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Editorial Note
Dear Readers,

The present fascicle is special for two reasons. First, this is the first
roughly calendar-accurate release of Silva according to our new
Spring/Autumn publishing schedule. Second, it marks the twentieth
anniversary of the founding of our journal. We commemorate this
event by including an occasional feature compilation of memoirs by
two of the founding Silva members, professors Arkadiusz Jabtonski
(AMU Poznan) and Anna Zalewska (Warsaw University), in the latter
case enriched by a selection of occasion-appropriate tanka poems.
We would like to take this occasion to extend a word of gratitude to
our predecessors. Thank you for investing so much of your time,
resources and creativity in launching a specialist Japanese studies
journal in what was in many respects a pioneering endeavor, at least
in the Polish and central European context. We appreciate you
trusted us enough to pass down the Silva torch to us, and you can be
assured that we will continue to put forth our best efforts to carry on
your legacy.

The regular lineup of Fasc. 72 includes three academic papers.
Felicituously, each paper represents a different subdiscipline of
humanities: linguistics, literature, and religious studies. Hanna
Jaskiewicz scrutinizes visualizations of the Tohoku dialects in
modern Japanese prose in order to establish what these graphic and
graphemic conventions reveal about language attitudes and
ideologies concerning regional varieties of mainland Japanese. Senri
Sonoyama considers the theme of dreams and dreaming in The
Gossamer Years from a psychological angle. Finally, it is our
enormous treat and honor to serve as the platform for Matgorzata
Sobczyk’s transcript of Ketsubon-ky6 Innen, the unpublished draft of
an alleged Edo-period sermon based on the Bloody Pond Sutra,
coupled with a commentary on the origins and structure of the
manuscript, its ties with the Bloody Pond Sutra, and general Buddhist
teachings on feminine/menstrual impurity at the time.

At some point in 2025 the option of submitting contributions to Silva
via the Pressto platform should be enabled. In the meantime, we are
continuously awaiting your proposals at silva.iaponicarum.quarterly
@gmail.com. January 31 is the deadline for sending your proposals,
whereas March 15 is the deadline for submitting complete papers for



Fasc. 74/Autumn 2025. Make sure you visit our Call for Papers
bookmark (https://silvajp.web.amu.edu.pl/index.php/call-for-papers/)
on a regular basis, where you can find the up-to-date information
about our current calls.

For all Silva-related updates, make sure to visit our homepages
(https://silvajp.web.amu.edu.pl/;  https://pressto.amu.edu.pl/index.
php/silvajp/index) as well as our Facebook profile
(https://www.facebook.com/silvaiaponicarum/).

Thank you for staying with us for another year and seeing us through
the many transitions and changes we have recently undergone. Let
us hope for another twenty years of dynamic development and
contributions to the field of Japanology worldwide.

Wishing you a great remainder of 2024, a wonderful holiday season,
and for 2025 to be a year full of success and exciting endeavors.

BWEBFzRBHA SN, RELGIEHE LA LIBRHNWEZL
E3

The Editorial Board
silva.iaponicarum.quarterly@gmail.com
Poznan / Torun / Cracow / Sapporo / Durham
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Arkadiusz JABLONSKI
DOIL: https://doi.org/10.14746/sijp.2024.72.1

It was exactly two decades ago. The first fascicle of Silva laponicarum was
issued in September 2004. The Latin title of the new periodical was
supplemented consciously and deliberately by its two-sinogram rebus
writing subtitle constituent H 4K, being the rough semantic counterpart of
the main part of the title. The meanings of both alluded overtly, in a rather
playful manner, to the interdisciplinary, broad view of Japanese studies
proposed thus.

The editorial board consisted initially of four members (in alphabetic order
of surnames): Arkadiusz Jabtonski, Maciej Kanert (who raised the initial
idea of the periodical), Iwona Kordzinska-Nawrocka and Anna Zalewska.
They were affiliated with two (of three existing at the time) academic centers
of Japanese studies at the national universities in Poland, Poznan (Adam
Mickiewicz University, AMU) and Warsaw (The University of Warsaw).
The original formula of the periodical, designed as a multi-lingual Japanese-
English-Polish “new concept quarterly on Japanese studies”, was created
soon after the unfortunate discontinuation of the Polish periodical Japonica
in 2003. The unique idea of Silva laponicarum originated from the AMU
Chair of Oriental Studies. The intention behind it was to provide a new and
effective platform for scientific exchange and integration for all Japanese
studies centers in Poland. From the beginning, also the postal address of the
editorial board was associated with the AMU Chair of Oriental Studies. Still,
it was rather due to the fact that the periodical was required to have an
official postal address than with the intention of emphasizing the central role
of AMU in the process of its creation. Successively, the representatives of
Japanese studies affiliated with other Polish state universities were invited
to join the editorial board, to include in the later course of events also the
Krakow (Jagiellonian University) and (the most recently founded) Torun
(Nicolaus Copernicus University) centers.

Thinking about it today, in the third decade of the 21st century, we were
fairly (perhaps: too much) brave and optimistic in the very beginning. There
were not many scholars specializing in Japanese studies and ready to publish
in the English or Japanese language. There were not many people capable
of providing a native speaker’s check of English and Japanese articles
(especially as volunteers). Last but not least, perhaps also the very idea of
publishing, especially in foreign languages, was different from the way it is
perceived nowadays. From this perspective, one may venture a conclusion
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that Silva laponicarum paved the way for new trends in Japanese studies in
Poland — and perhaps not only in Poland.

On the other hand, it is not to say that publishing in English — in some
instances, in English only — solves all potential issues related to the quality
of expert investigation. In a special sense, research may have citizenship.
What we inherited after Japonica is the Polish language of translations from
Japanese published in Silva laponicarum. After 20 years, there is still no
medium in Poland that specializes in collecting, reviewing and publishing
papers on Japanese studies exclusively in the Polish language at a
professional level. While this was not the original mission and vision of our
periodical, this issue is still open.

Japanese studies have been traditionally defined as focused on philology in
its narrow sense, that is, on literature and linguistics. This is a fact that
applies also to Oriental studies in a general perspective. While research
papers belonging to these two areas were, are and will surely be still
published in Silva laponicarum, its profile, as the mere title suggests, is open
to various research areas related to Japan, Japanese culture, art, history,
social studies, and covering things Japanese in general, extending also at
least in some specific instances to research topics going beyond the
humanities. This feature, manifested clearly in the content of past and
present fascicles, along with the multi-language profile of the periodical,
translated also to certain challenges related to effective procedures for
reviewing papers accepted by the editorial board as well as for the overall
evaluation of the periodical.

During the 20 years of its existence Silva laponicarum has been constantly
changing. The initial significant challenge for the newly created quarterly,
issued from the beginning both as hard copy, printed on paper, and in its
electronic version, was to streamline the editing activities. This included, on
a simultaneous basis, continuous collection of potential contributions,
permanent recruitment of competent reviewers, and subsequent provision of
stable funds for printing and distribution, the latter being only partly secured
by the AMU Chair of Oriental Studies (for which the members of the
editorial board would like to express their sincere gratitude). While this was
surely not an easy beginning, it is now possible to state that, against all odds,
despite delays and numerous issues related to pure logistics and technical
matters as well as various other inexorable forces, the foundations of the new
concept quarterly on Japanese studies as measured against the standards of
a scientific journal have consequently been established.

The structure of the editorial board was flat from the start. At the end of 2007
I received an unofficial suggestion from Beata Bochorodycz, a fellow
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member of the editorial board, to act as editor-in-chief, which I accepted.
My intention was to allocate clearly the responsibility within the board rather
than to develop my professional career in the publishing business. Still, it
remains an important point and a vital area of my activity in my professional
curriculum vitae. It is at the same time my obligation, honor and pleasure to
express thanks for the continuous support from the many people involved in
the activities of the board, as its members and as external advisers, who were
not mentioned above, especially to (in alphabetical order): Adam
Bednarczyk, Koichi Kuyama, Stanistaw Meyer, and Aleksandra Szczechla.
Special words of gratitude are due to Estera Zeromska, who actively and
officially supported the idea of the periodical as the head of the AMU Chair
of Oriental Studies (currently: AMU Institute of Oriental Studies).

Through the years, I have (inevitably) become the one to promote and
observe the process of implementing the electronic-only version of Silva,
along with introducing DOI for all papers published in the periodical and
ORCID for their authors. All those concepts and research devices were fairly
new at the time. Ironically, in the long run, it is perhaps the technical and
logistics-related innovations that proved more successful than the actual
integration of Polish scholars on Japanese studies under one label of Silva
laponicarum. Instead, the multi-language format of the periodical was
simply copied by another new periodical, in the likeness and image of Silva.
This shows that proliferation is more powerful than unification, which may
be a valuable observation on the grounds of human history and perhaps even
of genetics. On the other hand, this mere fact also seems to prove, in reverse,
that the multi-language format of Silva laponicarum is well-defined and
necessary for the purposes of effectively exchanging ideas between the
experts in Japanese studies in Poland and abroad.

Accordingly, it is significant to observe that the external voices of criticism
towards the periodical that emerged throughout the process of its creation
and development were in a characteristic manner focused primarily — if not
solely — on technical, that is, non-essential issues. They were aimed mainly
at the self-made logo that has been preserved to this day with almost no
modification and to the cover page of the fascicle that has also remained
mostly intact through two decades. As a side remark, it has always been my
personal opinion — and the opinion of the editorial board members, as far as
I am concerned — that while logos and desktop publishing details are
definitely not fundamental brand name marks of a periodical, they remain
crucial for its visual recognition. Perhaps the only significant difference to
be experienced immediately is that the original background of the hard copy
version of the fascicle was — for utterly secondary and accidental reasons —

11
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yellow. Nevertheless, while Silva laponicarum is, by its very definition, a
work in progress, neither perfect nor complete, the direction it has been
heading seems right.

From 2020, the new editorial board of Si/va is on duty, under the new editor-
in-chief, Aleksandra Jarosz. I had a personal conversation with her at a time
in which I suggested that she could probably be the one to take over the
responsibility for the future fate of the periodical and I was very happy when
she accepted my proposition.

And now everything is turning different again. New decisions are being
made and subsequent changes are underway. It is good to have successors.
And it is probably even better not to interfere — an opportunity of which I
am surely planning to take advantage. Much can be expected, indeed. Not in
terms of competition or ranking, however. The mission to provide an
alternative viewpoint on various phenomena from the perspective of Polish
and European scholars in Japanese studies still requires a lot to be done, in
both administrative and scientific terms. I am happy to have had the chance
to contribute in person, as much as I was able to, to this undertaking. And I
am grateful to all who helped — and to all who are still helping — to improve
and to promote Silva laponicarum as a better periodical on Japanese studies.

Poznan-Karczewko, September 2024
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Anna ZALEWSKA

DOIL: https://doi.org/10.14746/s1jp.2024.72.2

Dear Silva laponicarum,

Please accept my congratulations on your 20th anniversary! Let me extend
congratulations and words of gratitude to all the editors, members of the
research council, authors, reviewers and everyone who has helped in
publishing these 70 fascicles (and counting!). I am happy to have been there
from the very beginning in 2004, when Arkadiusz Jabtonski and Maciej
Kanert invited Iwona Kordzinska-Nawrocka and me to work together on
publishing Silva.

Such an occasion calls for a poem. No, not mine, of course. In the 2nd and
3rd fascicle of Silva my translation into Polish of the first chapter of
Namporoku, or The Southern Records (a 17th century chasho, tea treatise,
ascribed to Nambo Sokei, who might be a fictive character) was published
and in episode 33 there is a record that the famous tea master, Takeno Jo0,
cited the following poem by Fujiwara Teika to express the spirit of the way
of tea (Nanbd Sokei 2005: 44).

Miwataseba As 1 gaze far about —
hana-mo momiji-mo there’s neither blossom
nakarikeri nor crimson leaf.

ura-no tomaya-no At sea’s edge: a rush hut
aki-no yiigure in autumn dusk.

(transl. Dennis Hirota 1995: 233)

The poem starts with quite a flamboyant image of flowers and colorful
leaves, which soon turns into a dark and melancholy one, with a solitary hut
in autumn. Choosing it, Jod shows the different forms of beauty in tea and
perhaps his preference for wabi as simply opposed to a more expressive
beauty?

In the same episode it is also explained that tea master Sen no Rikyi replied
to it with another poem, by Fujiwara letaka (Nanbd Sokei 2005: 45):

Hana-o nomi To one who awaits
matsuran hito-ni only the cherry’s blossoming
yamazato-no I would show:

yukima-no kusa-no spring in the mountain village
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haru-o misebaya with new herbs amid snow
(transl. Dennis Hirota 1995: 234)

The contrast between two images is less pronounced than in the previous
poem and shows appreciation of a less apparent beauty.

Through poems and poetic dialogue, tea masters attempted to express their
understanding of tea. This exchange is quite well known and often referred
to, but there is more to it: later I learned that certain Seki Chikusen noted in
his Chawa mamuki-no okina (Tea stories of old man looking straight, 1718)
a poem supposedly composed by Nambo Sokei, as his answer to the previous
two (Tsutsui 2003: 14).

Hana momiji There are no flowers

tomaya-mo uta-mo No rush hut, no colorful leaves
nakarikeri And even no poem

tada miwataseba Gazing far about

roji-no yugure There is only an evening on the dewy path

(transl. AZ)

This poem is different on many levels: first of all, it is clearly composed by
a tea practitioner and the landscape it shows is a roji (dewy path) — a path
leading towards the tea room. It obviously refers to the Teika poem by
simply negating everything in it and in this negation, it also includes the
poem itself. This poetics based on a paradox of a poem negating itself
resembles koans, used in Zen Buddhism to stimulate the practice of
meditation. Moreover, negating the poem means also negating of the
existence of the poet himself: no ego, only roji, a path, which may be
understood as showing chanoyu as a practice leading towards
enlightenment.

Let us conclude with one last poem:

Hana momiji There are no flowers

tomaya-mo usa-mo No rush hut, no colorful leaves

nakarikeri And even no sadness

tada miwataseba Gazing far about

roji-no yugure There is only an evening on the dewy path

(transl. AZ)

Can you spot the difference? In the Japanese text it is only in one letter:
instead of uta, a poem, there is usa, sadness. Or rather, there is no sadness!

14
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Some sources say that Gengensai Soshitsu, who was the 11th iemoto, or head
of the Urasenke tea school, copied the poem himself, with this one change
in wording, and made a scroll with this calligraphy (Tsutsui 2003: 15). In
the first chapter of Namporoku (episode 19, 3rd fascicle of Si/va, Nanbo
Sokei 2005: 34) it is said that no other tea utensil is more important than the
scroll. Although one should not hang in the tokonoma a scroll brushed by a
lay person, only by the Buddhist masters, exceptions can be made for a scroll
with a doka, poem of the way, and this certainly is a doka. It shows there is
no need to be sad or too serious when practicing the way of tea (chado) and
the way of Buddhas (butsudo, Buddhism): just see the world around you as
it is.

While the first two poems appear in the first chapter of Namporoku, the latter
two I encountered only much later. Thank you, Silva laponicarum, for
starting me on the way of translating poetry and the way of tea texts.
Kuregure-mo yoroshiku onegaishimasu.

Anna Zalewska
Bibliography
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Hanna JASKIEWICZ!
ORCID: 0000-0003-3585-6274

The Graphic Representation of Tohoku Dialect in Contemporary
Japanese Prose

DOIL: https://doi.org/10.14746/sijp.2024.72.3

ABSTRACT
This paper investigates the language ideologies behind the graphic
and graphemic representation of Tohoku dialect in contemporary
Japanese prose. Despite being negatively perceived, recent interest
in this variety has prompted its inclusion in literary works.
Analyzing ten novels, this research examines authors’ strategies in
navigating the complexities of portraying the characteristics of
Tohoku dialect within the frame of the Japanese writing system.
Emphasis is placed on the techniques used to represent non-
standard phonology of this variety, such as the choice of script as
well as other forms of visual representation. Based on the
assumption that writers are also carriers of language ideologies
(Spitzmiiller 2012: 257), the ideological implications of these
choices are also established. The findings indicate that while
various strategies were employed, there is a tendency to choose
hiragana and kanji over katakana, which emphasizes familiarity and
the connection with standard Japanese, indicating the influence of
the ideology of the national language. Practical factors, such as
understandability for potential readers, also play an important role.
Some techniques, such as the use of graphic symbols, perpetuate the
stereotype about the incomprehensibility of the Tohoku dialect.

KEYWORDS: language ideologies, Tohoku dialect, graphemic
representation, writing system, eye dialect
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Introduction

With the increase in scholarly interest in the topic of writing, script can no
longer be called “the wandering outcast of linguistics” (Derrida 1997: 44).
From a sociolinguistic perspective, it is evident that writing is not merely a
symbolic representation of spoken language but rather a complex system,
which requires shared understanding between writers and readers, shaped
also by non-linguistic factors. In numerous instances, we observe the
entwining of writing with the identity of speech communities, as in the
famous case of Hindi and Urdu, written, despite their similarities, in distinct
alphabets reflective of their respective communities' religions (Jochnowitz
2019: 179-180). In the former Yugoslavia, in order to ascent its national
identity, Croatia completely eschews the Cyrillic alphabet in favour of the
Roman alphabet, while Serbia pursues a contrasting trajectory (Collin 2011:
15). In many cases, speakers display a strong emotional attitude toward
specific spelling variations and scripts, leading to conflicts and heated
discussions, which can be seen, for example, in the debate around the
German orthography reform of 1996 (Johnson 2005: 119). For these reasons,
Spitzmiiller (2012: 256) suggests to extend Silverstein’s concept of language
ideologies to encompass the graphic modes of communication. As a result,
a new sociolinguistic field is emerging with the objective of studying beliefs
attributed to and expressed by not only the choice of writing systems, but
also orthography, typography and graphic features.

The aim of this paper is to explore the ideologies behind the graphic and
graphemic representation of Tohoku dialect in contemporary Japanese
prose. Spoken in the north-west, rural part of the country, this variety is the
most negatively perceived among Japanese dialects, often subjected to
ridicule through stigmatizing media depictions. However, in recent years,
especially after Tohoku earthquake in 2011, there has been an increase in
interest in this region, which has led to the publication of many literary
works featuring this dialect. However, it must be noted that in the case of
literary presentation of dialects, one is dealing with a fictitious dialect based
on stereotypical features, rather than real language use. This phenomenon,
the use of nonstandard spelling in order to index regional characteristics, is
called “eye-dialect” (Brett 2009: 49). Due to the complexities inherent in the
Japanese writing system, portraying the differences between standard
Japanese and a dialect poses a considerable challenge.

In this study eleven contemporary novels were examined, exploring the
strategies authors have adopted to address those difficulties. Particular
attention was paid to the techniques used to represent non-standard
phonology of this variety, such as the selection of the script as well as other
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forms of the visual representation of Tohoku dialect. Based on the
assumption that writing and spelling are also carriers of symbolic meaning,
the ideological implications of these choices are established. As a result of
such analysis, it is possible to observe how the meaning of specific, situated
utterances of dialect representation is constructed through references to
meta-linguistic knowledge about Japanese variation and broader societal
perceptions.

The titles of analyzed Japanese works are followed by my own English
translations in parentheses. All romanization and excerpt translations are
done by myself.

1. Japanese writing system in the light of language ideologies

Before I proceed to the analysis of the graphemic representation of the
Tohoku dialect, it is worth saying a few words about the ideological
assumptions behind the Japanese writing system. The modern standard
writing system consists of logographic characters borrowed from Chinese,
known as kanji, and two moraic scripts: hiragana and katakana. The
characters came to Japan through Korea around the 6-7th centuries.
However, as they were designed for a language with a distinct typology, it
was necessary to adapt them for writing in Japanese. One of strategies was
man 'yogana, which uses kanji characters for their phonetic rather than
semantic qualities, eventually leading to the development of phonetic kana
scripts during the Heian period (794—1185) (Sato 2018: 6). Although kanji
had long dominated in official written communication, including state
documents, at the end of the 19th century their status began to be questioned
due to societal changes and Western influences. The usage of sinograms
symbolically positioned Japan within the zone of Chinese cultural influence
and some believed that their complexity may be an obstacle to the
knowledge transfer essential for the modernization of the country.
Therefore, Maejima Hisoka advocated for the total elimination of kanyji,
proposing their replacement with the hiragana syllabary, while Nishi
Amane went a step further by proposing the adoption of the Latin alphabet.
Ultimately, Japanese language underwent numerous linguistic reforms,
culminating in the establishment of a standard language, including a
standardized writing system (Gottlieb 1991: 207-224, Lee 1996: 26-50). Its
principles have not changed to this day: kanji are generally used for the roots
of nouns, verbs, adjectives, adverbs. Hiragana, on the other hand, finds its
primary application in representing native or naturalized Japanese words and
grammatical elements. Meanwhile, katakana is predominantly employed for
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foreign words, names, loanwords, onomatopoeia, and occasionally
emphasis.

Nevertheless, echoes of these discussions can be heard to this day.
Especially, the number of characters to be taught during the compulsory
education and used in official government documents is the subject of much
deliberation. In 1946, a list of 1850 characters for daily use (f0yo kanji) was
approved, aiming to simplify the representation of certain words. Despite
subsequent debates about limiting the number of characters, in 1981 an
updated set of regular-use characters (joyo kanji) expanded the number to
1945 characters. Other than a slight increase in the number of characters, the
new list was characterized by loose recommendations, allowing for the use
of characters beyond its confines. According to Unger (1996: 121-123), this
shift in direction primarily stemmed from the concerns of conservative
politicians about further reforms, perceived as a threat to Japanese tradition.
In 2010, as a result of alarming news about declining kanji proficiency,
further changes were introduced to the list, increasing the number of
characters to 2136. This shows that although the Japanese writing system is
still subject to debate, kanji became perceived as an integral part of the
Japanese language, which was confirmed by 72% of participants in a 2008
survey about language attitudes (Agency for Cultural Affairs 2008: 6). The
belief that logograms constitute the core of the Japanese language is evident
even in the realms of linguistics, which results in grammatical descriptions
focused around writing rather than morphology and phonology (see:
Jabtonski 2021: 73).

The establishment of the modern Japanese writing system took place as part
of the standardization process, the aim of which was to create a
homogeneous national language. The need of representing other varieties,
regarded as inferior within the standard language ideology, was
conspicuously disregarded. However, remnants of graphemic diversity
persist in form of so-called dialect kanji (hogen kanji). These are characters
with regional use, mainly appearing in toponyms, like the character 4 in the
name of the town of Kannami in Shizuoka Prefecture. Although they do not
appear on the joyo kanji list, they were included in the guidelines of the
Japanese Language Council and in 2013 a dictionary of dialect kanji was
published by Sasahara Hiroyuki (Okagaki 2017: 9). Apart from this
phenomenon, non-standard varieties are written within the same script
combinations as standard Japanese, even if it does not fully reflect their
phonology. The issue of developing new writing systems is raised solely in
the case of minority languages, such as Ryukyuan (see Ogawa 2015: 577—
587), probably because dialects are regarded as spoken varieties. Therefore,
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writers who decide to include dialect representations in their works struggle
with numerous challenges, and their graphic choices are determined by both
ideological and practical factors.

2. Tohoku dialect

This article will focus on the representation of the Tohoku dialect, which is
spoken in the northeastern part of the island of Honshii. These areas were
initially inhabited by the Ainu population, but by the 10th century it was
conquered and became a part of the Japanese Empire, although it managed
to gain partial independence at some points in time (Kawanishi 2015: 2).
After the Meiji Restoration, this region started to be used as a cheap source
of supplies for the capital, which led to its increased ruralisation (Gedacht
2023: 21-40). According to the current administrative division, the Tohoku
region consist of six prefectures: Akita, Aomori, Fukushima, Iwate, Miyagi,
and Yamagata. Due to this vast area, it would be more appropriate to speak
of a group of dialects with significant differences between them. However,
in this article, these varieties will be referred as a single entity, as the focus
is not on the actual dialects of this region but an eye-dialect — a fictional
representation based on stereotypical linguistic features, created to
distinguish dialect speakers in the text, while also referring to general social
associations related to the region and its dialects.

The dialects from Tohoku, particularly from Aomori prefecture, have the
reputation of the most incomprehensible of all the Japanese dialects. In a
survey conducted on a news website, Tohoku prefectures were in the top ten
most difficult dialects, and three of them were in the top four (Tanaka 2024)
The explanation lies partly in the isolated nature of the region, which
considerably hindered opportunities for language contact. In these
peripheral and partially autonomous areas, the impact of the capital was
notably restricted, and linguistic changes occurred later or not at all, which
can explain the presence of some remnants of Old Japanese in the modern
dialect (see: Frellesvig 2010: 36). A detailed description of the linguistic
features of this variety can be found in the publication Hogen-to Hyojungo
Nihongo Hogengaku Gaisetsu (‘Dialects and standard language: an
overview of Japanese dialectology’, 1975) edited by Oishi and Uemura. The
studies on local varieties of the Tohoku dialect, such as Hirayama 2003
focusing on dialects from Aomori prefecture or Nakagawa’s 2022
description of Nambu dialect, are also worth mentioning. Undoubtedly, the
most characteristic trait of the Tohoku dialect is neutralization of the vowels
/i/ and /u/, which are pronounced as the closed central unrounded vowel [i]
~ [i], rendering homophonous words such as sushi ‘sushi’, shishi ‘lion’ and
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susu ‘soot’, which sound almost identical (Hirayama 2003: 15-17). It is to
this phenomenon that the Tohoku dialect owes its nickname. zizithen, as
well as the common belief that its speakers hardly open their mouths when
speaking. Table 1 illustrates the most important linguistic features of this
variety:

features examples standard Japapanese
phonological

neutralization of the [sist] ‘sushi’ ['sufi]

vowels /i/ and /u/ as /i/ or

/i

monophthongization of [wme] ‘delicious’ [wmai]

/ai/, /ae/, /oe/, and /oi/

intervocalic voicing of [igw] ‘go’ [ikw]
obstruents /

prenasalization of [hind3i] ‘elbow’ [cizi]
unvoiced consonants

occurrence of the sound [$asi] ‘chopsticks’ [haei]
(4]

morphological

plain non-past negative ine ‘does not exist’ inai
form -ne

suffix -be as the marker of igube ‘let’s go’ iko

conjecture, confirmation,
suggestion or proposal

suffix -kero in yamete-kero ‘please  yamete-kudasai
constructions of mild stop’
requests
locative case marker -sa sensha-sa ‘in the sensha-ni

tank’
accusative case marker shuryiidan-ba nageru  shuryiidan-o nageru
-ba ‘to throw a grenade’
lexical
first person pronouns ora, wa ‘I’ watashi
second person pronouns anda, omé ‘youw’ anata, omae
interjections of agreement  n da ‘that’s right’ 50 da
loanwords from the Ainu  magiri ‘knife’ naifiu
language

Table 1. Selected linguistic features of Tohoku dialect. Based on: Oishi
and Uemura 1975, Hirayama 2003, Kumagai 2019.
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Based on research on the perception of Japanese dialects, Tohoku is seen the
most negatively. Inoue (1999: 149) found that it has the worst intellectual
image, and in Long’s (1999: 205) survey, only a small percentage of
informants from the Kantd area regarded it as pleasant. In a 2007
questionnaire it was often described as “simple”, “warm”, and “funny”, but
also “ugly” and “lacking in charm” (Tanaka 2011: 72). Stigmatizing and
ridiculing media representations significantly contribute to the
reinforcement of the negative image associated with this linguistic variety.
The portrayal of this particular dialect relies on the exaggeration of its
distinctive features, and errors and misconceptions are frequently
perpetuated (Kumagai 2019: 113). In popular talk shows, hosts employ it for
parodies and jokes rooted in stereotypes (Kumagai 2012: 22-23).
Furthermore, in the translations of foreign productions, it is utilized as an
equivalent to the most unfavourably regarded varieties, such as the language
of American rednecks (Kumagai 2011: 164). Another example would be the
Japanese translation of the novel Gone with the Wind, in which the pseudo-
Tohoku dialect was selected as a dynamic equivalent of slave speech, using
its negative associations (Hiramoto 2009: 260). In recent years, however,
there has been a significant increase in interest in this variety, and speakers
themselves are also more willing to speak out. For example, Everhart’s
(2018) ethnographic research in the area of Morioka, Iwate Prefecture, has
proven that some members of the young generation can be considered
“decolonized”, because they consciously refuse to conform to the norms of
standard Japanese (ibid., 128—140).

3. Strategies of graph(em)ic representation of Tohoku dialect

The sudden increase in interest in Tohoku dialect can be attributed to dual
factors. Firstly, it is a result of the ongoing “dialect boom” (hogen biimu)
since the 1990s, which has led to a heightened general interest in local
linguistic varieties. On the other hand, after the Tohoku 2011 earthquake and
tsunami, many people wanted to show their support for the affected areas.
This also resulted in a number of literary texts dedicated to Tohoku: some
addressed the tragedy directly, others simply presented the culture and
language of the region. They were well received by both readers and critics:
in 2013, Seiko Ito’s novel Sozd Rajio (‘Imaginary radio’, 2013), which tells
the story of a radio program in which victims of the disaster speak, won the
Noma Prize and was nominated for the Akutagawa and Mishima Prizes. This
initiated a series of awards for works dealing with this theme, which can also
be interpreted as a sign of support for the communities of Tohoku. The
dialect appeared and played a vital role in many of these texts, symbolically
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giving a voice to those who had previously been silenced and excluded (see:
Kato 2019, Iwata-Weickgenannt 2023).

In this article I analyze 11 post-1980 works in terms of their graphic and
graphemic portrayal of Tohoku dialect. Table 2 presents all the included
texts along with their bibliographic data. Conversely, their bibliographic
data is not repeated in the References.

title reference
Inoue Hisashi, Kirikirijn (‘The people of | Inoue 1981
Kirkiri’). Tokyo: Shinchdsha, 1981.
1o Seikd, Sozo rajio (‘Imaginary radio’). | Itd 2013
Tokyo: Kawade Shobd Shinsha, 2013.

Kimura Yiisuke, Yonako-no seisen Kimura 2023
(‘Children’s crusade’). Tokyo: Shiieisha,

2023.

Kimura Yisuke, Isa-no hanran (Isa’s Kimura 2016
Deluge). Tokyo: Miraisha, 2016.

Koshigaya Osamu, ltomichi (‘1to’). Koshigaya 2011
Tokyo: Shinchosha, 2011.

Numata Shinsuke, Eiri (‘Beneath the Numata 2019
shadow’). Tokyo: Bungei Shunji, 2019.

Takahashi Hiroki, Okuribi (‘Obon Takahashi 2008
bonfire’). Tokyo: Shogakukan, 2008.

Sasaki Kyoseki, Jivoppare Aomori-no Sasaki 2022

hoshi (‘The stubborn star from Aomori’).
Tokyo: Kadokawa Sunika Bunko, 2022.
Uchidate Makiko, Chiisana kamitachi-no | Uchidate 2021
matsuri (‘The festival of small gods’).
Tokyo: Ushio Shuppansha, 2021.
Wakatake Chisako, Ora ora-de hitori igu- | Wakatake 2017
mo (‘Everyone goes alone’). Tokyo:
Kawade Shobo Shinsha, 2017.

Y Miri, JR Uenoeki koen-guchi (Tokyo Y2014
Ueno Station). Tokyo: Kawade Shobo
Shinsha, 2014.

Table 2. Literary texts analysed in the article.

Although the vast majority are texts written after 2000 amid the surge of
interest in this part of Japan, Inoue’s Kirikirijin (‘The people of Kirikiri’,
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1981) was also included as the first, revolutionary attempt to represent
Tohoku dialect in contemporary literature. The texts vary in genre as well as
the origin of the authors, some being speakers of one of the Tohoku varieties
themselves, other using the help of language consultants.
The analysis showed that there is no single, generally accepted way of
writing the Tohoku dialect. In the analysed works, the authors develop their
own methods to graphically illustrate the differences between this variety
and standard Japanese. These strategies may be dictated by practical reasons,
such as the desire to make reading easier for readers who are not speakers of
the dialect, but they are also rooted in existing linguistic ideologies and
involve symbolic meanings. The vast majority of authors use the Japanese
writing system, using kana syllabaries and kanji characters in varying
proportions. The methods appearing in the analysed texts include:

a) the use of non-standard furigana

b) writing in hiragana

c) writing in katakana

d) the use of other graphic symbols.

3.1 The use of non-standard furigana

Furigana is a type of reading aid with small hiragana characters printed
either above or next to kanji. It usually serves as a support in text intended
for audiences with lower language skills or for characters that are rarely
used. However, Ezaki (2010: 192) points out that in literary texts it may also
be used to annotate non-standard reading, especially for artistic effect based
on contrast between two semantic layers. The title of Fukawa Genichird’s
essay is a perfect example:

PRVECY R

X s 9
At I oD AR

|

(Fukawa 2007: 79, cited in Ezaki 2010: 192)

While the kanji combination literally means ‘correction of regional accents’,
the reading hyojungo ‘standard language’ is placed in furigana. In this way,
the author expresses his belief that the creation of standard Japanese at the
same time meant the eradication of regional dialects. Furigana is also widely
used for translations, as it allows to create a multilingual effect while
maintaining comprehensibility (Sato 2018: 17). In Tsubouchi’s translation
of Romeo and Juliet the word ‘cupid’ was written in characters as &% f#
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‘god of romantic love’ with the furigana containing English loanword & =
— v F kyipiddo (Sato 2018: 12).
All three uses of the non-standard furigana can be found in the analysed

texts. Most frequently it is employed to annotate the reading with dialectal
phonological features, as can be seen in Inoue 1981 (example 1).

zdu\[,qa)é/ué/h FTHIEALT I EL Eob &5 E

1L 2=, %l%%ﬁfﬁ)ﬂéﬁof?ﬁi%é%ﬂ@
’C“)%'f:‘hf:‘&j‘ok%\ T oNTLEBEIHO T, Hob

S

THIEOHEZ T, ORI X— K& R o720

“Nujiisan-sae su. Sidansiisoku-de Tocho-sa ette sutagikoba-sa
tsutomede edan-dake ttomo, ichinen bakkade koba-ba yamete,
atchikotchi-sa tsutomekaete, hadatsu-no toki-ni niido-sa natta-no
su.”

“[My sister] is twenty-three years old. She went to Tokyo to work
in a lingerie factory, but quit after a year, worked here and there,
and began stripping at the age of twenty.”

(Inoue 1981: 76)

In the romanization, words that have been glossed with a non-standard
reading are marked in bold italics. For example, the four-character phrase
—+=7% ‘twenty-three years’, read as nijiisan-sai in standard Japanese, is
accompanied by the furigana nujisan-sae, intended to approximate how it
would be pronounced by a Tohoku dialect speaker, taking into account the
phonological features of this variations such as neutralization of the vowels
/i/ and /u/.
Another example can be found in Kimura 2016.

2. TBLWE—A, TWEE—A, BATTR, iz

<OTTH)

A

BoN?BHIE, NSRS

“Oyisan, suimasén. Totsuzen desu-ga, toshi-wa oikutsu desu-ka?’”
“Ora-ga? Ora-wa, hachiziigo-sa naru.”

“Grandpa, excuse me for this sudden question, but how old are
you?”
“Me? I’'m eighty-five.”

(Kimura 2016: 15)
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Furigana is also used in translation when the lexemes in the standard
language and the dialect differ etymologically, or are not immediately
recognizable as cognates. A good example is the word mengoi ‘cute’, one of
the most emblematic lexemes for Tohoku dialect and an equivalent to
standard Japanese kawaii ]2 L. It appears in Sasaki 2022 with furigana,
even though the standard Japanese kanyji is used.

3TE. b, REARHETAL TEN- AN, ZhUC
S5 TRD ERA BV L DA AL OO

“Ma, ma, zembu-ga zembu uso denekute yogatta-ne-ga. Sore-ni ko
sutemirudo angai mengoi-ga-mo waganne-bi-no”

“Well, well, I'm glad it was not all a lie. Also, when I look more,
it’s surprisingly cute.”
(Sasaki 2022: 146)

Moreover, when the same character appears in the narration or utterance
made by standard language speaker, it is accompanied by the furigana
kawaii, further emphasizing the contrast between the two varieties.

Finally, in rare cases one can find examples of language play using the
differences between different semantic layers. In Inoue 1981, the main
character goes to a brothel, where he meets a beautiful woman who,
abandoned by her husband decided to take up this profession.

T A H— oz ”<"<7‘
4. F%@HIJO)—'IZIEEQEHIJ FITHTHFIL- & Y FWIkD
[N

“Wadazu-no saki-no goten-wa gonen-meé-ni e-ba dede sorekkiri
otosada-no néi”

“My previous husband left five years ago and I haven’t heard
anything about him since.”
(Inoue 1981: 335)

As she is telling the main character the story of her life, she refers to herself
by the pronoun wadazu, which is a dialectal pronunciation of the standard
first-person pronoun watashi. However, instead of the standard FA character,
the kanji Z% is used, which can be read as the archaic female pronoun warawa
or mekake ‘lover, concubine’, which ironically corresponds to her
profession.
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The strategy of using kanji and non-standard furigana has primarily practical
advantages, because the audience is able to read and understand the text
fluently, while at the same time being able to imagine how the characters
speak, which is crucial in the case of literature. This way of writing,
however, may perpetuate the belief in the homogeneity of Japanese, as
regional differences are reduced to different readings of the same characters.
Moreover, it corresponds to the belief that kanji are the one of the essential
parts of Japanese language, which can be traced back to Tokieda Motoki’s
linguistic theories (Lee 1996: 212), but is still present in Japanese linguistics
and social perception (see section 1).

3.2 Writing in hiragana
An alternative to the use of non-standard furigana is to completely or
partially abandon ideograms and focus on phonetic syllabaries. Although the
choice between kanji and hiragana may seem arbitrary (Ezaki 2010: 186),
in many cases script choices follow script ideologies and aesthetics, in
addition to indexing and defining identities, registers, and local stance-
taking acts (see Robertson 2021). Therefore, the tendency to write the
utterances of Tohoku dialect speakers using mainly or exclusively hiragana,
observed in many works can be examined in terms of language ideologies.
Sasaki 2022 is a good example of this practice, as almost all of the utterances
of the main character — a dialect speaker — are accompanied by a translation
into the standard language made by his co-worker, making it possible to
compare two versions:
5. T, bOZTIXFERALETN? MO EE > TEW -5
BAESEE o T2 IEoThooT L BEHRAZTHIED
SERBIFTETHT R TEDIZ! ZNWTIEERRSTZATE
Tl (o) [BAD EZRF A DT Dy, HEHOR I —F
FHIZNE» THHIR > TW AT T, BIHRAD HEEI D S 1
ETNHELIOI, TR TEZATLEN?]

“Wa, wa no-dogo-ba manen dasu-ka!? Sento-no dogi-tte-ba
itchiban sagi-sa tattekeppatteatta-no su-yo! Keganin-ba dereba
asama-gara bage-made azugatteda-no-ni! Soide-ba manegatta-n
dasu-kal!” (...)”

[Watashi-no doko-ga dame-na-no desu-ka. Sento-no toki-wa
ichiban sento-ni tatte gambatteita-n-desu-yo. Keganin-ga dereba
asa-kara ban-made kaigo shita-no-ni. Sorede-wa dame deshita-
ka]
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“What did I do wrong? During battles, I was first at the front and
gave my all. When someone was injured, I took care of him from
morning to evening. Was it useless?”

(Sasaki 2022: 11)

In the original utterance, only two words are written in kanji: sento  HX[H
‘battle’ and keganin T£F N ‘wounded people’, while in translation into the
standard language there were ten of them. This also applies to words that
have commonly used ideograms like Ff: in standard Japanese it is
pronounced as foki 'time', however here it was written directly in hiragana
in accordance with Tohoku dialect’s phonology.

This strategy helps to better convey the sound layer of this variety, as well
as accentuate lexical differences. From a practical perspective, it is also less
time-consuming and easier to read, which may explain why it is chosen by
many authors. On the other hand, Robertson’s (2019: 2) research has shown
that hiragana is often treated as children’s script (in contrast with the ‘more
adult’ kanji) — a visual symbol of their lower level of linguistic competence,
and even when it is not a direct marker of age, it is still used to evoke
associations with youthfulness, frivolity or even foolishness. Thus, such
choice might be rooted in the ideological belief that Tohoku dialect users are
less educated.

3.3 Writing in katakana

Katakana is frequently used to write single dialect lexemes, as well as to

mark individual, non-standardly pronounced syllables, as in the scene from

Koshigaya 2011, when the dialect speaker introduces herself to a coworker:
6. LA, IAAIBANRVAET, |

“Yoro, yorosuku onegaisumasu”

“Nice to meet you.”
(Koshigaya 2011: 27)

The heroine retains dialectal phonological features, such as vowel
neutralization, even when she tries to speak the standard language, which is
emphasized by the use of the katana character A su instead of the standard
Japanese L shi.

Writing exclusively in katakana is less popular, but can be seen in Kimura
2016:
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. aLyRy [ a3 v % A v ¥oa v
%

N v LA T N =

A AT R \‘Iyﬁxf a7,
“(’«Tit/ut“%)/i

A=y b, XY vTx /&Af

Korendoa, kono mama, issho, kaishin suru godoa nén dabe-na.
Korendoa, ziitto, ko yatte kitan dabe-na”

I don’t think these guys will ever change their minds. They've
always been like this.
(Kimura 2016: 104)

In this case, the notation is only phonetic. At the same time, for fear that it
might be incomprehensible to readers, a translation into the standard
language in smaller hiragana was also placed above the words which
received atypical furigana are marked in bold in the romanization. The
decision to use katakana instead of hiragana may have been dictated by the
desire to graphically distinguish this fragment from the rest of the text, since
it does not appear in other dialect utterances in the novel. It seems that
katakana, commonly used to write loan words or the Ainu language, is not
considered as a good script for writing dialects, possibly because it evokes a
feeling of exoticism and foreignness due to its primary function (Hosokawa
2021: 120).

3.4 The use of other graphic symbols
The last group consists of examples of the use of graphic symbols from
outside the Japanese writing system. In the case of the Tohoku dialect,
however, they are not used to represent the sound of this variety, but as a
visual symbol of lack of understanding. This is visible in the conversation
between the main character who just moved to Aomori from Tokyo and a
local elderly woman in Takahashi 2008:

8. ERHIB DI ETHRL L. FITLIMTH DOR#E S

LT

NS E 2B X XY THhrR Lo apiEX XTh
X X&)
AR IFEAEFELHEMETE R,

Roba-wa Ayumu-no chikaku-made kuru-to, te-ni shita tsue-de
karasu-no shigai-o sashite,
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“are dakkya karasu x x guri de kagashikko-ga ha x xte na x x
dakya”.
Namari-ga tsuyoku, hotondo kotoba-o rikai dekinai.

When the old woman approached Ayumu, she touched the crow's
corpse with her stick and said:
“Only those crows.... X X scarecrow... x x”
Her accent was so strong that he couldn’t understand most of what
she said.

(Takahashi 2008: 55)

Unintelligible expressions in the old woman’s utterance are represented by
X signs. In this way, the author tries to reproduce the experience of the main
character who finds himself surrounded by an unfamiliar language variety.
A similar situation occurs in Koshigaya 2011, where a significant part of the
utterances made by the main character’s grandmother, who is supposed to
speak classic Tsugaru dialect, is replaced with mathematical symbols:
9. B AMBIFOINT D & BitmET LA BT LIk E
o, BICHL X ZAERELICHANNZLL 2R T D,
WATHDOWMNED o &R,
[BAH—. W& YDou# L¥cATROYL”
TWEF>TERIEINDEoE 2

Ushiro-kara yobikakeru-to, chozetsu kosoku purei-ga pitari-to
tomatta. Tatami-ni chokon-to seiza shita sobo-ga kochira-o
furikaeru. Tareta hoho-no niku-ga purunto yureta.

“Oro, Ito, Y2000l L¥CATROWL.”

“Ima kaettekita-bakari dakkya.”

When she called from behind, the fast-paced game stopped. Her
grandmother, who was sitting curled up on the tatami, looked at
her and her sunken cheeks moved:
“Hey, Ito Y2 0uo# £¥C ATroVYL”
“I just got back.”

(Koshigaya 2011: 27)

However, in this case, granddaughter Ito has no problem with the answer
because, as a dialect speaker herself she understands it perfectly. This is
proof that although the work seems to be written from the perspective of
Tohoku dialect speaker, in fact the external perspective is adopted. As a
result, the variety is presented as some sort of enigmatic cipher. Only a
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persistent reader has the opportunity to unravel it, as the book concludes
with a legend that translates these symbols into hiragana characters. In this
way, the text perpetuates a common belief that this wvariety is
incomprehensible and does not give the reader a chance to form their own
opinion. Moreover, the author from Tokyo avoids the need to imitate the
way of speaking of the oldest speakers of this dialect.

Thus, graphemic and graphic analysis reveals two main tendencies in the
portrayal of the Tohoku dialect. The first is to emphasize that this variety
belongs to the Japanese language by choosing familiar Japanese scripts such
as kanji or hiragana. The second one is the reinforcement of the prejudices
about Tohoku dialect as difficult to understand. This presents authors with
the challenge of how to show that incomprehensibility but at the same time
enable readers to comprehend the text. Consequently, the choice of the
strategy used to create an eye-dialect can also be viewed in terms of the
author’s position on the degree of difference from standard Japanese. The
use of hiragana and katakana to express phonological equivalents seems to
emphasize the similarity of the two varieties, assuming that it will be
understandable to the reader. Adding kawnji characters, which retain their
semantics, can be seen as a way to support the comprehension of potential
readers. The use of the X symbol in place of part of an utterance indicates
partial intelligibility of this variety, while mathematical symbols indicate a
complete lack of it. This indicates the authors’ varied approaches to the
stereotype about the incomprehensibility of the Tohoku dialect to a speaker
of standard Japanese.

Conclusions

The appearance of dialect in a literary text is a unique kind of dialect
representation. This is because writers try to create the impression of a
spoken language, while at the same time dealing with the limitations of
writing systems. Practical issues, such as comprehensibility for potential
readers or the level of dialectal competence of the authors, play an important
role in choosing the scripts, as does the desired artistic effect. Nevertheless,
it is indisputable that the language ideologies prevalent in Japanese society
also exert a discernible influence. Based on the results of the analysis of the
graphic and graphemic representation of the Tohoku dialect in contemporary
prose it was established that biased perceptions, such as the stereotype of the
Tohoku dialect as an unintelligible variety of Japanese, still exist. However,
authors’ beliefs about the degree of difference between standard Japanese
and this variety may vary and be context-dependant. Some decisions, such
as preference for the familiarity-inducing hiragana over exotic katakana or
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attempts at universalization using kanji seem to be dictated by “an imagined
sense of linguistic unity” (Heinrich 2012: 172), within which dialects can
only exist as less developed variants of standard Japanese — an idea which
can be traced back to the national language ideology that developed during
the Meiji period in the process of creating a nation state, as described by Lee
(1996). Further studies should compare these results with strategies
employed in representing other dialects or minority languages in Japan, and
discern the impact of other factors such as the linguistic prestige.
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ABSTRACT
Science has yet to resolve many mysteries about dreams, such as why
people dream and how dreams are created. Therefore, dreams are
categorized as beyond imagination, different from reality. When
dreams are expressed in the form of literature, they take on a more
fantastic atmosphere. In this article, I focus on dreams in ancient
times and consider what it means to use dreams as the subject matter
of literature. There have already been many prominent studies on
dreams in ancient times, including Saigd Nobutsuna’s Ancient People
and Dreams (Heibonsha, 1993). Utilizing these studies, I focus on the
Kagero Nikki (The Gossamer Years). 1 conclude that the four waka
poems about ‘dreams’ in The Gossamer Years were an exchange with
Tashi, a person she could truly trust, and that for Michitsuna-no haha
they symbolised a peaceful life in the real world.

KEYWORDS: Heian period, The Gossamer Years, dreams, zoto-ka
(gift poem)

IXC®IZ

HAREEZBLU T, (8] [2IED LI BREWRH DD NLHFED
H%i@?@éﬁﬁi)%&ﬁ SNT&h, 7aA b, T—FKI7—,
ZleEITL D, TE] ITRREHE T, EFEEROSH LN TH D
LSz, BET i VA@E®%ﬁ Ly 8] ODAH=XLR0
JEOBEREIC DWW T X B R DN Z b TW\W5b, ZiLh DOMF%E
DRFEEEDLET, BB AL [E)] 2R L& &
HBEZDVENH DD TIIRWEAS )y, 8] 2xF—T7 L7

L EBE SR FHE AT — - ﬁ%l/ﬂ%ﬂfﬁd’* R—F v FEN. Y Fzn Kk
IR PR T A AR - P EPRHEEER, SERREHROWEE L ik O R E S 27

- TW5%, Contact: senri.sonoyama@uj.edu.pl.



Senri SONOYAMA
H4L DXFENPMRTAEENTWES, (8] 2 CRICETZED
BWRELLEODTEETIVLERNDHDL EEZTND,
ATl MM AL A D T8 O—H%2E8T 5, KR,
EE CTH HRFEMEI N R T D HE L OBMRAZ W X A& E
LD [ AR OF e, REOHETLEO T2 205
PAE I HONWTEZEL TV,

1. Mg BEEl o 18 Al
SWLERHROFSCOERIZEBWT, T2 ZED XS ITHirnsDT
HAHI M, HEWEE] T4 fmE (&) 1 FTHEaR] @
X T2 OFES, AThHAH ) oF|HS 2 b7, T2
DOFIAMNG LERBL EOfrEEHET 21008 7ix, [TRKYE
IO ETHHMEREHNRIZ 18] O5|HERTZE A,
MRwEE)] ChaiofEd ( T2MEE] MEms A ] TR e
il THeET] MRS BEEE] ) T 12 o5ARAELNTZDOX
Mgs AFL) OB THD LRI 5, BUNCHALND [DHEAGE
TIEHFGEE LT 18] Thbh, [ 1E) TFEFfHofiticHun
LD TEZMXORIMNES T bbb Bbns ) (1Ld
1988:6) & bR~ T\ D, ZORMBI IR A B E 2 T A# T,
BRI 7 T8 oslHRALND [ENBFE] Sz %, [
AEt) ofifttFficHzond [E) 12O\ TEET D,

Mg At oo T8 (CBEE L2 efrifge Cik, fEkicikEn s
M) (X EARRY 7 T8 OB HTIZRVWE W EH T, 8] »F
MG, ZiZhiF-iingmxch, [ ERICT 1) %
skTefndk 4 1 (WEE 2 /) NH DA, EBEOZET 1 HL 50075
VWi 1998:7) & LT TEE] OUTIIA S TR, T2 L
WCHED 8] TR0t LW, Fifklc 18 2B5kEND
TEDOBEWREEZEZDEHLMEEAY, WHOIEEREA I TE -
MEts AEe) 2B 2D T2 IThEHTHOLERHD BT
HbD,

2. MEepBE] AN D (8]

Mts B L] OFEE L. BREDEMRETH 5, BRIFORE & HiE L T,
EHE WD F2S Do T, EMEE LIS, MEkoXEH L
Y 2R OEMETH D5, RFEITEME: &R DRI, T
KZEOIRTHHRE LR LT, EEE WO FEBB W, 0D

39



Dreams in The Gossamer Years SILVA IAPONICARUM LXXII

WX~ REFORE N D720, EMTALNDOITREFHE R
ETIFHRWD BRI EOFREZ LTI LN O EMONEL
W LD, EMET, HDOHEFEDODHE VI H RN
ROHEENCEREZR L, WWSFICEED Z L2 RET 5, BURORERE
TV &, BESE TLITWVDRNWLODRIEEZRET S X9 72k
Thob, WOSIHE DX, BEREFIZITAIO, FBEFROEITO
HkHETHD,

CHBREDNVAITORELEI, DREE LV EBALT, #HES<
LD, ﬁb*bsz’ﬂ]%ﬁ‘o EANRERYHY T, DRED
IHRDMEH Y X TTEa R, ZhZEEDL o 1E, miZKk2
VWL REERL, ZhbELELLMLAL, NRLBL
RE, DL ORTERMPDAN, 2 bz bbb~
L, s FELos, EOX &R ORM. OHRE 1995:
223) .

:+H@»D%ﬁ%ﬁﬁkam\%éfﬁj%hé — DX Hy
ZrUINEE LU CHEEE ST, BEICRDEWS (B Thb, %
LT, £t NBIFETDE, BHOEOHIZWHIENE) X [F] -
THlgE RS 18] ZHT, %m%m%éﬁét 21X, BEITK
EIETFIZEWEWSIIRESFIEE T 18 [TR5,
o0 B TV TERRRED rﬁbﬁb (FEMREN) | T8
Wb et TELIRRTNWDZ Enn, Bz 18 THEX%
HOREMN DT ENbnd, b, L) OEER T
AT D HMEEMEATHEI S5 Z ERHbholoZ b %
WBRTNDEDEAI D, kb, DLW EMEL VD DT
ZHIEE TE] ORNFIZOWTERLZRDOTHAS DD,
M) XM ZEM b B AN ANMO N E B LI X 57 A A—
UHREROBRIZIEH D, TOD BE5E | 0 [8HEE) 27
HNHIFELTE
SeDBI I, ERIEED T2 Z[F TV, SkOfEERIC
EDOLIREBLEEZ DD, BATIH Y ThHhoT2, £,
oo 8] 253728 C, BMBOREBENE DD hE, FEEE
WCABET AN, 2] LIAEZELDITEY DHOM, HK LT
&ka%%bf%otof 1 OBEF I T bbb ETFT
HLHY, ZOLDOBETLERLZLTELAIMET D HDTH D0,

40



Senri SONOYAMA

FNOIZ—UHESITITEN L R2NDOTHRAIERA L WS EXHT
HDH, DFVTRTOFMMITE =FICTERD, EWVWILETHD,
WRIZHITHE I

HoDA5#HDR D dE ZFHLE LT, BN EZETHTIC
RAMEHWT L TIT LV, EENTWAD, iz s - T
INEOENE ?T%OT%%%T%OT%ﬁ@i@%t%O
MR 72 B I S < HIEMZRSHL ORFS, B 1995: 223)

& THER) & %%ﬁé%ﬁ%%é HFE L ORI, o
HFIZH L TR ENRVWREFBR, [E] AT HOWTE LD KEF
HAEAHINTWD DS 9, ;¢>ﬁﬁi%ﬁﬂff%%é&W\5;k
HLENTIERLRWEAS, Ly, BEWO R WAETRICERL TH
%%%zfnéﬁ%® WhiEGEEE L ToE-TH D,

WE na.il @%EE@;:E% %E Lf\_j(EH:r’El j:\ L%b’%?%
’ﬁwé%%%hékT%K@%ﬁ%%ﬁ@ﬁ%%hiﬁm:kw
5. HEMEHC & > TIAE & 13HRE & OERINRBERICSII S he
BB T2 —FED (7P —)) Tholm&ELNTWS] (KA
1990: 252) LR RTCWB, (LB EZFTRUEUDIENTE DD, &
W) REBLARDIRE & OEUD DI S LTV E WD D DO E IR
L7t DTHDLIDOND L7,

SFEETH ZOEFOLTEDIZHONT,

s Beed 13 M) 25 < ETHHREAMN ST ITTDES
L LT Z, 2o RESICBWTHRREERRIB TV
THAIZD EF) (FEW I LTH, R FEEN A
BEAEZTRLTWD (4T 20000 245)

ik TE ) & TESE) La2RpToHERELZED THED) &
W) FEEERIR U, BEMBOELELEBANR I DN ZD ERET D,
ZHUTIRICHIRARD [ AR oF s oEd . HEICANT
EBEZHRERNTHAI,

k:%?\T%%H%JK%%TF%JME5D554inT§
LB o0EA9), rEBET (HwAT] & TEHBE] &0
M) Zigd 2ms0c, MEwmAi) o M8 133E L ORI
B L X2 ICA LD LT 5 (&7 1979), HFE L OB

41



Dreams in The Gossamer Years SILVA IAPONICARUM LXXII

BRI TH o720, FHEP OIS IVED OFRHICE 720 T 5
Rplzix, ) 3Tz evwoTths,

EMEHNT, ZOBEOHKRED X SIZHNIZAILFFICH BFEL TV
%o AHMDNEME R D IFE SOOI A, 72 NIT %ﬂ%ﬁf\
ZoXV EBRERETIEMETH S, BRI ERE LR, A
PO TIFIEANDHZDN > TN D & %Fﬁ%u\fcz’ﬁ%né Z b < b
72V, L L, EHILTIRODEN TREZ ZI1Fd, TERAEXEIZ L
DIRWTF AN OEIALRIR DTN I L 2D, Lo &ERKD
BIAE 2 CHTH O (125U 35 W T2RFIIEICZ 9 72 < B W 57 R 18
Tholzm, e EDERICAHILFICEET S, TOAILUFETH
M) # R\, Zo%mi [alssEas] cbifirnhd

HhLle—BTbhD,

ETTRIZR Y W, BEICTRASH L, MEFANLT, b
DENTUTE EABRTBHIT, A0 ZOFORE EBIFE
L EIERN, SR Z AL TRTORT, AONTZOREIZW)L
ERD, SLBELNENT, LOAELESIZZEH LD
ERSIZ, FLTHOZEHIFIUCELIBIFD D ORFF,
[ 1995: 208- 209)

KRB LTMERDNLBHV A2 LTS E A, KPTHENZOWE S
ARTLE D, ZORHIRTZON, FORIY L EBbh bk, #1
IZKE AN TE>TE T, BOOADIEIZEZS TS, v TE
Thbd, 20 8] NMIZEWRTDL00MIbNE20N | (8] &4
M7ebDE LTHIZ, ADRAETINIEENIEXHFTEZLTVHDIX
WenTd 5, iéff B AL DA vE—T L LTZIT TS
MPOLHTE, Z0 (B [{ADREZEZR L., FANL D —EBLOYE
%@H@wbﬁ%md$<\mh%é%ﬁzé L b,
AFEEET, A7 TELCHoZEHhiIFniciE LS B
5] AR ARLZE SR HDH & LT,

EPRMEXZ DL TRE L TR LSS, RROEMEZFET D
W5%ﬂﬂt%®f@< b ETEE Loo, WEIZREE
LA LN TS EROTH S (AR 1977 103) ,

BLHRREN R ER E2RS 8 | Tk, BB O—#D
‘:ﬁifsz)%tb\ (8 O ZHtA TV 5,

42



Senri SONOYAMA

3. FIXXE oEREM
MFEm AR o 8 IFELEOMENS B IR LEbND,

N HY LEHE T, HodiZne boidnkd, Ligbn<
b T, HIZKRDOAHV TV, b e TH NTHET,
LDHRLEHDICHEHOLT, I BbODEICHEHLTHDLE, 2L
DY LEOSD, EENUESHNLEL T IS, o
ML EMEEDIT L &2 X, #icEh Zf)%% NPy halr
D, ANCbHoBRHD EEFTHEEZHRLLT, ®OHLEIFIC
bV ete, RKFTOAOmmE LM eo LIZbELnL,
LBIEFDLL, MBI LEATADZ LLBIEORNY ITH
T STHEHVRREZLRTLENVITD ORFF 19950 89)

MEts He)] OFXo—3F, = AmERTRLTEY, [—AD
ZONELELTOH HE%E')TO X T oawmrErERE (CRE
1982:9) 7 wnbivd, HHZEAAHVITY | 2OV TiE T ik
oF ] Tt AR EZ LEERT 2006, Too B, HE
LTHHRNHLARAARTEHRZORNHEZETTICINDEVIENZD
STWBHELRELNZRSLEHDEV] (A 1966: 14) &9 fiFf
ﬁ%%é Iz, Mz R Mtod ) REHENDL Z EiZon
<. i FE&H L T [FHEREE c:%x@%ms L
7b>%éﬂ#®jz{2!§®¢%%1%ﬁt&%%z%hf%é o L L7-FED M
LIHELND Z &ﬂ%F%ﬁTEJ<W)&m5HJ%%é@ )
WLBETHZ LICEREZRNT I TELOTIEIRNA D D,
E ®§7ﬁﬁ7b>éﬂ#®jzﬁi® Brfa &) 7200 TRV ATRE
PEAEES T,

ZITCTEHLEVWORFLIIALND sl ~DF R ThH D,
TEV Wik a vpl & T 5 Y RFOWEEEL % THWRE] ik, b
CIBRRLZALDHEDOELELTOXERNX, 2V HEEZELL LW
) AR BN R RN TS, BRI

ORI, Fo& ) Bt HCOES BRRE O REME
W, F5 T8 E LTHIFDAE - IRIEME « FEBISEM: - 2828
MHERERI SN, ZHICKN LT, ZOHRETIIECOENEI
BA L7 b THENRZNEDO S DAZEL LWV ) EE 2IEM

43



Dreams in The Gossamer Years SILVA IAPONICARUM LXXII

DEARNCESETWS, THLIEEWELEHR L CHHEILED
DITAFEFTITRY 5720 (BFF 19780 27)

&L WRFE L OFEIRAEIROEMNND B O 2 REFET 7200 —FEO#KE
L LT, BRRZBDOF XA LES T D, Thod) o Mk X @
HHRIIIN R EZ D EMBRESDONEZD LD TH S, [od)
o i) OZRANFLNTHLND DI, YREORFEB E WD Z LT
T <, ﬁ@%@kim®kr@&f%k b bAETH D, &
DITA a7 THWEE] SITR RS- HTERIL T, Bt
b\ji%ﬁ/iﬁ%iﬁf\_ FHM%)@Z’J) |TH1 Elna.j fcﬁ@fﬁ)éo rfT
DANDEEERL T LIZbE LML (20 R Engsy
DNZIGE LT DEIEIT EARFERONERbNTELZDE XD
—BNZTH LTRRLWE B D) | IZiE, PBANEZHFEE LT
NRTDH, HET-DIPEERE LFEA~ODABRPALNLDEDTH S,

4. FiRICHBND T8

2T ORI AL ND T8 IZOWTEET L, £9. M

ok Ens T2 o—filL LT, ﬁ%@d%dﬂ@%%%%fﬁ

By [B] TEHILWHZENRTEER-THEY, [FEAZE]
BiFcfEo 18] L OBFEMERALNLND THD,

B O>28 (¥) 1l ;‘E’iD}\@ﬁ%_o SR AYEIER(X)DE
HFLE ([WARERE] B3k - 552) (MR, #H 1994 )

(==Y b\ﬁo K[EEDICENMNLRBIRDIZSL E, Z2ZITHETFD
BN T ITHTRD, BWLWAZRWRRLEZOT ] 12H
0))\75§MT%7”_®T3%>%575> EINROHERDRITIIE R -T2
12, EFEBICIERI) ZENRTERVALED 1] TOEWEREL %
Hé%@%?%éof ] MOROTHEIIR -2, HFEOm
AWMU 2 L FRIFFC, BIETIEI R o E\R 2 E RN 6
r 2 ORBEEOLOLDLDTRKTH D, [EHEFEED 1T T/hE/)
MO AE HIT 5,

5 72728 (7))t JEL%/\%%T LEVETSHLDITEATD T
= (A FaRE] 88— - 553) (MR, #2H 1994)

44



Senri SONOYAMA

[B2 ] ORI THERET DN EE2T-mEk TRV ORELE%
J. ZBLWAER D 72DIZiEnewn T8 28D #éibmﬁo
f_:L\bﬁ;kinTu\é INERNIT IR AR X TNV, BT ANE TE
R DD ﬁék@@km®mm@%é®fﬁné®tifﬁ<
FHELBESZBSES DT 1) ORICETENTZLEVWIBEZIITN
Holz, TE] I LW L > TEEFI T2 IR H D .
B GTTOERS /[ EICT 2EN 2B ELAEAHINTZDEA S,
¢%¢H®ﬁ%m\F ] TSRV X ZHRIZIADTZDTH
Do
W Mty BRe) B&RICABND T8 Zikefnmkitus (2
FH) ZERL TS, ZHETEORHNTBH LY (&95L) &
DWEETHH, B OV ITTXTRHKTHY, KHZT 5
LM BN . IAIDOFHNTIFERFLL T, EMEIC & > T
HEMBOE LETELEVDONAET TH D, BT biEMEbROE
Eﬁ@< A0 NTE 2 T RO PEZE 245 L Te,

TIIHE N DB ~D TG - TEMBEO L L iZfmniz, F
ﬁ@¢§%%é EMTELEOTRTHRD E, ZZITFEVD bIZ
§¥®%kAW%kwﬁ\rbhﬁ%?J&%ﬁAﬁMK“éW%
BEL WD EEMIMN TV, Thivi s 7T X [FEwRE] =+
LB H D IEEHK T,

b b T b ENIFOYNEET-RIEICIZHY & b
(FLUASA DB, FTHtZRNTIE R0 8 A, ZEWndhR-n
Y/ &«%%t@w%@@f@io IZBANRTNHEDTH
->ThH) (FFFH1994: 146)

EHV, FoRIIFNSLA~EST-LDTH D, FUSNDFIZIZTE
TR, EWIOEKTHLA, [MFEHARK] Cikohak (oF
DIEHIEE) OSBICEEH LSO T, 3REITBRTOL ZAITNWX T
WA, BRI SE D DT, &V ) EIE SR Th B,
EHEHTZ OFROIIZ, WOLERE L TWNDDIIRFEDIEH 12
EWI KGRE, I C/hELEEDOT S, TNERTEFIT. WiE
STTHOFRBHRT-DOFITBNT-DIZ, ROBENHRT-ICHD
NHTT L, CEMBORSEL AT LW, NOFRFER#EL
OO, EMHBOLNMIHLELIFVIHF-TND,

45



Dreams in The Gossamer Years SILVA IAPONICARUM LXXII

BAIIREORLZFNEL eolzth, TORRDVIZR->TN5,
EHRAFLETA . EBRHEHIELOS~HNT TV, BrHEFED
BE, ALSDICHEEMEO L & 23T 5, FFEOFEZHIZL
T-DIIRET DHESD HAERVERELZ, BTNk 0 &
ofﬁi k%%%m%ﬁwﬁémwﬁ%ﬁé MR DIT
RITIZ T, BRI E 2, RV THRLRTT,
kﬂ%#éo
THENZ L CHICEEZ-ESFICT A2 HFEIT, REICEMBO L Z A%
BNV, BRI ARTERS E AR 2 DN EEREENH -7,
HFEDELTTELDLIRIBIHENE, BTHLEL{H>TNDHD
7259, ZANIRABGHNENDFHEZTHDL, LirL, ZDXIHIC
HEZGEICTHZ L3 Mt BFE) 2R T2 L, HREDEK LW
FZELHDHDESI M, BT LITHREKTHEE LM THD Z &N
FOYIRYI
xT, & Jﬂ%%#éﬁ%® HETAEZEL TV S, (2] BNk
SIAHHITNE, &y 2 ICBHT2WENRBZ b, 0
2 INOEREEDRERE LTV < 0

12, OB EICENTEESIC, ST L, I
W Eb5E, Bl Az L] RESOT, k@tm
EMTIEE~NY, &T, LiIZLiIFEosL LY ik s
NELOLI LN T, EA. AW EB X \ﬂ<®ti
~UY  ORFF, fHARH 19958 157)

BAIE. EX@%&HLio HEEOELHEAICTHZ &2 T
ELTW=DlZ, %®L<ﬁzb(7fﬁy%ﬁt)Jk
ﬁ@@%é@%ﬁﬁék WP EEEET D, EAR B 720
ﬁﬂﬁbﬂ%@%ﬁ\%%%%&%ﬁ MR LT A, IR
RAES LWHDERIZEVWHIZETHAH, Lk —ETHARL,
MEox s L (EWEoBET) | 138HERWz . 20X 57%t
ADOLETHLHANRHEDLVKRIZ, BTN LEPELNTL 5,

ORLEZLR~DUORDLKOR (L) ZEE) BE b D &
VHY DD (RERFOEEANTE TR > TV DIKOER
W, EARIZEE LWL DD, HITLAHTHONY £LT)
R |

46



Senri SONOYAMA

QL ZZEEREREETINENLOHITTIEER (5) 2HE
~NEEN (DI HLED LB EEZ T TN LVE DT
LXxoM, FEARLBTEIZRYZ2 b0, E<BEWNT
EFTICHERTRETEOLLL RoTENY ET)  CKF,
A 1995 157) .

OiF, BT OEMBHCE- K TH S, BT LEMPILA L RO
TN D D, RER T8 1Ko TES ZEBRNebiRy, TOR
Wb LN LEEHFAIHK, LETEXKORE HEIC VDI,
EEZEZ L TELAPRIISOICHMEZLTHELT, IRDZ LN
TEAR, Z0D, BMHCHE LI LTE20THS,
QIFEREEN OB F~OEHK, [SHIZE) 1T BoLlrd L)
ZZO@EY OFET, &) BBRFOREETRIFETHL, ZOFE
BENTERVWEEAKEERD L, RHFETHLRETHD L
BEOWEX EZ T IEDTEWE N Th D, THIPTETNLRERS
%

@ObSER LB NN BENTRIVALITEDRRY
Y (THIITIIERD ] AT, EATHRY, FAITETH
RIZWZBENLTWADTT, Th, RELZDOEDZDIT,
KELNIEARLCY ELTRIVELL, WEEROHLLT, 2
ZoTHECEBEVWTEFTIIWVWLDOTY) KK, FAH
1995: 158) .

EHRES THITTIEERD (ELEDRVWTHEZRIT) | Lk
ATEDIZHR L TEFIX, ZARI Eid7en, RIS R T-ICTK KR
LTHESOTNDEEZ, MRS TEDEDLENLHDDH T LNT
EPTICHELAILO BOLBAN TS WD, EMLT SITRET
Do

D LHp D 9 ORI ERDIRITEITEOEH D &5
Lor (EHIZEOHZTWDIBEIMAEOTL X D, M
STEOHTIZEIEFICEZD LR LETDOIIZ, B5EL
IMIMNET L FolMENTIINET) (KK, F
 1995: 158) .

47



Dreams in The Gossamer Years SILVA IAPONICARUM LXXII

OOPNIRZERHEZ TWDHE, BLETITEZ RV, RO &%
BoTLEESTWDEDRL, ROEOHIZH A2 5137720l
FTNEZHRN, BOBELLEESWL, LWONETH D, FEITH
NLizE 21, HFEEZES L, ZTOMFOEORICHNLSL LWV OB
1:.75)3?)0710
D%, LI HOMEMPHL . BITEMBO@OFR [Z L
D5 EWVIEVITRRUCR SO0, TSITGRELTWD, FAT
LOBURN [ZEHidd] LW DIEFEARFTHY ., EWEOH &~
T ZENTERN, L ENLEIEZHIZT D, FHITK LT, E/HM
B, i iZHRl-0EEFVRRZL012, JIIICETHRZX DI
A Z 72N EITDNEEZ hfmékwmfméoﬁ%mﬁ<%n
BENIZ 72 5 TV DD, DT ORBES ENRWE Z5)
KOENMEY TN E ZA) HERRL, HRTEDZ EEHFE ST
Wa ERR3,
2] RHONLOFHNPOLOFRKET, £ L THe< ZHIL, &KiE
LKz 5k & 5 FMfk CTh o7, HINTEEZ DT DDIHETH T
DN, WEITELICWADICBHEWIEZ RV EISEETIE 8o
TWb, BFLEEMELEOZO—#HOFMFDOFHIIZDOWNT, BHHKT
HDEHITE LRI H D,

—We, RO TICEKDOZKAENETDHZ N, [EE~] O—
O@ﬁ%ﬁ0k®fbi5oT%\WUK\%®i5@ﬁ¥@
BERD EoTHET L, ZOROWE X, H-nrb [ESD
L] BT IR STAROBEETLH DI ND L H T, &
Vb, EHEEOHIX \r%$:&1®$ﬁ%@§®ﬁoﬁé
HloT, BIRYOHERZRLEVCOHE TN Z R NG)FEIN
HHEICBENET, ZZICBWThH, ki, BSONITH
ICFETHRVOBEELEZ, B LOBHAEVIGHEEY 52
ka:iof\ MZHST, ODOOPRERNEDL TWNBEDTIEAR
WTL X9 (K 19868 476)

AER T2 WO ADOHETEZEKE LT, BEXZRNIZR> T
HZRENDLEWEND D ) —EOITHITL, FENZRIDOBEE Lo
ThHIWiEA S, B LEMBIXRIEICEKE 97\ o Tz, &
WCHFEOZ L2 BWGEITAENL ZZFOEETHY . HETITELR

48



Senri SONOYAMA

WOIZ TE ] THEE- TS, E WO FIEN AN O#E LV
R TNV,

e L7k oic, Mgt AR o ) 135RE & OBRIZE VT
EEXTEFICALND LD ThHoT-, AFIEE L 2 Ofni#dF
. HFEDOBMRIZD £ Vo TRV, BF LD ERY Tk
HFFXZEFELDOL I ZANDEFENHL LI, R EZEEDT- I
FEHHLUTHRIET L) el T b Ao iz, TIUIRZ O,
BAEOEHEBRICE S TR SEISITAETHY . FFllZeO0bE L%
O VT, HEEDORMEZBEZ 2N L H, BT & ORI
FRNEEDNI TN —HOFIHR D B I1E, EHEEDO R DR D LD NEZ2 8
HoNDLDTHD,

Boviz

Mg AR o T8 ofErbiE, ) 28 LTEFLED
MNEHICHREY, a3a=r—a OFEERBI DN E
BNRHB NIz, TR EOBURIZEHICERIZ /W, HIZA ML 2%
FZDEMEZE 5T, BFEORMBEOSLY BV ITOE EXDLD
KBIZR o T=DEA 9,

/NP NETOFIERIC AT L Dz, T2 I3 FEEE I GAFEBICL -
THEZFEMIFEINRBDEEZ LN TV, [E)] Z AV
WIIMF DL E I HICBEI LD RE #H S, MEwAe] 28 18
WZOWTHI K RFIE, 3EFE & OARFNTHT R XD TH DN, it
RENLBEINDIZWVFETHLH Y, [E] ITEH-THEIITH S
ROENREEBLS Z L Thotz, LovL, 8 ZikdefnakiuEix,
BrLEWILNLEHETEIMTLOIMTHY . BEWMEHIZE > T
IZBFEMFICRBIT 2R RAETROGME D b O TH -7,
NiFe® T8 2H20500, T2 REDODLIITEND DD, T2
WX EEHH I N TWRWENRT SAL D, Tz 18] 138
FEIR L DBGEBZ-HEOLDOE L TEZXLN, TNHNX
EELTERBESNDEE, LVLENABEREEDEDL Z LTk D,

B E R
FLE, ERBLE. ARAIER 1969, (24 (W50 H St 1+
JU) 1. THESCRfR & E ] 34(3) : 125-131.
] —5 1943, [EMIRE] . BT« HAEE.
49



Dreams in The Gossamer Years SILVA IAPONICARUM LXXII

BB SEEFLE. B)IEE—6E 1995, TBAFE A EZRERE] . dR
HB  EhEk R

AFFIER 1959, Tgids A RCASHIC 0 J715 ) . TEE & ESCE]
36(3): 13-26.

FEARIER 1993, [N & 28] . BORHED « LA

RHE 1995, [ [hFAS] o= (k] o) . ERBL7E4E
NFTL S mERELZB SR [EFHGEOHMIE] . EAUER - &R
=z 361-378.

TEIFEBNRELE + A0 1004, [HIHR A AT ISCERE 12 IR
[FBEE KRG EEE] | HACED N,

RIEPREGE 1982, AT H A AR t5ids H At . 3OO i)
#t.

AR 1977, TBHS S22 - R -2 A . TESCE
RN LB ] 42(10) @ 98-103.

FEASE 1966, [l H R 2ER E&RD . 1Al - A1,

&1 EeE 2000, TEEOHFECHF, (2 & TWEE] 290 <H» T

— [k ARE] (BT [E B R] ZBOEM—] . “STRAEEHR
[atE B RLSCFO ] | BRAD - Brifsk. 238-255.

GFEP 1979, TFMG A L B ATICRBIT A EDERDE
22| . [FEBE O] 10 &, 1-14.

AMES, FARBERA B - 3R 1995, [HHR A AL e 7a%
13 THERE W EFE] . AR - N

50



Senri SONOYAMA

Kb 1990. [ [ AR o2 LG . AJREEED R
TS H D it B RESCl e ol 8] . ORCHD - k. 242-
257.

ANRAETS, R HECRERSE - 3R 1994, [Hfm B A o0 2 11
WHATIHEED  HROHS - /NEEAR.

AT 1978, PREM A (F) RAED AU : Rk
EATBLT 1986, Tlitih A FEMRRRORRR] . S - BIG ERE.

(WA EET- 1998, DEZfnLo 18 o5 H— [TREK®EE] 290
2] . TEREE#E (B KRFEEGEESCES) ] 230 1-11.

51



Matgorzata Sobczyk'
ORCID: 0000-0002-1697-1990

HIARICRIT 2 MAREMOZE

Frvgs TmaRRg FFEEEEL] 2460

Reception of Ketsubon-kyo (Bloody Pond Sutra) in Japanese Sotd Zen
School: Insights from a Newly Discovered Manuscript

DOIL: https://doi.org/10.14746/sijp.2024.72.5

ABSTRACT:
This paper provides new insights into the reception of Ketsubon-kyo
(Bloody Pond Sutra) within the Sotd Zen tradition, focusing on a
recently-obtained anonymous manuscript titled Ketsubon-kyo Innen
(Circumstances Surrounding the Emergence of Bloody Pond Sutra).
Building upon previous research (Nakano Yushin, Nakano Jisai,
Kodate Naomi) that confirms strong associations between the Bloody
Pond Sutra and Buddhist ceremonies of bestowing precepts (jukai-e),
this paper argues that the manuscript contains a draft of a sermon
delivered (or meant to be delivered) in two sessions to attendants of
such a ceremony held at an unidentified temple — suggested by certain
details to be located in Kyoto or its vicinity.
Written by a person who identifies himself merely as a temple servant
(jisha biku), it offers a unique synthesis of materials addressing
women's impurity caused by blood and their potential for salvation. It
primarily combines two texts with diverse origins: Ketsubon-kyo wage
(Japanese Exposition of Bloody Pond Sutra), a lengthy commentary
from 1713 by Shoyo Ganteki from the Pure Land School (Jodoshi),
and Ketsubon-kyo engi (An Account of the Origin of Bloody Pond
Sutra) popularized in the late eighteenth century through woodblock-
printed booklets by Shosen-ji (previously known as Hossho-ji), a
prominent center of the Ketsubon-kyo cult within the S6td Zen School.
With this presentation of the manuscript, this paper sheds light on the
reception and interpretation of Ketsubon-kyo within the Sotd Zen
School. It demonstrates a common understanding of the role of the
Bloody Pond Sutra, transcending sectarian differences to the extent of
reusing exegetical materials from the Pure Land School in Zen
preaching.
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Bednarczyk, Adam (Nicolaus Copernicus University in Torun, Poland)
Calvetti, Paolo (Ca’Foscari University in Venice, Italy)

Heinrich, Patrick (Ca’Foscari University in Venice, Italy)

1t6, Moriyuki (Gakushuin Women’s University, Japan)

Kamens, Edward (Yale University)

Matsumoto, Asuka (independent researcher)

Ohara, Yumiko (University of Hawai’i at Hilo)

Satd,Yuna (Keio University, Japan)

Yovkova-Shii Eleonora (University of Toyama, Japan)
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We extend a heartfelt thanks to all who have helped us by evaluating the
papers submitted to Silva, allowing us to make sure that we only publish
high-quality and original academic content. Your judgement has been
invaluable, and your aid indispensable.
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SUBMISSION OF CONTRIBUTIONS TO SILVA IAPONICARUM
The following elements and their ordering should be observed when
preparing manuscripts contributed to Silva laponicarum:
- the full title of the manuscript
- the names of all authors
- ORCID numbers of all authors
- the abstract in English (100—150 words), including the
hypothesis/goal of the paper, a summary of its content, and
conclusions
- keywords (4-6)
- (optional) acknowledgements
- a short profile of all authors (max. 100 words), including the
authors’ academic title/position, affiliation, main research
interests, and current e-mail address.
The length of the paper should be from 3,000 to 10,000 words,
excluding the abstract and references.
The main body of the paper should contain the following parts, in
the following order:
Foreword/Introduction (heading not numbered)
Numbered sections
Conclusions/Endnote (heading not numbered)
Abbreviations (if applicable)
References

Source file: editable .doc, .docx or .rtf file. We encourage you to use the
Silva laponicarum downloadable template when preparing your
submission. The template is available at the journal’s website.

A .pdf file may optionally be included, especially if concerns about the
legibility of the fonts used in the text file arise.

You should submit your contribution to
silva.iaponicarum.quarterly@gmail.com, if responding to the open Silva
laponicarum Call For Papers, or to the respective content editor(s) of the
issue if responding to a special issue Call For Papers.

For a complete set of guidelines, consult Silva laponicarum homepage:
[silvajp.web.amu.edu.pl].

Silva laponicarum
Uniwersytet im. Adama Mickiewicza
Instytut Orientalistyki, Zaktad Japonistyki
ul. Grunwaldzka 6
60-780 Poznan, Poland
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