), tend to 
skillfully adjust the sort and level of politeness to the type of the listener.  
 
3.4.2. The selection of honorific humble forms  
In one of the open-ended questions, the respondents were asked to suggest 
how would they inform their listener in a very polite way that they are off 
today13 . There were no suggestions concerning what type of honorifics 
(vertically- or horizontally-oriented; standard or non-standard) should be 
selected.   

	
13 The original question was: Hijō-ni teinei-ni “Kyō-wa yasumimasu”-to iitai toki, nan-to iimasu-
ka?. 
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Honorific form Rates Exemplified sentences 
1 Causative-
autobenefactive form 
-(s)asete itadaku 

193; 
69.9% 

Kesseki sasete itadakimasu 
‘I will be humbly allowed to be absent’ 
O-yasumi sasete itadakimasu 
‘I will be humbly allowed to take a break’ 
Yasumasete itadakimasu 
‘I will be humbly allowed to rest’ 
O-yasumi torasete itadakimasu 
‘I will be humbly allowed to take a day off’ 

2 Autobenefactive form 
[-o] itadaku/ chōdai suru 

50; 
18.1% 

O-yasumi [-o] itadakimasu 
‘I will humbly receive a day off’ 
O-yasumi [-o] chōdai shimasu 
‘I will humbly receive a day off’ 
O-yasumi [-o] itadakitai desu 
‘I would like to humbly receive a day off’ 

3 Humble form  
o-(noun/ verb stem) suru/ 
itasu 

33; 
12% 

O-yasumi shimasu 
‘I will humbly rest’ 
O-yasumi itashimasu 
‘I will humbly rest’ 
Kesseki itashimasu 
‘I will be humbly absent’ 

Table 3. The selection of honorific forms when answering the question: 
How would you say “Today I am taking a day off” in a very polite way? 
 
As presented in Table 3, the students predominantly chose causative-
autobenefactive form: -(s)asete itadaku ‘I will be humbly allowed to’ – 
69.9%. The sentences with autobenefactive form were selected in only 
18.1% of cases, while the least indicated form was analytic humble form – 
12%.  
All forms suggested by the respondents represent vertically-oriented 
honorifics that reflect the humble attitude of the speaker. Nevertheless, the 
popularity of the causative-autobenefactive form, which is also humble, is 
indisputable. Students’ choices were to certain extent impacted by the 
popularity of this form, which according to Shiina (2022: 3) is recently very 
common in public and media language, among entertainers and even 
politicians. Another potential factor might be the implication of the 
agreement or consent received from the addressee which implies that there 
is no conflict between speaker’s intentions and receiver’s feelings and in this 
way makes the message very polite. Finally, emphasizing the presence and 
importance of the addressee in the statement through the use of 
causativeness may create positive impressions and good feelings on both 
sides. 
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3.4.3. The evaluation by and attitude of young Japanese native speakers 
toward modern honorifics and their application 
As illustrated in Table 4, respondents of the survey were asked five questions 
regarding the current status of honorifics and requested to evaluate the level 
of their agreement (A~F: very much, a little bit, I cannot say either, rather 
not, absolutely not and other). Three of the questions were opinion-based 
(Do you think that…) and two questions were self-evaluating (How often do 
you feel that you…). All questions referred to the frequency of the incorrect 
usage of honorifics in written and spoken Japanese.  
 

 A  
Yes, very 

much/ 
very often 

B 
Yes, a 

little bit/ 
sometimes 

C 
I cannot 

say 
either 

D 
Rather 

not 

E 
Absolutely 
not/ never 

F 
Other 

(comments) 

1 Do you think that 
modern honorific 
category is 
disintegrated? 

16; 
5.8% 

195; 
70.7% 

51; 
18.5% 

0; 
0% 

16; 
5.8% 

1; 
0.4% 

2 Do you think that 
modern honorific 
category is 
changing? 

68; 
24.6% 

177; 
64.1% 

27; 
9.8% 

0; 
0% 

9; 
3.3% 

 

0; 
0% 

3 Do you think that 
honorifics that 
reflects vertical 
relations suits the 
current times? 

16; 
5.8% 

214; 
77.5% 

18; 
6.5% 

30; 
10.9% 

1; 
0.4% 

2; 
0.8% 

4 How often do you 
feel that you are 
using honorifics 
incorrectly in 
conversation? 

50; 
18.1% 

176; 
63.8% 

0; 
0% 

37; 
13.4% 

5; 
1.8% 

10; 
3.6% 

5 How often do you 
feel that you are 
using honorifics 
incorrectly when 
writing formal 
message/letter? 

23; 
8.3% 

137; 
49.6% 

0; 
0% 

95; 
34.4% 

12; 
4.3% 

7; 
2.5% 
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Table 4. The evaluation by and attitude of young Japanese native speakers 
toward Japanese honorifics and their changes14.  
 
3.4.3.1. Opinion-based questions 
In terms of the opinion-based questions, firstly, students were asked to 
estimate the level of their agreement with the common opinion concerning 
the “disintegration of honorifics” (see Introduction). 211 of the respondents 
(76.5%) (1A+1B) agreed with this opinion, however 70.5% of them claimed 
to slightly agree (1B). Only 16 students (5.8%) completely disagreed (1E), 
while 51 respondents (18.5%) (1C) found it difficult to state their opinion 
clearly. One student commented that while watching Japanese TV programs 
that are aimed at confirming the level of correctness of the honorifics used 
among Japanese entertainers, he was surprised to discover that the 
entertainers’ language use is apparently chaotic15. 
Secondly, students were asked to give their individual opinion on the topic 
of changes occurring within Japanese honorifics. The majority of them (245 
people, 88.7%) answered that keigo is changing (2A+2B), while only 9 
students (3.3%) claimed not to observe any changes (2E). 27 students (9.8%) 
admitted that they cannot say either (2C).  
Thirdly, respondents were requested to state whether vertically-based 
honorifics, in their opinions, fit in with modern times or not. The most 
frequent answer to this question was “yes, a little bit” (214 students, 77.5%) 
(3B), while secondly selected choice was “rather not” (30 students, 10.9%) 
(3D). One respondent commented that although deferential and humble 
forms ought to be applied at work places and universities, in conversations 
with seniors (sempai) who are familiar to the speaker, they should be 
sometimes omitted. A certain number of students agreed that vertical 
honorifics are an important component of Japanese language and heritage 
and therefore, they should not be disregarded. They also added that Japanese 
communication without honorifics would become problematic and chaotic 
since the use of honorifics makes the relations between interlocutors clear, 
while lack of it make the communication vague and complicated16. 

	
14 The attitude of young speakers towards honorifics	distinguished by factors such as age, gender 
and region of birth were left out of this study due to space constraints and are intended to be 
discussed and analyzed in detail in the author’s separate work, which is currently in the preparatory 
phase. 
15 From the comment of the male respondent: Terebi-de keigo-o tadashiku tsukaeru-ka-no tesuto-o 
shite ite, geinōjin-no keigo-ga midarete ite bikkuri shita ‘I took a test on TV to see if I was using 
honorifics correctly, and was surprised to discover how haphazard their use was among performers’. 
16 From the notes taken during the post-survey discussion on 15 February 2023 with students of 
Osaka Kyōiku University: Keigo-ga aru-kara-koso, ningen kankei-to sono komyunikēshon-wa kuria 
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The above-mentioned data indicates that although young Japanese native 
speakers are generally aware of developments in honorifics, the majority of 
them regard standard vertical honorifics as needed and demanded. 
 
3.4.3.2. Self-evaluating questions 
Questions 4 and 5 were self-evaluating. Survey respondents were asked to 
evaluate the frequency of their potential tendency to use Japanese honorifics 
incorrectly17 in two situations: in spoken Japanese and in written Japanese. 
As the data presented in Table 4 indicates, a noticeable majority of the 
respondents (226 students, 81.9%) admitted to using it incorrectly (very 
often or sometimes) during conversations, while 160 students (57.9%) 
claimed to use it incorrectly (very often or sometimes) in written formal 
messages (compare 4A+4B with 5A+5B). On the other hand, 42 students 
(15.2%) claimed not to make any mistakes (rather not or absolutely not) in 
spoken communication, while 107 students (38.7%) admitted the same in 
case of written communication (compare 4D+4E with 5D+5E). The above 
results are of no surprise as spoken communication is more spontaneous and 
mistake-prone than written one.  
Students also left some interesting comments on this topic. Ten students 
(3.6%) stated that during conversations, they are not aware of whether they 
commit any mistakes in the use of honorifics or not. Three students (1.1%) 
admitted that when writing formal letters or messages, they usually tend to 
check the correct way of using honorific expressions using Internet sources 
or dictionaries. One female student commented that although she is 
sometimes aware of the incorrect use of honorifics when writing formal e-
mails, she is not lacking in her confidence in the use of honorifics18. During 
discussion, most of the students agreed that, in both cases of spoken and 
written communication, it is recommended to make an effort to use 
honorifics, even if it may be misused, rather than to entirely skip it19. The 

	
da-to omoimasu ‘I think that it is honorifics that makes people’s relationships and their 
communication clear’.   
17 The students were instructed in writing about how to interpret the notion of “incorrect use of 
honorifics” which was defined as: making grammatical and lexical mistakes in the use of honorifics, 
mixing deferential forms with humble forms, using nijū keigo ‘double honorifics’ (the use of more 
than one honorific marker in one structure), using inappropriate register (e.g. intermediate form) in 
public communication, etc.  
18 From the comment of the female respondent: Machigaete iru-ka, ishiki-wa suru-ga, jishin-ga nai 
wake-de-wa nai ‘Although I try to be aware of the correctness of my speech, I cannot say that I lack 
confidence’. 
19 From the notes taken during the post-survey discussion on 15 February 2023 with students of 
Osaka Kyōiku University: Machigaete ite-mo, kanzen-ni tsukawanai-yori, tsukatte mita hō-ga ii-to 
omoimasu ‘I think that even if incorrect, it is better to try to use it, rather than not to use it entirely’. 
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respondents revealed rather positive attitudes toward the use of honorifics 
and frequently underlined their significance in Japanese communication. 
   
Conclusion  
Japanese honorifics make up a complex lexico-grammatical category which 
fulfils many significant pragmatic functions. Since there is no official 
stratification system in modern Japan, and contemporary language in both 
private and public spheres becomes more and more internationalized and 
individualized, the notion of honorifics is widely discussed. Recently 
observed shifts from vertically-based to horizontally-based honorifics, as 
well as a structural simplification of certain honorific markers, especially 
those applied in spoken communication, are associated with such processes 
as the equalization or simplification of language. Among others, the growing 
popularity of the intermediate -ss(h)- or causative-autobenefactive -(s)asete 
itadaku forms are considered crucial demonstrations of how the paradigm of 
modern honorifics has been expended. 
The notion of the chaotic and disordered state of Japanese honorifics 
(midare) is often associated with the mentioned changes. Such recent 
tendencies as the negligence of standard honorifics in public 
communication, the misuse or lack of confidence in the proper use of certain 
markers, along with new linguistic trends (e.g. the use of the above-
mentioned intermediate form), results in criticism of the younger generation 
for the current state of language.  
However, the outcomes of the present research indicate that young language 
users in Japan have interest in the discussed topics and a rather positive 
attitude towards honorifics, which is consistent with the results presented in 
the mentioned surveys published by the Bunkachō (e.g. 2005, 2006). Young 
people tend to consider honorifics as an essential feature of the Japanese 
language. It seems very supportive in preserving clear relations between 
interlocutors and facilitating smooth communication that minimalizes the 
risk of conflicting interests. Respondents of the survey also demonstrated a 
high level of language awareness towards honorifics and underlined that its 
development is natural and inevitable. They also said that honorifics based 
on vertical opposition is necessary in modern communication, while its 
omission must be justified through the impact of certain factors e.g. 
familiarity with the listener. Vertically-based relations are still present in 
Japanese society as illustrated in senior-junior (sempai-kōhai) relations. 
Respondents of the survey underlined that the status of co-student or 
colleague is of significant value and highly impacts their language use. 
However, as it also was several times indicated, their choice of a particular 
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standard or non-standard marker often results from the concern for a good 
and conflict-free relationship with the receiver and this factor, in certain 
situations, prevails over the feeling of distance. 
Honorifics are undoubtedly a pragmatically and sociolinguistically 
diversified phenomenon. The present research confirmed the influence of 
such attributes as (from the most influential): relationship, status, origin, 
gender and age on the selection of standard (vertical/ horizontal) or non-
standard (regional/ intermediate) honorifics as language register depending 
on the type of the listener. Also the communicative sphere (private or public) 
was indicated as a significant factor – standard honorifics are mostly 
demanded in public sphere, while non-standard honorifics characterize 
private or more intimate communication.  
The impact of the place of birth or affiliation was also taken into account. 
The students with affiliations in the regions impacted by the use of regiolects 
(75% of all respondents) claimed to use regional honorifics in 
communication with listeners of the higher status (e.g. senior students) with 
whom they feel familiar. They also indicated the use of regional casual forms 
as mostly spoken with family members, classmates and junior students.  
What should be lastly emphasized is that the tendency to omit honorific 
markers or to skip vertically-oriented honorifics, to apply markers 
inappropriately or to use non-standard markers, does not prove any language 
disintegration, but indicates the relation between honorifics and adulthood. 
Shiina (2022: 98) emphasizes the importance of the “application of 
honorifics after becoming adult” (keigo-no seijingo saiyō). Language use is 
linked to the maturity of the speaker. Therefore, it should be expected that 
young people who tend to use honorifics at a level appropriate to their age 
will, along with life and professional experience, improve their honorific 
usage skills accordingly.  
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Forming a solidarity discourse through transtextual practice:  
Case study of Yamada Bimyō’s works on the Philippines 

 
 

ABSTRACT 
Networking should be considered an important aspect of the history 
of pan-Asian thought. The Philippine Revolution (1896–98) and the 
Philippine-American War (1899–1902) provide an example of 
events that helped form unexpected links. Mariano Ponce’s stay in 
Japan to lobby for support of the revolution influenced Yamada 
Bimyō to publish a series of works in 1902–1903. This article 
provides an analysis of Yamada’s techniques for creating a 
discourse of Japanese-Filipino solidarity in Momoiroginu and 
Aginarudo: Firipin Dokuritsu Senwa. While Yamada is frequently 
mentioned in studies of the Japanese reception of the Philippine 
Revolution, there is no in-depth analysis of these texts. To fill this 
gap, I employ Gérard Genette’s concept of transtextuality to first, 
show how Yamada referenced/rewrote his sources while 
simultaneously inserting original ideas and second, to address the 
fact that one of Yamada’s texts was transtextually re-contextualized 
during the Pacific War. 

 
 

KEYWORDS: Yamada Bimyō, Japanese literature, transtextuality, 
the Philippines, Philippine Revolution, Emilio Aguinaldo 
 
 

Introduction 
Network creation or in modern casual speech “networking” often plays an 
important role in the formation and dissemination of discourses around 
racial or ethnic solidarity. Political events, such as wars, revolutions, 
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assassination attempts, political or social activities that led to arrests and/or 
the seeking of asylum abroad, can cause certain people, who otherwise 
would never have had the opportunity, to mingle. These unexpected 
encounters then lead to the creation of contact zones between various 
cultures, as these social nets are often transnational and transcultural. The 
members, that is, actors, of these networks make important personal 
connections, exchange views and information, or start movements and 
organizations. 
Modern Japan, with its modernization after the Meiji Restoration, has also 
provided ample ground for the creation of transnational contacts of this 
kind2. CuUnjieng Aboitiz (2020: 28) explains the context of this process as 
well as its unofficial (namely, that it was not sanctioned by the government) 
nature as follows: 
 

Pan-Asianism as a network and practice took place largely in Asian 
cities—particularly Yokohama, Kobe, Tokyo, Hong Kong, and 
Singapore. Indeed, these place names appear almost as a refrain in the 
Spanish religious and colonial officials’ notes, always incanted with 
threat. These hubs of regional anti-colonial subversion arose due to 
Japan’s singular position as an Asian model to be followed, but also due 
to the particular international relations of the region at the time. The 
context of multiple colonial powers administering separate but 
neighboring Asian colonial territories set the limits and field for Pan-
Asian activism, which danced around instances of imperial rivalry and 
cooperation. For a Filipino under Spanish colonial repression, colonial 
British Hong Kong was an unintended site of resistance. Both the 
colonies of other powers and Europe itself became havens for 
transnational activism directed at other powers. At the same time, 
Japan’s own ambitions in the international world order made Japan 
susceptible to French pressure to extradite Vietnamese revolutionaries 
such as Phan Bội Châu. In the end, Tokyo disavowed any official aid to 
Asianist revolutionaries, even while certain of its government officials, 
political parties, and branches of government extended their own 
unofficial assistance. 

One pivotal chain of events conducive to the formation of transnational 
networks of this nature was the Philippine Revolution (1896–98) against the 

	
2 Since at least the 1880s, some politically engaged figures (anticolonial revolutionaries, political 
refugees et cetera) from diverse Asian countries and regions stayed in Japan for some periods of 
time, for example Kim Ok-gyun from Korea, Sun Yat-sen from China, Phan Bội Châu from Vietnam, 
Rash Behari Bose from India. See: CuUnjieng Aboitiz 2020: 68–73; Hau and Shiraishi 2009: 330–
337. 
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Spanish colonial regime and the subsequent Filipino-American War (1898–
1902) 3 . Both struggles galvanized public opinion on the global scale, 
including Japan and other Asian countries in the vicinity. After the outbreak 
of the revolution in the Philippines the revolutionary government took 
interest in trying to establish international connections to gain support for its 
cause. Japan with its recent modernization and military success in the Sino-
Japanese War was also considered as a potential ally by the Filipino 
revolutionaries. Therefore in 1898 two emissaries, Mariano Ponce and 
Faustino Lichauco proceeded to Japan, where the former stayed for a long 
period of time 4 . While the revolutionaries failed to obtain any official 
backing from the Japanese government, Ponce managed to create a private 
network of contacts, through which an unsuccessful attempt to send arms to 
the Philippines was made5. However, he was also involved in efforts to 
promote the Filipino cause through meetings, speeches and finally through 
the written word, for in 1901 a book in Japanese, titled Nan’yō-no Fūun: 
Firipin Dokuritsu Mondai-no Shinsō6 (‘the situation in the South Seas: The 
truth about the problem of Philippine independence’), was published. 
The textual production of discourses of solidarity can often be facilitated 
through the aforementioned transnational networks of contacts. Hau and 
Shiraishi (2009) provide an in-depth analysis of one such example preceding 
the Philippine Revolution: 
 

In this article, we turn our attention to two major but critically 
overlooked features of that historical phenomenon known as 
“Asianism”. One is its network quality, and the other is the strong 
element of fantasy that informs and animates Asianist thinking and 

	
3 This war started as an extension of the Spanish-American War with the appearance of the American 
forces first to destroy the Spanish fleet in Manila. Subsequently the Americans started a land 
campaign, first allying themselves with the Filipino revolutionaries. After peace negotiations with 
the Spaniards in Paris, the Americans decided to stay in the Philippines and start the so-called 
“benevolent assimilation” or civilizational tutelage of the islands. This in turn caused the Filipinos 
to continue their military struggle, this time against the Americans. While the war was officially 
proclaimed as over in 1902 by then U.S. President Theodore Roosevelt, some forms of regional 
resistance persisted for around a decade after. For more see: Agoncillo 1990: 199–231, 247–260, 
294–297; Constantino 1975: 198–280. 
4 On their sojourn in Japan see: CuUnjieng Aboitiz 2020: 113–115, 117–127; Hatano 1988: 79–80, 
84–91; Ikehata 2001: 223–224. 
5 While the Japanese government was not interested in providing any official support some private 
initiatives were conceived: arms were sent on board of a ship called Nunobiki-maru, however it sank 
before reaching the Philippines. Chinese revolutionaries like Sun Yat-sen, who was in exile in Japan 
at the time, were also involved in the Filipino struggle by providing some material support as well 
as assistance in networking with their Japanese acquaintances. See: CuUnjieng Aboitiz 2020: 117–
127; Hatano 1988: 84–91; Matthiessen 2016: 26–29. 
6 From now on referred to as Nan’yō-no Fūun. 
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practice. We will discuss these two features by focusing on a chance 
encounter in the late 1880s between José Rizal7  ([…]) and Suehiro 
Tetchō ([…]). This encounter offers one snapshot of an early link in the 
network. We seek to account for how and why that link gave rise, at 
least on the part of Suehiro, to fantasies about Asianist solidarity but, 
interestingly, not on the part of Rizal (Hau and Shiraishi 2009: 330). 
 

The figure of Ponce has seemingly exerted similar influence on one Japanese 
person of letters – Yamada Bimyō – who subsequently published a series of 
politically inclined works meant to stimulate sympathy for and solidarity 
with the Filipinos. Irrespective of influence of Ponce or his book, Yamada 
often employed quite covert references to a vast array of texts or contexts in 
his writings on the Philippines. Therefore these works lend themselves to a 
possibility of an intertextual analysis, something that has not yet been 
sufficiently explored in previous studies of Yamada’s Filipino-themed 
publications8. In this paper I intend to bridge this gap in scholarship by 
employing the concept of transtextuality9 to analyze the methods of shaping 
the solidarity discourse in two of Yamada Bimyō’s works: Momoiroginu: 
Seiji Shōsetsu 10  (‘peach-colored silk’, 1902) and Aginarudo: Firipin 
Dokuritsu Senwa11 (‘Aguinaldo: The tale of the Philippine independence 
war’, 1902). 
 
1. Relevance of transtextuality in context of studies of Momoiroginu and 
Aginarudo 
Gérard Genette (1997: 1) defined transtextuality as: “all that sets the text in 
a relationship, whether obvious or concealed, with other texts” and 
mentioned five types of transtextual relationships: intertextuality, 
paratextuality, metatextuality, hypertextuality and architextuality. In the 

	
7 José Rizal was a Filipino ophthalmologist and a writer, whose fictional and non-fictional works 
drew the ire of the Spanish colonial regime in the Philippines. In 1892 he was exiled to Dapitan on 
Mindanao and later executed shortly after the start of the Revolution on 30 December 1896. Noli 
Me Tángere along with its sequel El Filibusterismo were the novels that particularly aggravated the 
Spaniards. See: Tucker 2009: 546–547. 
8 In previous studies, Momoiroginu only has its plot summarized or is only mentioned by title. On 
previous studies of Aginarudo please refer to section 4 of this paper. 
9  The relation of transtextuality and intertextuality is explored by Allen (2022: 92–111), who 
remarks on Genette’s transtextuality as something “which we might style ‘intertextuality from the 
viewpoint of structural poetics’” (Allen 2022: 95). 
10 From now on referred to as Momoiroginu. 
11 From now on referred to as Aginarudo. 
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context of the works analyzed in this paper intertextual12 and hypertextual13 
linkages appear the most prevalent14. Delving into the complex web of 
categories of hypertextual relations weaved by Genette in his Palimpsests: 
A Literature in the Second Degree could obscure insights into Yamada’s 
writing, therefore I limit myself to a simplified analysis based on his  
explanation of hypertext as: “any text derived from a previous text either 
through simple transformation, which I shall simply call from now on 
transformation, or through indirect transformation, which I shall label 
imitation” (Genette 1997: 7). 
While it is facile to make an assertion that some form of relation to other 
texts is natural,  I argue that particularly in the case of Aginarudo the sheer 
degree of dependence on other sources (like Wildman’s Aguinaldo: A 
Narrative of Filipino Ambitions 15  published in 1901, heretofore not 
mentioned in previous research) merits a reevaluation of the originality of 
Yamada’s Filipino works, as well as a reassessment of the ideological and 
intellectual relation of his Asianist discourse and Western ideas of 
civilizational hierarchies and progress. 
The classic study of Yamada Bimyō’s life and works by Shioda completely 
omits any mention of sources or transtextual allusions in Momoiroginu and 
Aginarudo. Shioda (1938: 136–143, 369) focuses mainly on the biographic 
aspects of Yamada’s interest in the Philippines and provides only a short 
overview of the plot of the former work and a few sentences about the latter 
work, summarizing its quirks. However, Shioda points to a still relevant 
point – that Yamada’s solidarity was informed largely by a feeling of 
empathy borne out of his feelings of disenfranchisement and loneliness in 
the creative world at the time. 
Aginarudo and, to a lesser extent, Momoiroginu, have aroused much more 
interest in scholarly works concerned not with Yamada per se, but with the 
contemporary Japanese views of the political situation of the Philippines 

	
12 Meaning “a relationship of copresence between two texts or among several texts: that is to say, 
eidetically and typically as the actual presence of one text within another” (Genette 1997: 1–2). This 
can be achieved in the more “explicit” manner of quoting (also in the form of plagiarism) or through 
more indirect means, such as allusion. 
13 “Any relationship uniting a text B (which I shall call the hypertext) to an earlier text A (I shall, of 
course, call it the hypotext), upon which it is grafted in a manner that is not that of commentary” 
(Genette 1997: 5). 
14 The remaining three types seem to be only marginally useful in analyzing Yamada’s works, 
however paratextuality (relation of the text to its paratexts, that can be allographic – by someone 
other than the author – or autographic – by the author) and metatextuality (similar to commentary) 
can be employed in the case of texts that utilized Yamada’s Aginarudo as the hypotext – particularly 
the commentary to this book provided in its reprinted version from the 1940s (Genette 1997: 3–4). 
15 From now on referred to as Aguinaldo. 



Przemysław SZTAFIEJ 

	 35	

during its struggles with Spain and later the United States. Nevertheless 
these works mostly omit any discussion of potential sources, and even the 
scholars that do address this question were not able to pinpoint the degree of 
Yamada’s dependence on other texts (see: Section 4 of this paper). 
The author of this paper argues that the transtextual devices of Yamada in 
the analyzed works are twofold. The first is his attempt to build a feeling of 
solidarity through the creation of a discourse of a largely imagined 
cultural/racial proximity between the Filipinos and the Japanese by invoking 
contexts and narratives familiar to that of the Japanese16. The second is his 
attempt to subvert Western imperialism through a process of selection of 
potentially useful arguments made by Westerners themselves (see: Hess, 
Hoar) or the excision of anti-Filipino elements from parts taken from one of 
his main hypotexts – Wildman’s book. However, the latter also reveals 
Yamada’s inability (or even the impossibility) of creating a solidarity 
discourse divorced from the Western-centered views of civilizational 
hierarchies and progress, as at times Yamada’s solidarity is permeated by 
the ideas of a Japanocentric resentment of Western prejudices towards the 
Japanese, despite Japan attaining civilizational progress based on Western 
models. 
 
2. Yamada Bimyō and the Philippines: narrative of Filipino-Japanese 
solidarity in Momoiroginu 
Yamada Bimyō, who today is primarily remembered in literary studies for 
his activities intended to promote the genbun itchi movement, became 
interested in the Filipino question at the beginning of the 20th century. Some 
scholars point to the connection of this sudden turn with an upheaval in his 
personal life. Yamada became increasingly isolated from members of his 
former literary circle in part because of his career choices, but also due to 
increasing scrutiny by the press of his sex life, divorce and subsequent death 
of his ex-wife, writer Inabune Tazawa (Nihon Kindai Bungakukan 1992: 
1529–1530; Yamashita 2000: 90). 
Yamada then found a close friend in Yamagata Teizaburō and through this 
friendship was introduced to the problem of the Filipino revolution and also 
had the opportunity to meet Ponce, who was in Japan at the time. Over the 
course of two years, from 1902 to 1903, Yamada was able to publish a series 
of texts on the Philippines: most likely a fictional speech by Aguinaldo titled 
Gigun-no Sengen (Aginarudo-no Enzetsu) (‘declaration of the righteous 
army (Aguinaldo’s speech)’) in the 4th volume of Genbun Itchi Bunrei 

	
16 Somewhat connected to Shioda’s aforementioned view that Yamada’s solidarity was strongly 
based on the emotional aspect of empathy and personal identification with the struggling Filipinos. 
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(‘model texts of genbun itchi’), a novel titled Momoiroginu with mixed 
political and romantic elements, a two volume work that could be classified 
as a sort of a fictionalized biography with elements of an opinion piece titled 
Aginarudo, and an abridged translation of José Rizal’s Noli Me Tangere 
titled Chi-no Namida (‘tears of blood’) (CuUnjieng Aboitiz 2020: 66; 
Ikehata 2001: 225; Yamashita 2000: 90–91). 
As clearly indicated by the architextual subtitle of seiji shōsetsu, 
Momoiroginu was meant to invoke the tradition of Japanese political novels. 
However, it transcends this narrow classification as it contains elements of 
other genres: a tragic romance and historical fiction (as three of the most 
important characters are non-fictional). The main hero, a young 
revolutionary Gregorio del Pilar (1875–1899), was an actual officer during 
the Philippine Revolution and the subsequent Filipino-American War. The 
initial part of the novel consists of an account of his first face-to-face 
encounter with his lover – Dolores Jose. Although she is a daughter of a 
Spanish official, she decides not to disclose the revolutionary plot, even 
though she finds incriminating evidence dropped by del Pilar. After a 
prolonged conversation between Dolores and del Pilar, interspersed with 
frequent outbursts of emotion and confessions, the heroes part ways – del 
Pilar unknowingly clutching his lover’s titular handkerchief. The second 
half of the novel introduces the character of Emilio Aguinaldo (1869–1964). 
He is portrayed as a compassionate leader of the Revolution, who decides to 
safeguard del Pilar from accusations of treason. This part of the novel ends 
with the heroic death of the main hero, still holding his beloved’s 
handkerchief – a scene seemingly based on the contemporaneous American 
accounts of objects found on del Pilar’s corpse17 . The ending (Owari) 
portrays a hopeful Dolores, who after leaving the Philippines with her father 
constantly reads various accounts of the war in search of any information 

	
17 Dolores Jose from Momoiroginu refers to a woman who was frequently mentioned in a number 
of accounts written after the death of del Pilar as his last lover. A romantic view of del Pilar’s 
sacrifice and love, symbolized by a handkerchief embroidered with a name of his beloved (although 
the name Dolores or her surname, sometimes rendered as Hosea, was not included in all versions of 
the story) that supposedly was in his possession at the time of his death, was probably popularized 
by American journalists and English-language media – for example articles by John T. McCutcheon 
and Richard Henry Little or texts in The Manila Freedom newspaper (Joaquin 1977: 198–199, 201–
202). I have been unable to access these sources directly, but it appears that especially the 
McCutcheon and Little’s accounts were widely reproduced or referenced in other publications and 
papers of the end of the 19th and early years of the 20th centuries – for some examples see: Boston 
Evening Transcript, 22 April 1901; Bridgman 1903: 282–288; Larned 1901: 383. Yamada was most 
probably directly influenced by information on her and del Pilar published in Mariano Ponce’s 
(1901: 179) Nan’yō-no Fūun (where her name is spelled “Dolores Fosé”, Dororesu Hosē in 
katakana). However he has provided his own additions, like making Dolores Spanish and a daughter 
of a colonial official. 
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about her beloved. She is initially exhilarated by news of del Pilar’s heroism, 
however her elation comes to an end when she reads the story of his death 
on the battlefield – her only consolation being the fact that in his final 
moments he was still holding her handkerchief. 
The political themes of the novel may not seem strongly apparent in the 
above overview of the plot, but they appear quite prevalently, often in the 
form of quite sudden interjections, for example long monologue-like 
expositions of arguments and ideals by the protagonist. Yamada’s political 
concerns are presented immediately at the beginning in the foreword 
(Hashigaki). This short introduction frames the Filipino-American War as a 
conflict rooted in American racial prejudices, while also hinting at the 
possibility of a similar threat to Japan: 
 

The lovely people of the Philippines are now groaning as they bleed 
and are treated with steel. What is the reason for this? I have doubts: is 
it not the consequence of racial prejudice? They, a certain race, 
constantly scream about the yellow peril, and the after-effects of 
that…reach everyone who is not a member of the white race. 
Ah! Cuba 18  inhabited by the white race has already gained 
independence. What about the non-white Philippines? As we can see: 
not yet! 
I have a strong feeling. The Philippines is the southern neighbor of the 
Empire of Japan. The great waves of racial prejudice roar as they 
already fall upon our shores (Yamada 1902c: Hashigaki). 
 

This concern about the geopolitical consequences of the Filipino-American 
War for the Japanese, coupled with a certain fear of racial prejudice is also 
seen in the main text of the novel. In a conversation with his beloved 
Dolores, del Pilar recalls the harsh treatment of his uncle by the authorities. 
He cites a series of arguments advocating harsher punishments for the 
Filipinos, which he overheard from one of the officials – arguments based 
on a racist rhetoric of supremacy of the “enlightened” (kaimeijin) 
Spaniards/Europeans over the “savages” (yaban). Then del Pilar presents his 
own view on the issue of anti-Asian prejudice in a matter not too dissimilar 
to the foreword mentioned above: 

	
18 One of the reasons for the outbreak of the Spanish-American War was the American support for 
the Cuban War of Independence (1895–1898) that slightly preceded the Filipino Revolution. The 
Treaty of Paris that ended this conflict avoided the question of Filipino independence and at the 
same time stipulated formally that Cuba would become an independent nation. In reality, the 
Americans still interfered in Cuban affairs for the next few decades. See: Tucker 2009: 147, 464–
465. 
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It is a common thing for this bunch, that calls itself Westerners or the 
white race, to discriminate and switch from affection to hate according 
to the race, while at the same time priding themselves on being civilized 
or proclaiming themselves enlightened. We need not look far for 
examples, as we have a close one in the Empire of Japan. Even though 
this country has developed to such a high degree, even though it has 
progressed so much in civil and military matters, do not the Westerners 
think of its people as if they are a different species of animals, as if they 
are only slightly superior to savages? (Yamada 1902c: 71) 
 

The supposedly Filipino protagonist seems to be more enraged by the 
treatment of the Japanese than his own people, as he remarks on the yellow 
peril discourse or the creation of discriminatory regulations to hinder 
Japanese emigration. Del Pilar expresses his sympathy for Japan subjected 
to this treatment, even though it had just emerged victorious from a war 
(presumably the Sino-Japanese War of 1894–95). At the same time, the 
protagonist creates an imagined figure of a Japanese person that similarly 
sympathizes with the plea of the Filipinos. This rhetorical device of creating 
a link of solidarity between the Japanese and the Filipinos can be interpreted 
as a form of Yamada’s self-insertion as an embodiment of this 
“compassionate Japanese” (Yamada 1902c: 71–72). However this solidarity 
discourse in Momoiroginu is built not only on the basis of insertions of 
political arguments into the overall plot, but also on transtextual rhetorical 
devices – using other texts to reinforce the geopolitical themes of the novel. 
 
3. Intertextuality and hypotexts in Momoiroginu 
While Momoiroginu does not reveal its transtextual connections or works 
referenced in its production as clearly as Aginarudo, it may be surmised that 
one of the main sources of information on the figure of Gregorio del Pilar 
was Mariano Ponce’s Nanyō-no Fūun. Ponce’s book contained several short 
biographical descriptions of important Filipino figures of the independence 
movement, including del Pilar. Although Yamada does not mention this 
source in Momoiroginu, it is highly probable that at the time of writing he 
was already familiar with its contents, as later that year the full text of this 
biographical note appeared as a paratext in the supplement (furoku) to the 
abovementioned Aginarudo 19 . The possible inspiration by this note in 
Momoiroginu can also be surmised from the fact that Yamada introduces 

	
19 See: Yamada 1902a: Furoku 1–9. 
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and cites the same sources as Ponce20. These two intertextual references are 
respectively an article on the Filipino-American War by a French journalist 
Jean Hess21 and an article on del Pilar’s death published in an English-
language newspaper Manila Freedom22. It has to be stated that while similar 
(especially in the word selection), the translations in Yamada and Ponce’s 
books are not identical – meaning that if Yamada was in fact familiar with 
Nan’yō no Fūun at the time of writing, he decided to either rewrite or entirely 
re-translate (assuming he had direct access to these sources, i.e. from Ponce 
himself) these passages23. 
It seems that Yamada’s transtextual grappling with contemporaneous 
sources of information was calculated to amplify the romanticized image of 
del Pilar. At the same time, the appraisal of his valor in the face of death is 
also extended to words of praise for the Filipinos as a collective. By using 
the words of a Westerner (Hess), Yamada tries to discredit racialist/anti-
Asian ideas in general. Hess – and by extension Yamada, who cites the 
relevant fragments of the Frenchman’s text – criticizes the Americans for 
their prejudices (i.e. “These Filipinos are neither the brutes nor the grotesque 
figures nor the savages they have been made to appear by the Americans”), 
but also compares del Pilar and other young Filipino officers and soldiers in 
a sort of transracial parallel to the “heroes of Corneille” or the participants 
of the French Revolution (Hess 1899a, 1899b: 16). Yamada, seemingly to 
create a parallel more familiar to his Japanese readers, also utilizes the same 

	
20 These two sources are introduced in a diegetic manner – del Pilar’s lover Dolores reads them with 
abated breath, yearning for any news about her sweetheart. The quotes are interspersed with 
descriptions of Dolores’ thoughts and reactions as she reads the articles. 
21 Published in French in Le Figaro newspaper on 28 July 1899. A slightly abbreviated English 
translation has also appeared soon after in an American newspaper: The Public from 19 August 1899. 
The parts quoted by both Ponce and Yamada do not significantly differ between the French original 
and the English translation, making it hard to determine which version Yamada and Ponce may have 
used in their renditions. However The Public’s translation as well as Ponce and Yamada’s quotations 
all omit one sentence present in Le Figaro (with a reference to the death of Hoche), making it quite 
plausible that it was the American text that was the basis for both Nanyō-no Fūun and Momoiroginu. 
Compare: Hess 1899a, 1899b; Ponce 1901: 176–178; Yamada 1902c: 146–153. 
22 I have not been able to gain access to this source, therefore I have not been able to compare its 
translation in Nanyō-no Fūun and Momoiroginu. 
23 In the case of translations from Hess’s article, the differences are mainly stylistic. In the case of 
Manila Freedom, the divergence is more considerable. Compare: Yamada 1902c: 146–153, 155–
157; Ponce 1901: 176–179. This sort of “creative plagiarism” would not be surprising, considering 
the fact that the first volume of Yamada’s Aginarudo consisted in large parts of either uncredited 
translation/rewriting of parts of Wildman’s Aguinaldo, while the second volume was partly a 
rewriting of some passages of Ponce’s Nan’yō-no Fūun. Another reason for this rewriting in 
Momoiroginu may have been connected to style – Yamada wrote in genbun itchi, while Nan’yō-no 
Fūun was written in a more classical style. 
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device by transtextually delving into Japan’s own past in an earlier part of 
Momoiroginu – the scene of the night before del Pilar’s final battle. 
In a dialogue between del Pilar, and the leader of the revolution, Emilio 
Aguinaldo, Yamada introduces the story of Oyamada Takaie’s sacrificial 
last stand in order to safeguard his lord – Nitta Yoshisada24 . Although 
Yamada does not mention the title, it can be assumed that he refers to the 
account of Oyamada’s fealty from Taiheiki. This anecdote is not presented 
through a figure of a detached narrator, but directly through the main 
character’s mouth, as a story seemingly close to the heart of another 
important Filipino historical figure, José Rizal25: 
 

– Your Excellency, I am sure you know that the martyr Rizal, whom we 
should honor as our senior, constantly granted us with intangible lessons 
as a novelist and poet among the patriots. However, were you aware that 
while still alive, he relayed to us a touching story of a certain old Japanese 
warrior called Oyamada Takaie? (…) 
– I have not heard about this. I did not know. Oyamada Takaie? 
– Yes, Oyamada Takaie. Rizal constantly looked up to the brilliant light 
of the Land of the Rising Sun – the Empire of Japan. I am sure you know 
that finally he has thoroughly studied Japanese history. 
– Of course, I knew that. 
– Rizal spoke of Oyamada Takaie with great joy. He even said that he 
was thinking of writing a historical poem or a novel about him. Truly the 
figure of Oyamada is quite small in the annals of Japanese history. But 
the purity, the nobility of his heart was like that of a living god (…) 
(Yamada 1902c: 134–135). 

It seems that through such a convoluted rhetorical device Yamada aimed to 
bolster the idea of some sort of a special cultural or even racial kinship 
between the Japanese and Filipinos. This unexpected interjection in the 

	
24 A minor warrior mainly known from the aforementioned sacrifice during the battle of Minatogawa 
in 1336. This episode is a part of the famous war epic Taiheiki. See: H. Yamashita 1983: 79–82. 
25 Rizal had certainly expressed some interest in Japan and even visited the country for a period of 
about a month and a half (see: CuUnjieng Aboitiz 2020: 41–44), although it would have been highly 
improbable for Rizal, much less for del Pilar, to know about such a marginal Japanese historical 
figure. As Hau and Shiraishi (2009) point out, Japan, along with ideas of Asianist solidarity, seemed 
to not figure as profoundly in Rizal’s own political imagination as in other people’s fantasies of him. 
What should also be noted is that at the time of writing Yamada seemingly did not know about 
Rizal’s stay in his country, as even in his later book Aginarudo he pointed out that the Filipino 
national hero’s “corporeal feet did not step on the Japanese Empire’s [soil]. However his spiritual 
feet have indeed widely traversed Japanese ancient history and biographies” (see: Yamada 1902a: 
200–201). 
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novel also guides the reader to a reevaluation of earlier parts of the story as 
an analogy between the Aguinaldo-del Pilar and Nitta-Oyamada relations26. 
Aguinaldo, in a fashion similar to Nitta, saves del Pilar’s life by shielding 
him from possible accusations of colluding with the enemy. At the same 
time, Yamada through this narrative transtextual reference foreshadows the 
death of the main hero in a similar fashion as Oyamada. 
 
4. “Invisible” sources: problems of hypotext identification in Aginarudo: 
Firipin Dokuritsu Senwa 
Among Yamada’s publications on the Philippines Aginarudo can be 
considered the most extensively studied piece, considering the fact it is at 
least mentioned in a number of scholarly works (CuUnjieng Aboitiz 2020: 
66; Hayase 1999: 38, 47; Ikehata 2001: 225–227; Serizawa 2015: 77; 
Shimizu 1998: 214–216, Tsuchiya 2013: 63–82, Yamashita 2000: 89–94). 
Still the volume of in-depth studies is by no means sizable, as only four of 
these works (Tsuchiya 2013, Ikehata 2001, Yamashita 2000, Shimizu 1998) 
provide some form of analysis of the contents of Yamada’s book. Moreover, 
the aspect of transtextuality, meaning the problem of pinpointing sources of 
information (hypotext-hypertext relations) in Aginarudo, has been partly 
addressed only by Ikehata (2001) and Yamashita (2000), while Tsuchiya 
(2013) and Shimizu (1998) seem to treat this work as a somewhat original 
creation27. A close comparative reading of Aginarudo and texts that are the 
most easily identifiable as possible hypotexts, provides a rather complicated 
picture of the “originality” of Yamada’s publication. 
Both Ikehata (2001: 225) and Yamashita (2000: 89–92) point out the 
indebtedness of Aginarudo to Mariano Ponce, however only Ikehata directs 
attention to the analysis of the similarities and differences between 
Aginarudo and Ponce’s Nan’yō-no Fūun28: 

	
26 Yamada (1902c: 138) leaves no room for any ambiguity as del Pilar clearly states: “An Oyamada 
Takaie. Pi… Pilar just may become an Oyamada Takaie for you, Your Excellency… I may die on 
the battlefield”. 
27 However, both works name Nan’yō-no Fūun. Tsuchiya (2013: 319), although only in a footnote, 
mentions that in the ‘main text’ (honbun) of Yamada’s book it is visible that the author referenced 
(sankō) Ponce’s publication, but no further comments regarding the extent of this “referencing” is 
provided. 
28 Yamashita describes the circumstances that led Yamada and Ponce to cross paths in Japan. She 
also mentions Nan’yō-no Fūun before delving into her analysis of Aginarudo, as well as other 
Filipino-themed texts of Yamada like Momoiroginu. She does not however directly state anything 
regarding any direct similarities in the contents of those two texts and states only that: “In other 
words, for Yamada this text [Aginarudo] was an expression of a spiritual solidarity and support for 
Filipino patriots and revolutionaries like Rizal or Aguinaldo, that he got to know of through Ponce, 
as well as an expression of compassion towards the Filipinos in their plight and in the face of the 
setbacks in the revolution” (Yamashita 2000: 93).  
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Aginarudo (2 volumes) is not what we might call a biography of 
Aguinaldo, but a historical tale [shiwa] of Filipino struggles for 
independence in which Aguinaldo is the main character. In terms of its 
contents, there are parts based on Ponce’s Nan’yō no Fūun. There are 
also rich descriptions based on the author’s own source collection: 
descriptions of Katipunan29 and Bonifacio30, which Ponce has ignored, 
and more than half of the first volume is taken by information about 
Rizal. The probability that the author has thoroughly read English-
language newspapers and literature on Aguinaldo and Rizal is quite 
high (Ikehata 2001: 225). 
 

Ikehata’s article then follows with a long list of historical falsehoods and 
inaccuracies, all of which can be explained by the fact that Yamada has 
probably not performed that extensive of a “source collection” as stated 
above. Both the abovementioned lengthy parts on the figure of Rizal, 
seemingly quite inexorably inserted into a biographical narrative about a 
completely different figure, as well as all of the erroneous information31 
pointed out by Ikehata in the quote below are contained in a single source – 
Edwin Wildman’s Aguinaldo32: 
 

However historical inaccuracies stand out in the parts of the first 
volume focused on the period just before and after the outbreak of the 
revolution. For example the account full of ups and downs about the 
plot of rebellion which had been leaked to the Spanish authorities by a 
certain girl, who had unrequited feelings for Aguinaldo, and due to that 
Aguinaldo was arrested, subsequently broke out of prison and fled to 
Hong Kong is completely erroneous. Also false is the story of how the 

	
29 Katipunan – a revolutionary Filipino organization formed in 1892 by Andrés Bonifacio among 
others. See: Tucker 2009: 313–314. 
30 Andrés Bonifacio (1863–1897) was one of the founders of the Katipunan and the leader of the 
Philippine Revolution in its early stage. Due to internal power struggles he was put under trial and 
executed possibly on Aguinaldo’s orders. See: Tucker 2009: 65. 
31 There are also further inaccuracies in the spelling of names of two figures that Yamada seemingly 
picked up from Wildman: Rizal’s brother is misnamed as Ponciento (Ponshento in Yamada’s book) 
instead of Paciano, and Rizal’s lover’s name is spelled as Josephine Brackin instead of Josephine 
Bracken. While Paciano’s name in some sources, both contemporary and more modern, has been 
rendered as Ponciano, I was not able to find any example of the spelling “Ponciento” other than 
Wildman’s and Yamada’s books. On one example of an early misnaming of Paciano see: Nery 2011: 
97. 
32 The narratively sudden and not adequately justified biography of Rizal in Yamada’s book even 
starts at roughly the same point as the narrative in Wildman’s Aguinaldo. Close comparison of the 
contents of both publications further solidifies the thesis that Yamada built most of his narrative as 
a transtextual patchwork of translations/paraphrases/rewritings of contents from a select number of 
hypotexts interspersed with some original ideas – mainly political digressions. 
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conflict of opinions regarding the validity of the rebellion between 
Aguinaldo, who had just returned to Cavite from Hong Kong, and the 
Katipunan leader, Bonifacio, ultimately was supposed to result in 
assassination of Bonifacio by Aguinaldo just before the outbreak of the 
revolution. Moreover, this difference of opinion is explained as 
follows: Aguinaldo supposedly insisted on an immediate revolution, 
while Bonifacio maintained that it is too early for that. This is in 
complete opposition to the currently clear historical facts (Ikehata 
2001: 225). 
 

The above story of the girl who leaked information about the rebellion seems 
to be directly taken by Yamada from Wildman’s book33 and significantly 
lengthened through the process of novelization – the adding of dialogues, 
internal monologues etc. – of the dry narrative form of the original. The 
consequence of this in both accounts is the arrest and then the escape of 
Aguinaldo from the country, as rightly pointed out by Ikehata, a story 
contrary to the historical facts34. According to both Wildman’s (1901: 22–
23) and Yamada’s (1902a: 72–73) books, Aguinaldo was supposed to pass 
himself off as a Chinese and joined the Hong Kong “Marine Police”. Once 
again Yamada not only copies the incorrect facts, but he also goes beyond 
the transtextual link with his original source and provides some 
embellishments of his own – similarly to the abovementioned Momoiroginu 
in a manner reminiscent of the Japanese “political novel genre”.  
 
5. Between the transtextual and original content: narrative of solidarity 
in Aginarudo: Firipin Dokuritsu Senwa 
According to Yamada, before leaving the Philippines Aguinaldo was 
supposed to consider fleeing to Japan. In this particular passage, Yamada 
attempts to establish a link of solidarity between the Japanese and the 
Filipinos by portraying the latter as full of reverence for the ascendant Japan 
– both on an individual (Aguinaldo’s respect) as well as collective level. But 
to the narrator’s chagrin this feeling is not fully reciprocated by the Japanese, 
who remain largely ignorant to the plea of the Philippines: 

	
33 All the main details are roughly the same: the girl angry at Aguinaldo’s lack of interest in her leaks 
information to a Spanish officer named Seville (in Yamada’s book rendered in katakana as Sebire) 
that courted her before. Then she feels remorse, gets the Spaniard drunk and informs her brother, a 
rebel himself, about her misdeed. After that the rebels, with Aguinaldo as their leader, decide to kill 
Seville. Compare: Wildman 1901: 22–23; Yamada 1902a: 34–66. 
34 Aguinaldo only left the Philippines for Hong Kong more than a year after the outbreak of the 
revolution after signing a truce known as the Pact of Biak-na-bato, subsequently broken by the 
Spanish. See: Tucker 2009: 8–9, 58–59, 291. 
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However, there was a certain decision he made before his escape. He 
simply could not stay in the country. If he was to be caught again the 
death penalty was certain. The closest place for an escape is Taiwan. 
Should he go and hide there? Or should he cross to Hong Kong from 
there? If not, maybe he could go to the Japanese mainland? Certainly 
Taiwan is the closest. Taiwan has only just become a territory of the 
Japanese Empire, so it was great for hiding oneself, but it was 
inconvenient for maintaining contacts with his compatriots. The 
Japanese mainland, or rather Tokyo was preferable. No, it was not 
simply preferable. With the Korean problem as a catalyst Japan has 
dealt harshly with China, but every single soldier of that country has 
propriety worthy of a master of humanitarianism [jindō-no shi], of a 
warrior fighting for justice [gisen-no hei]. Japan has spread its fame 
across the world both in the martial and civil aspects. Tokyo is a worthy 
capital, a focal point for the talented people of the nation. If he could 
stay there, maybe Japan would help him in whatever way it was able 
to. In fact it has helped the Koreans Kim Ok-gyun and Park Yung-hyo, 
who found themselves in exile. 
And indeed, for a brief moment the thought burned like fire in his 
breast. However, after further consideration, even if he had such ideas, 
he did not know if Japan would agree or not. 
Even Aguinaldo thought that due to the Spanish interference, the 
Japanese probably did not adequately understand the truth about the 
progress of the Philippines. He could not help but think that it would 
probably be useless to go to a place, where he would not be understood 
and would have to beg for help starting from explaining everything 
from the beginning. In other words Aguinaldo adored the country of 
Japan, but deep down he was not decided enough to go there and try. 
He truly had a great appreciation for the Land of the Rising Sun that 
conducted a 19th century righteous war by using the conveniences of 
the 19th century. (…)35 
We truly weep because of that. We cry from two perspectives: one of 
reason, one of emotion. From the point of view of reason? Because 
there was no need for the immoral act of suppressing free will. From 
the perspective of emotion? Because they looked up to the authority of 
our empire, admired the benevolence [toku] of our Emperor, looked 

	
35 What follows in the abridged part is a story of how allegedly Aguinaldo had thought of a project 
for a flag with a sun motif based on the Japanese one. It is uncertain if it was in reference to one of 
the flags of the Katipunan or whether this supposed connection (not present in either Wildman’s or 
Ponce’s books) of those flags was Yamada’s original idea or something he heard in conversation 
with Ponce or someone else. Nevertheless this fragment has itself provided a basis for a further 
transtextual link, as this claim of Yamada has been later approvingly revisited during the Pacific 
War by Kimura Ki (see section 7). 
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fondly at the righteousness [gi] of our nation and yearned to take the 
same steps on the path of civilization as we did. If we go a step further 
we can also say: because the Filipinos had a sort of impossible to put 
in words, inexplicable affection towards us (Yamada 1902a: 69–72). 
 

Fragments presenting such a hypothetical tie of racial solidarity and affinity 
between the Filipinos and the Japanese are interspersed in the overall 
narrative in other places as well – for example in a lengthy, political in 
character dialogue between Rizal and his white lover, Josephine. In this 
section Yamada’s Rizal links his personal problems – refusal of the British 
authorities to sanction his interracial marriage to Josephine – with Western 
imperialism and racism symbolized by their treatment of the Chinese and 
even the Japanese: 
 

His [Rizal’s] face turned almost white as blood left it due to a burst 
of anger. 
– It is somewhat embarrassing to just say it, but the refusal to join us 
in marriage was also probably caused by the current prevalence of 
extremely prejudiced argumentation among the whites, who switch 
from love to hate depending on race. See, you were able to express 
your true feelings towards someone unworthy as me, someone who 
from the point of view of your people, the white people, is a member 
of a different race, precisely because you already were void of such a 
racial prejudice. But listen to me closely. Currently, the white race is 
conceited and self-absorbed. They think as if all that is the highest, 
the most beautiful, the truest is their exclusive domain. For this reason 
the Spanish government has cruelly mistreated my compatriots, as if 
they were some beasts or birds [kinjū]. And that is also why now the 
likes of Australia or the United States exclude the people of China or 
Japan in a way that is close to persecution (Yamada 1902a: 137). 
 

The above critique of racial prejudices of the Western world continues over 
the span of the next few pages (Yamada 1902a: 138–148), before Yamada 
returns to his main narrative based on Wildman’s text. Among Yamada’s 
other additions, rhetorical strategies slightly reminiscent of the Oyamada-
del Pilar parallel from previously analyzed Momoiroginu are also apparent: 
providing metaphors and comparisons culturally familiar to the intended 
Japanese audience36. Some of them are simply based on a common cultural 

	
36 Some of those are references to known episodes from Chinese history familiar to classically 
educated Japanese. As those are less relevant for this paper I will not mention particular examples 
and focus only on Japanese parallels. 
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code and understanding of certain character traits of famous historical 
figures: Aguinaldo is compared to Toyotomi Hideyoshi and Tokugawa 
Ieyasu, Rizal to Rai San’yō or Sakura Sōgorō (Yamada 1902a: 100, 110–
111, 116). The most interesting example seems to be the parallel employed 
towards Josephine Bracken, as it seemingly expands on a juxtaposition 
already present in Wildman’s (1901: 32) narrative, where she is compared 
to Joan of Arc, as she is described to take part in some battles of the 
revolution. Yamada (1902a: 208–209) repeats this comparison, but also adds 
a Japanese counterpart – the female warrior Tomoe Gozen. 
Other parallels have a more transtextual character, as they are juxtapositions 
of certain circumstances to analogous stories from Japanese history. For 
example, an account of Aguinaldo’s shrewdness in making use of the 
widespread superstitious belief in anting-anting amulets (also seemingly 
taken from Wildman’s book, compare Wildman 1901: 18–20, Yamada 
1902a: 29–32) to present himself as impervious to bullets is supplemented 
by comparisons to three Japanese instances. Yamada begins by analyzing 
the psyche of the superstitious masses when they are told seemingly 
miraculous stories about “great men” and juxtaposes the case of Aguinaldo 
with the supposedly divine intervention that enabled Nichiren to survive 
attempted execution at Tatsunokuchi. Directly after this, Yamada (1902a: 
32) states that Aguinaldo consciously made use of exaggerated stories about 
him and anting-anting amulets by making this his version of “Ushiwaka’s 
[Minamoto no Yoshitsune] art of swordsmanship mastered directly from 
Sōjōbō” or “[Nitta] Yoshisada’s prayer for the parting of the sea water”37. 
Parallels of similar nature are also employed in the second volume38. 
 
6. Problem of choice: selection biases in treatment of hypotexts in 
Aginarudo Firipin Dokuritsu Senwa 
There is another aspect of Yamada’s use of transtextual techniques to create 
a narrative of solidarity that should be noted: his decision process regarding 
the matter of when to establish or when to sever the hypotext-hypertext link 

	
37 Sōjōbō refers to a tengū, who in legends was often associated with teaching Yoshitsune martial 
techniques. Sometimes also called Kurama tengu. McCullough 1966: 37–38. In the second volume 
(Yamada 1902b: 235–236) there is also another simile using a story connected with Yoshitsune – 
the so-called “Reverse Oar Controversy” (sakaro), see: McCullough 1966: 32–34. 
A reference to a story included in Taiheiki. Nitta offers a prayer to the dragon-god and throws his 
gold-mounted sword into the sea. Soon after that the tides lowered and enabled Nitta’s armies safe 
passage to start their attack on Kamakura. See: McCullough 1959: 289–292; Yamashita H. 1980: 
103–107. 
38 For example the decision to fortify in the mountains in Biak-na-bato is compared to Kusunoki 
Masashige’s selection of Chihaya as a base for resisting the enemies of the court. See: Yamada 
1902b: 235 [page numbers continue from the first volume]. 
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between his own work and its two main sources. As already has been 
mentioned, the first volume of Aginarudo is fairly faithful to the contents 
and the structure of Wildman’s book, whereas the second volume is largely 
based on Ponce’s Nan’yō-no Fūun. This transition from one hypotext to the 
other is observable only a few pages into the second volume of Aginarudo, 
as the narrative starts to diverge from Wildman’s account and employs 
information provided in Ponce’s book39. Therefore in the first part of the 
second volume of Aginarudo, a transtextual link with both of those sources 
is maintained40. However, after chapter 12 of Yamada’s work, it seems that 
the hypotext-hypertext connection with Wildman’s publication has been 
severed, while Ponce’s Nan’yō-no Fūun assumes the role of the most visible 
(but not the only) source of information, albeit now relayed in a less 
disciplined, fragmentary manner 41 . There are several plausible reasons 
explaining why Yamada may have decided to change his primary hypotext 
at this particular moment. Firstly, he may have simply preferred Ponce’s 
book due to his own pro-Filipino stance on the conflict and being a member 
of the same social network. However, because Nan’yō-no Fūun’s account of 
the start of the revolution was scarce (only about ten pages), Yamada was 
unable to properly utilize it in order to provide a detailed introduction of the 
plight of the Filipinos. As Yamada’s narrative chronologically converged 
with the beginning of more detailed parts of Ponce’s book, he may have 
decided to switch to a personally preferable source. Secondly, Wildman’s 
account contained racial biases against Filipinos as members of the “Malay 
race”, as well as justifications for the American takeover of the Philippines42 

	
39 Seemingly the first passage taken from Ponce is an account of rapid changes in the Spanish chain 
of command due to their failure in suppressing the revolution. Compare: Wildman 1901: 42–43; 
Ponce 1901: 11, Yamada 1902b: 226. 
40 This thesis is substantiated by the next part of Aginarudo – an account of negotiating a truce 
(resulting in the Pact of Biak-na-bato) that is basically a patchwork of information from both 
Wildman and Ponce’s books. Yamada even directly refers to Ponce’s work, although he does not 
mention Wildman. Compare: Wildman 1901: 44–47; Ponce 1901: 12–15, Yamada 1902b: 238–244. 
41 In parts of the second volume Yamada switches to a non-narrative, essayistic and polemical mode 
with more overt (but still not detailed) information on his references. For example he provides a 
critical analysis of a newspaper article from the Boston Advertiser and references and quotes in 
English parts of a letter sent by four Filipino exiles to the American president Theodore Roosevelt. 
Yamada mentions that a printed text of this letter was obtained by Yamagata Teizaburō, hinting that 
he probably gained access to it through this connection. Coincidentally the same letter was also 
reprinted in The Public newspaper, mentioned earlier in the analysis of Momoiroginu. See: Apacible 
et al. 1901. 
42 Wildman portrayed the idea of Filipino independence as a form of conceit, at the same criticized 
also the Spanish authorities, trying to portray America as a more developed and benevolent nation. 
Certain generalizations about the Filipino people are frequently interspersed in his narrative, for 
example: 
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– elements incompatible with Yamada’s own pro-Filipino predilections, as 
well as his goal of creating good will towards Filipino struggles among his 
compatriots. Moreover, Edwin Wildman was the brother of Rounsevelle 
Wildman, the American consul in Hong Kong at the time of the Filipino 
revolution, and also performed duties as the vice consul. Rounsevelle was 
one of a number of American diplomats in the Far East, engaged in the 
unclear and insufficiently documented process of negotiating between the 
revolutionaries and Americans regarding cooperation in fighting the Spanish 
(Kennedy 1990: 197–207). This meant that to some Filipinos the Wildman 
brothers were to some degree implicated in what they deemed the giving of 
false promises of independence. It is unclear whether Yamada was cognizant 
of this familial connection of the Wildman brothers, but if he was, it may 
have been another reason to deem Aguinaldo: A Narrative of Filipino 
Ambitions as not satisfactorily trustworthy. Whatever the reasons may have 
been, it seems highly plausible that marginalization of Wildman’s account 
as a hypotext in the second volume of Yamada’s work was not a 
coincidence, but a conscious decision connected to his rhetorical strategies. 
 
7. From hyper to hypotext, or later reappraisal of Aginarudo Firipin 
Dokuritsu Senwa 
Japanese geopolitical interest in the so-called Nan’yō region began growing 
stronger as the Meiji state formed and elites searched for opportunities to 
create a foothold for expanding the position of Japan in the international 
arena. Publications on this topic, like Shiga Shigetaka’s 1887 travelogue 
Nan’yō-no Jiji, started to appear in the 1880s and 1890s. At the same time 
Japanese vessels traveled and explored the waters of the Pacific, leading to 
some moderate gains for the country in the form of the Volcano Islands – 
Kazan-rettō (Peattie 1988: 1–33). However according to Tsuchiya (2013: 
63) the number of publications concerned with the region gradually 
increased in the Taishō period and truly exploded with the start of the Pacific 

	
“On this trip an incident occurred, which, though insignificant in itself, is important in its bearing 
on the study of Malay character. For any attempt to penetrate into the central meaning of the Filipino 
movement, at least in the form which has confronted the United States, will be impossible until one 
understands the peculiar cock-sparrow vanity, the ineffable toy dignity, of the strange little, grave 
little brown man, whose character was the hinge on which the door of the revolution swung. Better, 
perhaps, than anything of record is the conceit of Aguinaldo, illustrated in the incident that occurred 
on this occasion. It is hardly just to call this a fault in him. It is not a thing to be criticized or 
condemned, but it is a fact to be seen and understood simply as a fact. The explanation of this curious 
vanity is that Aguinaldo is a Malay” (Wildman 1901: 73–74). 
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War in the Shōwa period43. He concludes that this peak of interest was set 
in the following context: 
 

Of course the background for this was a media environment bent on 
shaping the nation state, while simultaneously coping with real 
demand, as well as the policy/plan of the state based on ideas of 
‘Greater East Asia’, ‘southern advancement’, ‘starting the war’ 
[Daitōa, nanshin, kaisen] and the sentiments of the nation that backed 
those policies. Ultimately from the present point of view it may be 
possible to point out that all of the above were directed at justifying the 
act of war (Tsuchiya 2013: 63). 
 

Not all of the works published during the war were new, as there was a 
number of reprints from the Meiji period, forming a certain re-
contextualizing link between the period of the beginnings of Japanese 
interest in Nan’yō and the new era of wartime propaganda of the Greater 
East Asia Co-Prosperity Sphere. One of these works was Yamada’s 
Aginarudo, republished after a slight revision of the title in 1942 (Tsuchiya 
2013: 63–64). It needs to be stressed that the new edition was provided with 
a metatextual allographic paratext, simply titled Kaidai (‘commentary’) and 
written by Shioda Ryōhei44. Similar to Yamada – who, as has been shown, 
utilized earlier works or hypotexts in order to fulfill the author’s agenda – 
Shioda in his interpretative commentary appropriates Yamada’s forty-year-
old text and re-contextualizes it and its author to fit it to the geopolitical and 
ideological situation of the Japan of his own lifetime. From the beginning he 
prepares the foundations for this overarching reinterpretation: 
 

When it comes to determining Yamada Bimyō’s position in the 
history of literature, mainly his literary activities in the earlier years 
of the second decade of Meiji period [ca. 1887–1892] are taken into 
consideration. [A list of his accomplishments follows.] (…) 
Through these we deem him a person of merit in the period of the 
formation of new Meiji literature, but while those are undoubtedly 
great contributions, there are still a lot of other aspects of Bimyō 
that are deeply connected to the present days – his thoughts and 
actions during the third decade of Meiji period (Shioda 1990: 269). 

	
43 Tsuchiya bases his arguments on two 1940s bibliometric studies – indexes of publications – on 
“southern lands” (nanpō) in the case of the earlier one and resources on “Greater East Asia” in the 
later one. 
44 I have not been able to gain access to the 1942 reissue of Yamada’s text, however I base my further 
analyses on the 1990 re-printing of Aginarudo that contains Shioda’s paratext. 
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This introduction is followed by a short overview of Yamada’s life and 
career, in which stress is put on his connections with Yamagata Teizaburō 
and Mariano Ponce, as well as his “feudal” education and ingrained ideas of 
nationalism (kokkashugi) – all in the context of his later patriotic turn in 
writing activities after being ostracized from the literary establishment 
(Shioda 1990: 269–270). Shioda also implies that Tōyō Seinenkai – in its 
idea a broadly pan-Asianist organization for integrating youths from 
different Asian countries and regions – of which Yamagata Teizaburō was a 
member, was an ideological forerunner for the idea of the Greater East Asia 
Co-Prosperity Sphere. This network of Yamada’s personal connections as 
well as subsequent analyses of his Philippines-themed writings led Shioda 
to (over)emphasize the writer’s anti-Americanism – an interpretation 
strongly influenced by propagandistic necessities of Japan embroiled in a 
war in the Pacific. Tsuchiya (2013: 72–73) points this out in his analysis by 
juxtaposing Shioda’s wartime discourse with one of instances of Yamada 
softening his criticism towards the United States by referring to himself as a 
friend of the American people and stressing his faith in American “men of 
justice [gijin] like Mr. Hoar”45. This contrast led Tsuchiya (2013: 73) to 
conclude as follows: 
 

At least from the text as a whole [Yamada’s Aginarudo] it is difficult to 
infer up to the degree that it ‘in extreme words reviles the bandit-like 
actions of the Americans’. Shioda’s Commentary is detailed in 
biographical facts on Bimyō, however in parts which interpret the work, 
projections of its author’s subjective and arbitrary views on America 
can be seen. In other words, through the Commentary the way the work 
should be read is suggested to the readers, and it even may seem that a 
text from forty years earlier is used to worsen the sentiments towards 
America in Japan. It happens that the reprinting of a work may not stop 
only at transmitting it down or introducing it, but it may also become 
propaganda. 
 

However it should be noted that Shioda’s Kaidai was not the only instance 
of the transtextual revival of Yamada’s Aginarudo during the Pacific War, 
as it has also been referred to in one of Kimura Ki’s propagandistic texts on 

	
45 Rendered as Hōa-shi in the original. Yamada describes this man as a member of the American 
Congress and devotes a longer segment of his work to his anti-war speech. All of these facts 
combined seem to suggest that Hōa-shi refers to George Frisbie Hoar (1826–1904), who at the time 
opposed US imperial ambitions for the Philippines. For the fragment on Hoar in Aginarudo see: 
Yamada 1902b: 330–352. On Hoar in the context of the Philippines see: Tucker 2009: 285–286; 
Welch 1964. 
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the Philippines46. Kimura was a writer, literary critic and scholar, who had 
the opportunity to visit the Philippines for around two months after the 
Japanese Imperial Army occupied it during the war (Kimura 1942: Jo). His 
Philippines-themed texts, similarly to Yamada’s publications, betray strong 
transtextual predilections with references to a vast array of sources – both 
foreign and Japanese. Due to the limited scope of this paper, an overview of 
this topic is not possible, however it needs to be noted that a detailed analysis 
of Kimura’s Philippines themed body of works merits further study47. 
 
Conclusion 
Yamada Bimyō had taken an interest in the plight of the Philippines through 
a multifaceted convergence of factors. His marginalization from the literary 
establishment led him to establish new connections and therefore a closer 
connection to the circles engaged with the Filipino situation. Subsequently 
this networking, mainly through Yamagata Teizaburō and Mariano Ponce, 
enabled Yamada to gain access to information and sources that he then 
utilized in his works. Yamada’s somewhat Japanocentric feeling of 
solidarity with the Philippines resulted in a series of publications that on one 
hand were meant to familiarize the Japanese readers with the Philippine 
Revolution and the later American involvement. On the other hand, it 
expressed grievances and fears towards Western powers and their treatment 
of Asian countries or societies, and Japan in particular. To Yamada these 
two matters seemed to be inextricably intertwined, therefore it comes as no 
surprise that in the works analyzed in this paper, namely Momoiroginu and 
Aginarudo, he frequently utilized transtextual rhetorical devices linking the 
Japanese with the Filipino people. He accomplished this either through 
references to historical or literary figures and events familiar to the Japanese 
in order to form analogies, or through more convoluted transtextual 
measures of mixing rewritings of his hypotexts with his own ideas to form 
hypertexts that were both derivative and original at the same time. Yamada’s 
works were not only influenced by other publications, but to a certain degree 
they also became influential in their own right. Aginarudo was incorporated 

	
46 In a part on the supposed inspiration for the Filipino flag (see footnote 35; Kimura seems to 
conclude that Yamada meant the Katipunan flag) by the Japanese one. See: Kimura 1942: 305–309; 
Yamada 1901a: 70–71. 
47 Some aspects of Philippines-themed sources used by Kimura have been studied by Serizawa 
(2015), however he was more concerned with the influences of American writings and discourses. 
There are also seemingly some errors, as in Serizawa’s interpretation of one of Kimura’s texts that 
mentions Yamada’s Aginarudo (i.e. Serizawa mistakes one of works referred to in Kimura’s 
narrative, the American Oldtimer magazine, as a source used by Yamada a few decades prior). See: 
Kimura 1942: 55–56, 307–309; Serizawa 2015: 95. 
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into new transtextual relations through its propagandistically re-
contextualized reprinting during the Pacific War and Japanese occupation of 
the Philippines, forming an interesting link between the geopolitical 
concerns of two periods separated by forty years. 
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Review of A Pedagogical Approach of Kendo: Keiken Suru by Stevie 
Roquelaure, Guadeloupe: Librinova, 2021. 115 pages 
 
 
In the case of kendō (剣道), training (keiko 稽古) in Japan in comparison to  
elsewhere in the world, is like caviar (p. 15) – that is, it is the best. A 
difficulty that teachers outside Japan face is whether to replicate this 
experience and, if so, how? This is the problem that Stevie Roquelaure 
addresses in A Pedagogical Approach of Kendo. It is not an academic book, 
and cannot therefore be fully held to academic standards, but it is written by 
an academic and, seeing as there is little anglophone kendō scholarship, it is 
well worth considering. 
The book seeks to provide a pedagogical theory specifically for the Japanese 
martial art of kendō. The author steers away from intellectualization or a 
scientific approach, advancing instead emotivity and a phenomenalistic 
attitude towards learning. In his view, we need to think less and feel more: 
that is why the Japanese are so good at kendō, and that is what we must 
incorporate into our practice in the West if we are to catch up to them. He 
argues that practitioners should “live” kendō. In his view, kendō training, 
and kendō itself, consists of (1) the intellectual, or visualization, which 
provides meaning for the mind; (2) the physical, or feeling, which provides 
meaning for the body; (3) and the emotional, or living, which provides 
meaning for the heart (p. 18). This division is the most interesting thing 
about his proposal.  
A prominent problematic in Western philosophy since at least Descartes 
(1641) is mind-body dualism in which one is tasked with explicating the 
exact relationship between a separate mind and body. In Eastern philosophy, 
especially in Japanese philosophy, one often speaks about ‘bodymind’ 
(shintai 身体), in which the body and the mind are not treated discretely, but 

	
1  B.V.E. Hyde is a researcher in philosophy at Durham University where he focusses on the 
philosophy of science. He also specializes in Japanese philosophy with an interest in Japanology 
and Eastern philosophy more broadly. He is currently writing a book of Lectures on Japanese 
Philosophy, in addition to a Commentary on the Shōtoku Constitution and a brief history of Japanese 
philosophy titled The Tale of the Japanese Mind. He can be reached at b.v.e.hyde@outlook.com. 
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as one. This is a theory most clearly accredited to Yuasa Yasuo 湯浅泰雄 
(1987). Roquelaure seems to be bringing this understanding of the self into 
kendō education: an understanding which he may have developed indirectly 
vis-à-vis Japanese culture, as he is not a scholar of Japanese philosophy. 
Kendō is neither solely intellectual nor solely physical, but both, and when 
they are synthesized together, a new essential mode of understanding is 
created or realized: namely, living, which seems to be what Thomas P. 
Kasulis has called “intimacy” (2002) or “engagement” (2018). What 
Roquelaure is trying to say is that a crude synthesis of body and mind, 
physical and intellectual, or attention to just one over the other, ultimately 
leads to an incomplete education in kendō. It is through properly 
synthesizing the emotional, physical and intellectual that one unlocks the 
ability to really understand kendō through incorporating it into one’s life. 
And in the West, one tends to separate the self from its activity, whereas 
“visualization, feeling and living… are spontaneous and performed naturally 
within the Japanese Budo Culture” (p. 105). 
For the sake of explanation, consider the cases of debana waza (出鼻技 ) 
and ai-ki (相気). Although not explicitly stated in Roquelaure’s work, these 
cases seem to be an appropriate extension of an idea that is there in its 
germinal form. Both debana waza and ai-ki are teleological consequences 
of looking for an opportunity to strike (datotsu-no kikai 打突の機会) and 
fighting to take the initiative (sen 先). Because both practitioners (kendōka 
剣道家) are trying to perform a strike – they have as the end (telos τέλος) of 
their intention a valid strike – a tense situation may arise when both 
simultaneously intend to strike, which is called ai-ki. Because one knows 
that the other intends to strike, and because the moment of striking is an 
opportunity to strike oneself, the other will try to strike first, which is called 
debana waza. If ai-ki properly obtains, the result is likely that the two 
practitioners will perform a simultaneous technique (ai-waza 相技) rather 
than a single practitioner performing debana waza first. But what is 
important in this case is that the strike is not late, and the physical 
manifestation of the intention to strike – i.e. the technique (waza 技) itself – 
always comes after the intention itself. If a practitioner tries to perform 
debana by looking for something, then their strike will always come second, 
making their opponent’s strike debana waza. Likewise, if a practitioner 
takes the approach of guessing or predicting, their debana waza will always 
be unpredictable, and there may often be no opportunity to strike. However, 
if the practitioner feels the opportunity to strike, i.e. their intention to strike, 
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then there is time to move before they do and thus complete the technique 
before they do. This is debana waza. A typical ‘Western’ mode of 
explanation, then, does not capture how debana waza actually works. If one 
looks for something physical, or if one intellectualizes it, then it will be 
impossible to capture the opportunity before it disappears. However, a 
‘Japanese’ explanation, such that one feels the opportunity, can account for 
the ability to identify the opportunity to strike – that is, the opponent’s 
intention to strike – before the opportunity physically manifests itself by 
which time, if you have not begun to move already, then you will be struck 
first and will therefore have missed the opportunity for debana waza.  
Another meaning of “living” kendō for Roquelaure is to enculturate it by 
building it into native non-Japanese cultures. This supposedly helps bring 
kendō into the heart. This helps practitioners to live it rather than to just 
understand it physically or intellectually (p. 19 f.). However, it is doubtful 
that it is necessary for it to become part of one’s culture. Are the Japanese 
good at kendō because it is part of their culture? Or is it something in 
Japanese culture – i.e. the conception of bodymind and the emphasis on 
feeling – that accounts for this? The latter appears more likely. It is an ill-
informed opinion that making kendō less Japanese would make non-
Japanese better at it, and Roquelaure does not do any real work in his book 
to justify why enculturating kendō into a different culture would make one 
any better at it. In fact, if one is to understand the first meaning of “living 
kendō” as the necessity to introduce feeling therein, and this feeling is 
identified with Japanese culture, then one ought to urge non-Japanese 
practitioners to immerse themselves as much as possible in Japanese culture, 
to adopt the Japanese mind – or bodymind, as may be the case – rather than 
eschewing it for what they are themselves more comfortable with.  
Roquelaure seems to be somewhat confused around this matter. It is 
common to identify kendō as something which in some way needs to be 
lived: one equipment (kendōgu 剣道具 ) manufacturer is famous for 
advancing this aphorism in the form of a hashtag: #kendoislife. The ways 
that this manifests, however, vary considerably. Roquelaure’s first 
interpretation, although embryonic, seems to me substantial and with 
concrete instantiations within kendō: as I applied it to the case of debana 
waza, it seems to be able to explain why the Japanese are so good at it in a 
way that other theories cannot. His second interpretation is an abnegation of 
the best qualities of his first and seems to confuse the source of the Japanese 
ability to live/feel in kendō, which is a cultural mode of understanding, not 
the fact that kendō is culturally Japanese. His third interpretation is the most 



B.V.E. HYDE 

	 61	

confused: he produces a Declaration of Men’s Duties at the end of the book 
(pp. 107–109). This is just a personal ethic, and not something that will 
either help one with their kendō or that is obligatory for a kendō practitioner.  
One of the other ways that Roquelaure is confused about the source of why 
the Japanese are so good at kendō is his emphasis on passive learning. He 
says that in Japan practice is based on discipline, whereas outside of Japan 
“it is almost a tradition to question everything” (p. 17). He favours the 
former pedagogical approach, or what might be called passive learning. 
Certainly, one might properly engage in both the teaching and the object of 
teaching in such a passive approach, but this begs the question that one first 
and foremost understands the teaching. If one does not understand either 
what is being taught or the teaching itself – and it is not outrageous to assume 
that one does not understand at least the former, or else one would not be in 
need of the latter – then there is no engagement properly speaking. By 
passively absorbing the dictates of a teacher, at best what one can engage 
with is what one understands them to be saying, not with what they are 
actually saying, and in the end, one cannot learn from their knowledge, but 
from a facsimile of it constructed through misunderstanding.  
Passivity is the father of dogma, and it is through passive acceptance of a 
senior’s claims that falsities abound unhindered. Even if the original teacher 
understood the object of teaching superbly, if his students fail to grasp it, 
repeating misinterpretations to their own students, who then further warp the 
teaching, the end result is an entire tradition propounding falsely something 
that even early teachers were not mistaken about, and thus there is regress 
instead of progress. In kendō, a classic example of this is through the use of 
the term zanshin (残心). All zanshin means is a state of alertness, or an 
awareness of one’s opponent. This need not be following a strike: the tension 
between two high-level practitioners is on account of their constant zanshin; 
their unbreaking concentration on their opponent. However, one often hears 
teachers in the West insist that, following a strike, one must move forward 
through their opponent and keep moving away from them, their back facing 
their supposedly vanquished opponent. This might be charitably interpreted 
as an exhibition of good posture and high spirit, both being criteria for a 
valid strike (yūkō datotsu有効打突), but it is wrong to call this zanshin: if 
they are not even looking at their opponent, how can you say that this is 
proper awareness? And when practitioners perform a strike, pass through 
and turn to face their opponent as they do so, moving away from them 
backwards, some teachers insist that this cannot be awarded a point (ippon 
一本) on account of improper zanshin. But again, it cannot be zanshin that 
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is lacking when a practitioner is staring at his opponent. This is a classic 
example of even well-established students, themselves on the route to 
becoming well-established teachers, failing to critically and actively learn 
from their teachers. If it really is the habit of Westerners to question so much, 
then this is at least one advantage that we have in the West over Japanese 
who are, ostensibly, passive in their reception of kendō instruction. The fact 
that it is in the West and not in Japan, however, that this misinterpretation of 
zanshin abounds, suggests to me that Roquelaure is not quite on the mark 
about Westerners questioning so much.  
Aside from his general pedagogical philosophy, Roquelaure makes 
numerous observations about the ways of understanding and of visualizing 
aspects of kendō. He argues that the fundamentals are (1) fluidity – 
associated with rivers (kawa 川); (2) movement from the hips – associated 
with mountains (yama 山); and (3) intensity – associated with fire (hi 火). 
For each he offers practical methods of visualizing, feeling and living these 
fundamental principles. This is his interpretation of ki-ken-tai-itchi (気剣体
一致), which (supposedly) applies to everything in kendō. This is quite a 
unique understanding which diverges considerably from the classic view 
that the synergy of the spirit (ki 気), sword (ken 剣) and body (tai 体) is 
materially instantiated in shouting (kiai 気合い), striking (datotsu 打突) and 
stamping (fumikomiashi 踏み込み足) at (roughly) the same time (or, more 
correctly, in unison, which does not necessarily mean simultaneously). The 
result may be a more elegant kendō, but it is questionable to what extent it 
can be said that fluidity and intensity are really fundamental. Movement 
from the hips is undeniably essential, but one might think that fluidity and 
intensity should be focusses for more experienced swordsmen (kenshi 
剣 士 ).  
Roquelaure also puts a lot of store in the pictographic nature of kanji. He 
argues that kanji are sensuous in a way that the Roman alphabet is not. It 
does not separate the intellectual from the emotional and therefore allows 
the Japanese to more deeply understand (live) kendō (p. 24).  
Roquelaure associates a number of modes with the components of kendō. 
For the physical there are (a) natural, (b) large and (c) small motions. For 
the heart, mind and body there are (a) strong, (b) weak and (c) gentle states 
(pp. 32–36). It is how one personally balances these modes that constitutes 
one’s style of kendō (p. 84 f.). Roquelaure starts his kendō education with 
the individual, which is why he says footwork must begin with what is 
natural, followed by performing large movements, and then small (p. 49). 
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He does not commence with what is ideal and thus most abstracted from the 
individual, but what is most natural to him, which is then moulded into what 
is ideal. The substance is idealized rather than the ideal materialized. There 
is certainly something commendable about this method: it is less demanding 
and more accessible. But an alternative view is that, for special individuals, 
they ought to aspire to the ideal and materialize it through their own power; 
it is only the average man who is permitted to set the limit of his own 
development in line with the limit of what he is naturally capable of. The 
truly excellent do not base their pursuit on themselves – they selflessly 
pursue the beautiful, making themselves beautiful, rather than trying to 
attain to the beautiful with the ugly substance they begin with. Roquelaure’s 
pedagogy is much more realistic than this idealistic attitude, but he might be 
criticized for being too pessimistic, limiting the potentially rapid 
development of certain naturally talented individuals. 
Etiquette is also, in Roquelaure’s view, integral to development in kendō. It 
is a common teaching that kendō starts and ends with etiquette (reigi 礼儀), 
but it is a subtly different matter as to the efficacy of etiquette in kendō 
education, and an empirical question as to whether the best-mannered 
practitioners are the most skillful. This too might be ill-conceived, but 
Roquelaure demonstrates a connection between the two by virtue of the 
socio-political hierarchical nature of the dōjō (道場): “if you do not put your 
time and effort in for yourself, no sensei is going to spend his time and effort 
on you” (p. 43). He makes the usual points about the necessity of etiquette 
too, but makes an interesting point with regard to striking at the target 
located over the throat (tsuki 突き ): “Tsuki is malice, nastiness and 
disrespect. Find and observe these feelings inside yourself to understand the 
inherent psychological violence in the tsuki technique” (p. 68). This is an 
uncommon view today, and one which reflects the martial history of kendō 
in which malice and violence had a place. Arguably, they still have a place 
– and not only in police kendō. Some of the most beautiful kendō involves 
plenty of pushing and shoving, but it is a fluid and graceful violence that is 
controlled, not unbridled violence and mere rough and tumble. Many of the 
most successful practitioners, both champion competitors (shiaisha 試合者 ) 
and, especially, senior teachers (hanshi 範士 ) can be quite malicious, 
particularly in their training (see Bennett 2015:  xxi). It is their malice and 
willingness to exert a kind of violence upon their opponent that gives them 
“pressure”. Does Roquelaure agree with this assessment? Perhaps. He 
makes a comment about how one should not tsuki a teacher or else it will 
result in a “rough lesson” (p. 67). However, he does not seem to advocate 
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for either malice or violence, which is both reassuring and reflective of the 
more sporting and less martial nature of modern kendō (see Bennett 2015, 
ch. 5). He propounds the ability to “find and observe these feelings inside 
yourself” though. What does he want one to do with them when they have 
identified these feelings? Master them, presumably. But then what? Exert 
them, or suppress them? He does not say, and perhaps this is an oversight in 
the book.  
The actual techniques of kendō do not feature until the end of the book. The 
main focus of the book is pedagogical, but when it comes to explaining the 
theory behind certain techniques, Roquelaure makes a few errors. The 
biggest is perhaps where he describes waiting for the opportunity as 
preparedness (tame 溜め; p. 75). This is not true. Most kendō players – most 
martial artists in general – would be immediately concerned to hear him 
advocating waiting. One must create the opportunity (seme 攻め). The 
readiness to seize the opportunity created is tame. The mental readiness is 
called zanshin; the physical tame. Tame and seme go hand in hand: one does 
seme to create the opportunity and has tame to be able to take advantage of 
the opportunity created – which Roquelaure seems to recognize (p. 76). I 
suspect by “waiting” he really means to refer to patience, which is quite 
different. One can patiently and gradually command a situation, but waiting 
means that they are waiting for the other person to take command. Those 
that wait work under the assumption that when the other takes command 
they will slip up and present an opportunity, which is not often the case with 
stronger practitioners.  
Roquelaure ends the book by returning to its central premiss of living kendō. 
In his opinion, the essence of all technique is that it must be lived. Hence his 
explanation of the book’s subtitle: “keiken suru means being able to make 
the experiment through life, to make the experience of your art through 
practice” (p. 103).  
There are not many anglophone books on kendō. The most respectable are 
on its history (e.g. Bennett 2015), and good books that address the actual 
techniques of kendō are exceedingly rare. Rarer yet, though, are books that 
address how kendō is actually taught. Roquelaure’s contribution to this slim 
body of scholarship is an interesting one: he does not simply reel off the 
standard talking points but brings his own perspective to the lifelong 
challenge of practicing and teaching kendō. In doing so, he has started to 
address the enormous open question all teachers face, especially in the West: 
Why are the Japanese so good at kendō? To answer it fully, though, more 
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work is needed, and perhaps the study of Japanese philosophy might provide 
further direction.  
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In the catalogue Meiji Modern: Fifty Years of New Japan, authors Chelsea 
Foxwell, Associate Professor of Art History at the University of Chicago 
and Bradley M. Bailey, Curator of Asian Art at the Museum of Fine Arts, 
Houston, examine the transformative period of Japan’s Meiji era (1868–
1912). They focus on the dynamic interplay between tradition and modernity 
across the spheres of art, industry and society. This catalogue accompanied 
an exhibition of the same title, which was shown at the Asia Society, New 
York, the Smart Museum of Art, University of Chicago and the Museum of 
Fine Arts, Houston, between October 2023 and September 2024. The 
exhibition was presented by the Japanese Art Society of America in 
celebration of its 50th Anniversary2. 
The book Meiji Modern not only focuses on the years of the Meiji period 
but also discusses Japan’s gradual opening during the Edo period's final 
years, as indicated by the subtitle Fifty Years of New Japan. 
The authors establish the context with two introductory essays. The first, 
“Toward Synchronicity: Meiji Art in Transition” by Chelsea Foxwell, 
explores Meiji art and export wares, the economics of Meiji craft objects and 
innovations in printmaking. Foxwell also highlights the role and impact of 
Japan’s participation in international exhibitions and fairs, shedding light on 
how artistic standards and values became increasingly aligned and how 
artistic traditions gained recognition among patrons in Japan and America. 
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This is complemented by Bradley Bailey’s contribution, “On Industry and 
Industriousness: The Fine Art of Meiji Period Technique”. Bailey illustrates 
the significance of decorative and applied arts within the government’s 
shokusan kōgyō (‘promotion of industry and manufacturing’) policy, which 
aimed to showcase Japan’s industrialisation. In his discussion of ceramics, 
cloisonne, lacquerware, metalwork and silk weaving, Bailey provides 
insights into their production and the workshops involved. He also 
introduces foreign visitors who came to observe the artisans in their 
workshops and reflects on the interactions and dialogues that took place 
between enthusiasts and collectors of Japanese contemporary art during that 
era. 
The catalogue section is organised into five thematic areas: Crafting a 
Modern State; Navigating Changing Seas; Fashioning the Self; Making 
History, Enshrining Myth; and Cultivating a Modern Aesthetic. These five 
themes are accompanied by succinct introductory essays and are richly 
illustrated with 197 artworks that include woodblock prints, paintings, 
lacquerware, enamel, textiles, embroidery, metalwork, and ceramics. These 
objects collectively examine the artistic developments of the era through a 
multidisciplinary perspective, encompassing art history, cultural studies, and 
socio-historical analysis. 
Crafting a Modern State introduces Japan’s opening to the outside world 
and the emergence of a new Japanese identity as a modern nation-state. The 
visibility of the Meiji Emperor, the imperial family, and dignitaries in 
Western clothing is illustrated through woodblock prints, photographs and 
lithographs. The impact of foreign individuals invited to Japan and the 
establishment of new international connections is highlighted through 
examples of Western-style architecture and modes of transportation. The 
role of arts and crafts as an industry and a diplomatic tool for the burgeoning 
Meiji state is also emphasised. Both art and craftmanship played crucial 
roles in shaping the emperor’s image and attracting foreign investment, 
aligning with the government’s strategy to promote new industries. 
Navigating Changing Seas investigates the enduring importance of the sea 
as a protector, a source of sustenance and an artistic inspiration for Japan. It 
illustrates the sea’s role in connecting Japan to the broader world and vice 
versa. Prints depicting the arrival of Commodore Perry’s black ships in the 
1850s alongside representations of the newly established Imperial Navy 
during the Sino-Japanese and Russo-Japanese wars highlight the evolving 
importance of the sea for Japan, transforming it into a symbol of protection 
and ambition. Three metalworks associated with the narrative of the magical 
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jewel that controls the tides showcase the remarkable craftmanship of Meiji-
era metalwork. Additionally, the nostalgic imagery of fishing and water-
related myths links Japan’s ancient sovereignty with its modern aspirations. 
Fashioning the Self reflects on two concepts of self: the public persona, 
which emphasises appearance and behaviour, and the private self, which 
reflects personal emotions. Government initiatives aimed at presenting a 
modern society influenced this self-presentation during this period. New 
Meiji laws provided individuals with greater freedom than the rigid status 
system of the Edo period (1603–1868), sparking changes in fashion. In the 
1870s and 1880s, Western formal wear, such as suits and trousers, became 
fashionable, while women’s court attire adapted from European styles, with 
the Empress exclusively donning Western dress after 1886. Coded dress for 
women, like hakama pants worn over a kimono, signified factory 
employment or academic status. The rise in silk production and the 
emergence of department stores allowed ordinary people to embrace a more 
cosmopolitan style, accessorising traditional clothing with Western items, 
like umbrellas or shawls. This section also emphasises the evolving gender 
roles of this era of unprecedented social freedom for women, featuring a 
series of woodblock-printed illustrations from women’s magazines. 
In Making History, Enshrining Myth, several themes from history, 
mythology, and religion — particularly Buddhism and Shinto — are 
explored in a manner that offers new perspectives. These themes held 
significant importance before the Meiji period, and Japanese artists and 
patrons recognised the appeal they held for Euro-American buyers. This 
appreciation was essential for educating the public and fostering a sense of 
national unity. By portraying historical events and figures, artists conveyed 
familiar narratives with greater realism. Subjects such as dragons and 
demons gained popularity, drawing in both foreign and domestic audiences 
captivated by the supernatural. Through this, Japanese artists expressed their 
modernity while delving into historical and mythical themes. A notable 
example is the rare two-sided painted screen by Noguchi Shōhin (1847–
1917), one of the few female painters from the Meiji period. This work 
exemplifies the deliberate reinterpretation and re-articulation of past themes 
during this era. Traditional visual motifs played vital social and political 
roles, educating the public, promoting a shared national identity and creating 
new myths. 
The final section, Cultivating a Modern Aesthetic, focuses on traditional 
themes of flora and fauna, which remain the most popular motifs among 
international audiences. This interest spurred a rise in the production of 
nature-themed items for export, serving as a form of diplomatic soft power 
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while also providing a lucrative way to sustain the industry. Furthermore, it 
shaped Western perceptions and definitions of “Asian tradition”, 
establishing precedents for the cultural and geopolitical relations — and 
tensions — that continue to evolve today. This section features several 
significant painted screens that had not been publicly displayed for over a 
century, as well as a ceramic piece by the renowned potter Hazan Itaya 
(1872–1963), a pioneer in Japanese studio ceramics. This vessel, the only 
known work by the artist in North America and one of just a few outside 
Japan, was acquired directly from the artist by the collector and 
philanthropist Henry Walters (1848–1931) in 1915. 
The selected works serve as case studies to explore how Japanese artists and 
artisans adapted to, resisted or synthesised the forces of modernisation. In 
the catalogue entries, the two main authors are supported by five additional 
contributors. Rather than merely treating these objects as aesthetic artefacts, 
the authors contextualise them within the broader cultural, economic, and 
political dynamics of the Meiji era. The nearly two hundred objects, 
borrowed from over seventy public and private collections across America, 
showcase both export wares and items produced for the domestic market. 
Some of these pieces were exhibited at international fairs and subsequently 
acquired by foreign collectors. 
Foxwell and Bailey seek to dismantle monolithic narratives surrounding 
modernisation, promoting a nuanced understanding of how Japan’s visual 
culture navigated the dual imperatives of embracing Western influences 
while preserving native traditions. They examine Japan’s response to a 
shifting artistic landscape, reflecting the tensions between preservation and 
innovation. 
Another strength of the book is its exploration of material culture. By 
analysing objects such as Meiji cloisonne, ceramics and textiles, the authors 
challenge the assumption that modernisation required a total abandonment 
of craft traditions. Instead, they demonstrate how these crafts were 
recontextualised as symbols of national identity, often produced for 
international audiences eager for “exotic” Japanese goods. The authors 
underscore the creative adaptations of traditional forms in a modern context 
and discuss the intriguing interactions between Japanese artists and the 
public with the outside world. 
The authors present a balanced perspective on the complexities of the Meiji 
era. They refrain from romanticising the past as an idyllic representation of 
an “authentic” Japan, nor do they depict modernisation as solely a disruptive 
force. Their analysis of the dual-track approach — seeking modernisation 
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for external recognition and traditionalism for internal cohesion — is 
particularly compelling. 
Although the book primarily focuses on art objects from American 
collections, which may be viewed as a limitation, it nevertheless offers 
intriguing insights into early American collectors and their collections of 
Meiji arts and crafts. 
To enhance the understanding of the evolution of discussed objects and 
themes within one section, a chronological arrangement of the entries would 
have been beneficial. Such an organisation would effectively highlight shifts 
and changes, aligning more closely with the introductory text of each 
section. 
Meiji Modern serves as an invaluable resource for scholars and students of 
Japanese art history, providing fresh perspectives on a crucial historical 
period. Its interdisciplinary approach effectively connects art history with 
broader socio-historical discourses, making it a model for future studies and 
exhibitions centred on modernity and cultural transformation. 
Moreover, the book contributes to the ongoing re-evaluation of “modernity” 
as a Western-centric concept. By showcasing the unique trajectory of the 
Meiji era, Foxwell and Bailey challenge the notion that modernisation must 
adhere to a singular, Euro-American model. This reframing is especially 
pertinent in today’s globalised academic landscape, where there is a growing 
interest in plural modernities. 
Meiji Modern: Fifty Years of New Japan is a well-researched and beautifully 
produced volume that vividly captures the vibrancy and complexity of the 
Meiji era. It provides a substantial contribution to the fields of Japanese 
studies and modern Japanese art history. Both specialists and general readers 
will undoubtedly find much to appreciate in this exploration of how Japan’s 
artists and craftspeople adeptly navigated the challenges and opportunities 
presented by a rapidly evolving world. This publication represents a 
noteworthy scholarly achievement, offering a richly contextualised 
examination of Japan’s modernisation and the visual and material culture 
that emerged in response to this significant historical transformation. 
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