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Editorial Note

Dear Readers,

WE ARV TEY £908, BILXUIBEI L TL X 29

The issue of Silva you have before you is doubly special. Not only is
it devoted to popular culture of the Meiji, Taishd and Showa eras, but
also is the first culturefliterature-themed fascicle since 2015. It
contains two research papers. Robert Jarosz delves into the
fascinating world of spoken narration in early 20th-century visual
media, while Ylsaku Suzuki focuses on the trope of the mad scientist
in the Pacific War-period science fiction novel, Ikujird Ran’s Uchi
Bakugeki. You will also find our review of the monumental Edogawa
Rampo Daijiten which coincides with the centenary of the author’s
landmark debut short story Nisen Ddka.

Apart from the thematic content of this fascicle, we are proud to
introduce a unique material by Alfred F. Majewicz. In essence, the
text A new vision and new frontiers of Japanese linguistics. Ainu
Language Western Sources in the Handbooks of Japanese
Language and Linguistics (12) Ainu Volume is a transcript of a
conference presentation delivered by the author during the 2022
online symposium Practicing Japan — 35 Years of Japanese Studies
in Poznan and Krakow. It incorporates exclusive bibliographic and
visual data pertaining to the Western-language sources on the Ainu
language. Although the content was initially intended to be
incorporated in Majewicz’s chapter on the Ainu language studies in
the West in the eponymous 12th volume of Handbooks of Japanese
Language and Linguistics (HIJLL) by Mouton De Gruyter, due to a
range of editorial considerations, a significant amount of the paper’s
substance had to be discarded. For Silva, this turned out to be a
fortuitous circumstance. Owing to the spatial and content flexibility
which we can afford as a biannual e-journal, we now have the
privilege to introduce Majewicz’s result in the original, unabridged
form, including a comprehensive bibliography whose compilation is
an academic achievement in its own right, as well as a rich graphic
material related to the said bibliography.

We hope you will enjoy the present volume as well as stay tuned for
the upcoming Winter 2023 fascicle. Starting with that fascicle, we are
planning to expand and invigorate our Reviews section, with the aid
of our new review editor, B.V.E. Hyde (Durham University).



Finally, it is our pleasure to inform you, that as of July 2023 Silva has
been included on the Polish Ministry of Education and Science
(MEIN) periodical index (40 points).

You are continuously invited to submit your contributions to
silva.iaponicarum.quarterly@gmail.com. We are accepting paper
proposals for the Summer 2024 issue until November 30, 2023, and
expecting your complete papers until January 15, 2024.

The Editorial Board
silva.iaponicarum.quarterly@gmail.com
Poznan / Torun / Cracow / Warsaw / Sapporo
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Japanese talking pictures: magic lanterns, silent cinema and kamishibai
in the context of etoki storytelling tradition

ABSTRACT
The paper examines the relations between three different visual media
with inherent oral narration which have coexisted in Japan at the
beginning of the 20th century — magic lanterns, silent cinema and
kamishibai (paper theater). The figures of the oral narrators present in
these three media, most notably represented by the benshi, are
intertwined with each other and derive from a much older, transmedial
storytelling practice, which in Japan became known as etoki. The
author explores different roles and modalities of these three media,
highlighting their performative aspects and examining the relations
of power between all of their agents, including their socio-political
background. They are also treated as representatives of a performative
visual spectacle. Although the paper focuses on the local context of
Japan, the media under discussion come across as significant for the
evolution of both the local and international media landscape, fitting
the methodology of media archaeology.

KEYWORDS: etoki, magic lanterns, kamishibai, silent cinema, benshi

Introduction

The figure of the oral narrator accompanied by imagery is, on the most
fundamental level, connected to two vast and independent histories
of human storytelling practices — visual and audial. The primordial figure
of the oral narrator served as a carrier of legends, myths, religions, and
histories or biographies, helping countless groups or societies to develop
a bond and form cultural identity; and visual representations often assisted

1Robert Jarosz is a graduate of Film Studies and Media Culture (bachelor’s degree, Adam
Mickiewicz University) and Film and New Media Studies (master’s degree, Jagiellonian
University). As an independent researcher, he is interested in media archaeology and relations
between various visual media across history. His research focuses on cultural evolution and on
developing a functional model of media genealogy. In the field of film, he mainly focuses on auteur
cinema, independent cinema, slow cinema, and contemporary Asian cinema. Contact:
robertjarosz96@gmail.com.
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such narrations, facilitating the creation of more distinct mental images
of the conveyed story, the construction of visual archetypes and viral effigies.
Images are also much more stable and tactile, with a higher chance of
surviving through the extensive eras and epochs, contrasting with oral stories,
which for the most part of history could only be relayed and received live
and on the spot. The technology of sound registration was developed only in
the 19th century, millennia after the first visual carriers emerged. Somewhat
ironically, in the historical coalescences of those two different but
complementary traditions, it is the pictures that usually served
a supplementary role. For the majority of human history, narrators were the
main aspect and attraction of the spectacle.

In Japan, the “magic quality of voice projection goes back at least to the
intoning of Shinto ritual players (norito), and the reciters of history (katari-
be) with roots in prehistory” (Ruch 1977: 305). Carefully nurtured
throughout the ages, the oral tradition often coincided with visual aids — one
of the oldest forms of this type of practice is etoki, which was propagated
by Buddhist monks as early as the 8th century. This paper will focus on three
different, yet heavily correlated media, which seem to be pivotal examples
of a marriage between the visual and the audial modalities — Japanese
practices with magic lanterns, silent movie projections with the concomitant
figure of the oral narrators known as benshi, and paper theater known
as kamishibai. Although they will be presented in the local context of Japan,
they come across as significant for the evolution of both the local and
international media landscape. They will be argued to be a part of a longer
etoki tradition, as their histories are so strongly intertwined that they seem
to be directly and intrinsically “related” stemming (or maybe crystallizing)
from different parts and aspects of each other’s legacy.

Another important factor in each of the media under discussion is their
performative value, partly derived from their connections to the numerous
genres of Japanese theatre. The terms performance and performative will
be crucial for their portrayal. Erika Fischer-Lichte defines them both
effectively below:

A performance is ultimately created by everyone present and escapes the
control of any one individual. In this sense it is contingent. The concept
of contingency emphasizes the involvement of all participants and their
influence on the course of the performance, including the interplay
between these influences. (...) The interplay of their actions and behavior
constitutes the performance, while the performance constitutes them as
actors and spectators. It is only when they take part in the performance
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that individuals turn into actors and spectators. This particular quality of
performances is termed “performative” (Fischer-Lichte 2014: 20).

In other words, performative actions always convey some kind of agency,
and influence the elements of the spectacle, the audience included. Philip
Auslander’s term liveness, treated superficially as “bodily co-presence
of actors and spectators” (Fischer-Lichte 2005: 23) for the needs of this
paper, will also serve to distinguish live spectacles from more mediatized
experiences. Through various modes or modalities, the media under
discussion create a web of relations between the narrator (performer), the
audience, and the socio-political background from which they have both
emerged.

The paper will first delineate the definition and short history of etoki
as a specific medium and as a practice present in Japan throughout the
centuries, highlighting its diversity, crucial aspects, and modalities, which
will serve as a guideline for understanding other media under discussion.
The second section will focus on Japanese magic lantern shows, describing
their development, noting the balance between their audial and visual
elements, and highlighting the socio-political roles they served. The third
section will be devoted to kamishibai, a form of paper theater, and its
development from an independent street show into a powerful, nation-wide
propagandist tool. The last section will focus on silent cinema, accompanied
by the figure of narrator-performers known as benshi, whose vocal narration
initially was the main attraction ofthe movie projections, only
to be gradually superseded by legal standardization and the increasing
independence of visual storytelling.

1. Etoki

Etoki (#a#2 &), in its broadest sense, is the practice of vocal narration
conjoined with some kind of imagery. It is a performative art, with a strong
division between the performer (narrator), who recounts the story contained
in the visual medium, and the audience, who gather around to watch and
listen. Etoki has a long and rich history in Japan, and has undergone a lot
of changes throughout the centuries of its popularity, resulting in a plethora
of heterogeneous forms, often contradicting one another. The atmosphere
during the performances could be relaxed or strictly sacred. Etoki could take
place in temples or in private noble houses to entertain audiences drawn
from the upper classes of society. Or it could be performed in the streets for
everybody to see and hear, or even near pilgrimage paths, with the content
deeply involved with magico-religious themes. Interactions between the

11
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audience and the narrator were common, often by having an emotive
character influencing viewers’ feelings and channeling their attention, which
left room for manipulation and propaganda.

Because of this diversity, etoki can serve as an excellent general taxon? for
establishing one branch of medial genealogy — other media, which share
crucial elements with it, could be said to belong to the same type or group.
That is the case for all of the three media practices under discussion: magic
lanterns shows, silent cinema projections accompanied by the benshi, and
kamishibai performances. Each of them could be said to follow the notion
of etoki, be a part of it, or even be directly called etoki, especially in the
Japanese context. Even though their histories outside of the country may
be less related, judging by their medial ontology, they follow the same
or very similar principles. Their Japanese relationships are heavily
interconnected, yet not without some crucial differences.

1.1. Etoki — history and ancestry

Details about the history of etoki are still shrouded in mystery. It has
probably been present in Japan since the 8th century, but the oldest mentions
of it come from the 10th century?, while the oldest surviving examples date
from the middle of the 12th century: the diary of Fujiwara no Yorinaga
mentions an etoki of the Pictorial Biography of Prince Shotoku in 1143
(Kaminishi 2006: 24).

Etoki is certainly not a solely Japanese medium or practice — it came to Japan
through Chinese Buddhist monks, and Buddhist themes representing
doctrines or biographies of prominent figures were deeply ingrained in its
initial topics. The oldest traces of etoki as a medium seem to lead to India,
where picture-storytelling was practiced by saubhikas in the 1st century
BCE (Mair 2019: 1-9), and there are claims (yet doubtful) it could even date
as far back as the 5th century BCE. Naturally, much like the figure of the
narrator, etoki is affined to two huge, separate and primordial traditions —
vocal and visual storytelling, both of which have been present in human
history for tens of thousands of years. Their various connections are
unavoidable, and, unfortunately, in some cases untraceable.

2 This is a term derived from the biological way of classifying groups of organisms sharing some
common traits. It fits the concept of media genealogy and serves as a good way to understand the
relationship between media (and their kindred), but due to differences in cultural and biological
evolution, it is unlikely to be applied directly without causing additional nomenclature issues.

3 The diary Riho O Ki mentions spontaneous etoki given during prince’s Shigeakira visit to Joganji
in 931 AD (see Kaminishi 2006: 20).
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1.2. Three types of meaning
Before delving into the specifics of etoki practices, it is important
to understand the term better. Ikumi Kaminishi describes it as follows:

The term etoki is made up of two words: e (‘painting, images’) and toki
(‘decipherment, elucidation’). The way the word toki modifies the word
e is grammatically ambiguous so that the conjoined term can be
rendered as an ‘elucidation of the picture’ as well as an “elucidation by
the picture’ (Kaminishi 2002: 191).

Kaminishi also lists a third option, based on a property of medieval Japanese
— a lack of distinction between the act and the actor. Because of that
ambiguity, the term etoki can denote three different things at once: the oral
performance of explaining; the narrators, who explain the pictures to the live
audience; and the images utilized during the performance. The last refers
to the idea that images, if they are based upon some kind of text, serve
as an explanation of a given text so the text is elucidated by the pictures (see
ibid., 192). The first etoki in Japan were essentially visual sermons, enacted
in order to disseminate Buddhist beliefs. Because of that, every element
of the performance was inextricably related to the sutras or other Buddhist
writings. The images were most often created independently of the narrators
by a separate master or groups of masters, who faced the challenge
of visually adapting holy texts or hagiographic biographies. The narrator,
on the other hand, faced the challenge of ekphrasis, or orally describing
a picture, which is also an act of adaptation. Because of these tripartite,
intersemiotic translations, etoki creates a web of complicated relations
between its agents — texts, paintings, and performers, all of which have
idiosyncratic characteristics and can influence the recipients in distinct ways.
The figure of the narrators, their relations with other agents, and the amount
of power they have over the audience is of the utmost importance in this
paper. Etoki narrators (or rather, at this early stage, preachers) had almost
total power over the performances. First, they were Buddhist monks
of various ranks, so they were well acquainted with Buddhist beliefs. Next,
they had to study the holy texts, which were the basis of the images, so they
knew exactly what stories were depicted visually, and of what elements they
were comprised. And, last, they had to familiarize themselves with the
images beforehand in order to effectively guide the audience through the
visual landscapes, which were sometimes organized into very complicated
structures. Each of those elements could be difficult or impossible
to understand without proper guidance or explanation, and that is why etoki

13
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were indispensable for the effective proselytizing of Buddhism in Japan and
were one of the primary elements of its success.

Etoki began as a religious, liturgical tool, performed by the clergy, and
occurring mainly in monasteries. Even at that point, there was a dichotomy
among the performers — they could have been high-ranked, elegant monks
(etoki s0), wearing formal robes, and performing for aristocracy and royalty,
or they could have been etoki hoshi — lower-ranked monks or monastery
brothers without the clerical status, presenting etoki for a common audience,
often outside the monasteries (Kaminishi 2006: 27-28). From the 13th
century onwards, the latter monks evolved into itinerant performers, and,
as such, marked a strong rupture in the character of etoki.

Over time, these itinerant monks increasingly resembled street performers
and showmen. Their performances began to resemble entertainment more
than liturgical sermons; the form of the spectacle itself began
to be prioritized over the content. The itinerant monks received payment for
their performances, which radically altered the relationship between the
audience and the performer — they needed to impress the audience or at least
be captivating enough to receive payment. Therefore, the attention shifted
even more towards the spectacle — it had to be more entertaining and enticing.

1.3. Imagery and the performer’s power

Three types of images were most commonly used for staging etoki. The first
type is wall paintings or murals, used mainly in monasteries during the sacral
era of etoki. They often filled up the whole room, creating a “picture hall”
containing religious images related to the Buddhist faith. The second type
was emakimono — painted hand-scrolls, with a long international history
dating back to ancient China and Java (Mair 2019). Most often, they had
to be unrolled during the spectacle, but they were sometimes placed on the
floor or hung vertically, already fully unrolled. Picture halls oftentimes used
a series of vertical hanging scrolls instead of wall paintings. The third type,
called kakejiku or, more broadly, kakemono, can describe any kind
of erected imagery, be it unrolled scrolls, mandalas, or simple posters*. Each
type effectively evoked a different relationship between the performer,
image, text and audience.

Etoki preachers used fragmentation to guide their audiences’ gaze through
the images. The main technique for that, which was possible to achieve in all
of the listed types of images, was simply pointing — either with the hand,

4 European counterparts of etoki from the 14th century, called Bdinkelsang or Cantastorie would fit
into this third category. They used printed graphics or posters, and performers usually sang stories
depicted in them (see Mair 2019).
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or with a long stick, often topped with a feather in order not to damage the
picture. By pointing, preachers could further emphasize their narration,
governing at which fragment of the picture the audience looked at a specific
moment. It is worth noting that etoki oral narration followed the
chronological order of the story — it was meant to be linear and easily
comprehensible. On the other hand, the narrative order of the images could
have been problematic to unveil. Wall paintings are especially known for
their complicated, non-linear structures and confusing visual traits such
as counter-intuitive  perspectives (or rather: projections), as well
as “juxtaposed and superimposed temporal distances (present and past
stories) with geographical distances (domestic and foreign lands)”
(Kaminishi 2006: 36). Hence, even when the audience had immediate and
continuous access to the picture in its entirety, it was overwhelming and
almost impossible for them to fathom without fragmentation, oral narration,
or textual instructions. Consequently, the content of the story went through
layers of intermedial translations: from the biographies, legends, or myths,
to linear Buddhist texts; to non-linear, atemporal paintings; only to be driven
back into linearity by means of etoki ekphrasis, which helped to unravel their
enigma (ibid., 41).

Fragmentation was strongest in the case of emakimono, and it is one of the
few examples of performers having direct, manual power over the image.
By alternately rolling and unrolling the hand-scroll, the narrators were able
to create a “frame” of a chosen size for the audience to see. By doing so, they
could dictate what, when, for how long, and how much the audience could
see, and could further constrain their gaze via pointing. Using kakemono
could be perceived as the most balanced way of presenting the story — the
images were more freely accessible and not overly complicated
to comprehend. But they were still comprised of many elements, which etoki
could elucidate to the audience, leaving them with a full or at least better
understanding of the content.

Emakimono epitomizes one more crucial aspect of etoki — the presence
(or lack) of text during the spectacle. Only a few types of emakimono were
composed purely of images (those were called rusogata-shiki or renzoku-
shiki): most of them incorporated some kind of intrinsic text. Some hand-
scrolls contained alternations between texts and paintings, and in some, the
text was placed inside the paintings; e.g., if the painting depicted human
figures, the text could appear above them in the manner of modern-day
speech balloons. Intrinsic text left the etoki performer with three options:
read it aloud on the spot, without changing a word; memorize it before the
spectacle and orate it; or improvise, changing the text to satisfy the

15



Japanese talking pictures... SILVA IAPONICARUM LXIX

audience’s needs. Additionally, speech balloons gave the performers
a chance to imitate the character speaking, anticipating later etoki practices
such as the benshi’s “dubbing” — kowairo. The presence of text has the
possibility of confining performers if they were to follow it word by word,
but it also leaves space for their imagination and showmanship to come
to the fore if the text lines are delivered impressively. Both of these traits
became even more important in the history of kamishibai and benshi.

1.4. Power of reinterpretation

One specific type of etoki serves as a good example of the already described
properties, as well as serves a representation of the performer’s power over
the content of the told (and shown) stories — their ability to reinterpret and
add meaning to the original substance in response to the audience’s needs.
Kumano bikuni can be regarded as the female counterpart of etoki hashi, and
are the last significant category of etoki performers. They were Buddhist
nuns, present in the region of the Kumano mountains, most prominently
in the 16th and 17th centuries.

Their role in Japanese society was complicated — as kanjin hijiri,
or fundraising religious practitioners, they served by both disseminating
Buddhist beliefs and collecting contributions to shrines and temples. This
role was also important for the faithful — making donations was believed
to result in vicarious merits, improving chances for a better rebirth.
Consequently, kumano bikuni served a mediatory role between religion and
the masses. This transitive state also found its reflection in their status
as etoki performers.

During the height of their popularity, kumano bikuni underwent a strong
secularization; as a result, they began to use Buddhist icons and myths
instrumentally. They often used mandalas, especially the Kumano kanjin
jikkai mandara (‘Kumano Heart Contemplation Ten Worlds Mandala’),
which contained visual depictions of the human life cycle and spiritual
pilgrimage, in accordance with Buddhist doctrine, but kumano bikuni
focused mainly on two aspects of the mandalas — images of hell and
messages of hope aimed at women. For the audience, those were the most
attractive and resonant themes and images, and the nuns used it for their
profit, enticing the audience and playing on their emotions.

Barbara Ruch denotes that etoki falls into the category of Japan’s literary
arts, “whose basic strength lies not in conforming to theoretical aesthetic
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codes but upon capturing an audience and delivering an emotional impact™.
She elaborates further that this type of literature

is represented by arts that have no history of aesthetic codes, no body of
criticism upon which practitioners based their activities. Their primary
aim was to draw the listener deeply into an orally delivered narrative and
to cause, above all, an emotional response (nostalgia, tears, laughter,
pride, joy, astonishment, gratitude, religious conversion) in an audience.
Such literary arts were transmitted from practitioner to practitioner
mainly through repertory texts and were taught by oral mimesis alone.
Perfection was sought in the verbal, aural, and in some cases visual
techniques which elicit emotion, not in recondite wording employed to
demonstrate erudition nor inthe mastery of poetics that ensure the
creation of an aesthetic atmosphere (Ruch 1977: 284).

Kumano bikuni developed various strategies for delivering etoki, all
of which had the common goal of influencing the audience emotively. One
of those strategies was choosing and adjusting their stories depending
on who was listening, as well as deliberately postponing the most important
or interesting parts until a desired sum of money was collected from the
audience (Saka 2013: 100). Their hell stories were full of torture and misery
that awaited sinners if they did not follow the religious duties required (e.g.,
manipulating the audience into fear of hell because of infidelity). They also
recounted historical tales, most notably Soga Monogatari and Heike
Monogatari. In the latter, the stories weaved by the nuns started
to incorporate previously absent love themes. The nuns also changed
characters of the Gempei war, especially those hostile to women, into men
capable of love (Ruch 1977: 301), serving a much disputed feminist role (see
Tokita 2008).

Finally, kumano bikuni often presented their narration in the form
of confessions or memories, plotting themselves into the fabric of the story.
It is possible that they narrated the stories from a first-person perspective.
Consequently, by using themselves as a storytelling means — for example
presenting themselves as women who were guilty of romantic love, full
of contriteness for their sins (Saka 2013: 103) — the nuns acted and played
a specific role, in order to impress or manipulate the audience. Adding the
recitation of poems, songs, and an aim for a specific look, their practices

5 Ruch puts in the same category also heikyoku, sekkyo bushi, kowaka bukyoku, kojéruri, kayo, and
later bunraku and kabuki (Ruch 1977: 284).
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became much more embedded into theatrical customs and had a much higher
performative value than earlier instances of etoki.

For millennia, the hallmark of oral narrator figures was to assume “the seat
of religious authority through the ‘magic’ act of decipherment” (Kaminishi
2006: 11)°. But etoki history proves that this magico-religious authority can
shift and still prevail in a more secular and performative environment. Etoki
narrators, even while using altered, non-religious means, still possessed
power over the deciphered pictures and the gathered audiences, imposing
on them a new, reinterpreted version of the textual or visual content. The
stories of three different manifestations of etoki will show how diverse
modalities and forms it can adopt while still possessing conterminous traits.

2. Metamorphoses of the magic lanterns

The history of magic lanterns in Japan begins roughly where the etoki halted
its trail — in the streets, somewhere between the sacred and the secular.
Conditions for magic lanterns’ arrival developed in Japan through
a combination of two other practices — the already mentioned kanjin displays,
whose goal was to collect alms from Buddhist practitioners, and kaicha, or
public exhibitions of relics (Glownia 2019: 34). These two practices
gradually underwent secularization, mixing carnivalesque entertainment,
food vendors, and freak shows with the sphere of Buddhist sacrum,
ultimately leading to misemono. In short, misemono was the practice of
“private exhibitions of unusual items, individuals, or skills, conducted (...)
for the purpose of financial gain” (Markus 1985: 501). This type of public,
eclectic display of everything new or attractive, served as a fecund basis for
introducing and assimilating magic lanterns into an otherwise secluded
country.

Magic lanterns are projecting devices that originated in the Netherlands
around the year 1659 by the hands of Christiaan Huygens (Mannoni 2000).
In the 19th century, they developed into a blooming industry, producing
lanterns in the thousands along with various optical equipment needed for
a plethora of projection types. Magic lanterns (also called laterna magica
or sciopticon) used glass slides as their primary image carriers. The images
were initially made by hand using water paint, but were later mass-produced
in millions using lithography or even photography. Slides contained visual
representations of any topic imaginable, from simple comic characters
to historical figures, abstract patterns, or complicated visual effects
or sceneries. The main function of the lantern is to project and enlarge the

® The figure of dalang in Javanese wayang beber serves as a good example of this in a different
culture (see Mair 2019).

18



Robert Jarosz

content of the slides onto a wall or screen, so that everyone gathered in the
room can see them — the very essence of the word “projector”. They were
nothing less than a visual hegemon, dominating Europe and America,
fertilizing the ground (and technical equipment) for the gradual arrival
of cinema at the end of the 19th century.

Magic lanterns came to Japan around the year 1770 — more than a hundred
years after their development. They were firstly presented at crude
misemono exhibitions, serving as an entertaining technical curiosity from
abroad, as the Netherlands was the only country permitted to export
scientific equipment to Japan under the sakoku policy. The lanterns were
quickly adopted, and by 1779 they had been modified to better suit Japanese
realities. Made from light wood rather than heavy and more thermally
conductive brass, they became known as kage-e megane.

The development of magic lanterns in Japan can be divided into three main
periods. In the first period, which lasted up until the first half of the 19th
century, lanterns were used mainly for entertainment purposes. They were
then called kage-e doro and saishiki kage-e, denoting equation to the
tradition of shadow plays, or called yata, emphasizing the magical character
of the projected pictures (Kusahara 2021: 182). In this period, lanterns were
capable of creating interesting, magical illusions and transformations and
of showing famous landscapes and tales (ibid., 184). Two next periods,
utsushi-e and genta, will be described in more detail.

2.1. Utsushi-e

The beginning of the second period is generally dated to the dawn of the
19th century, and associated with Kumakichi Kameya — a kimono designer
and rakugo storyteller. Because of his artistic background, storytelling skills
and knowledge about Western science, he was well oriented to cultural
needs at the time, and had every ingredient needed to create a new format
of audio-visual entertainment, which he had called utsushi-e (see Kusahara
2021). This format contains crucial differences from the European tradition,
making it a distinctly Japanese version of the magic lantern shows.

Firstly, utsushi-e was heavily influenced by the theatre. The stories
presented were often taken directly from kabuki or bunraku plays, serving
as a cheaper and more accessible counterpart to the otherwise exclusive
theater. Furthermore, the exhibited stories were much longer than those
in the first period, containing popular legends and stories about warriors,
samurais, or ghosts (Glownia 2019: 36).

Secondly, the visual techniques were greatly improved. The shows took
place in darkened rooms, and the lanterns were placed behind the screen
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in order to hide their mechanisms from audience sight. As a result, the
audience saw only floating, ephemeral shapes or characters made from light,
without any trace of their origins. Those pictures were far from static —
because they were made from wood, Japanese magic lanterns were very light
and could be easily picked up and operated manually. Thus, images
exhibited in utsushi-e spectacles were characterized by their mobility and
liveliness. The operator-performers often had the lanterns attached to their
bodies, so that when they moved, the picture projected from the lantern
moved as well, conjoining the visual with the corporeal. The overall effect
is that every component visible on the screen was made live on the spot
by the performers’ actions, resulting in a kind of real-time animation.
Utilizing two to eight lanterns at once, the visual arsenal of utsushi-e was
very broad — Kobayashi Genjird lists 11 different ways to manipulate the
visible picture, including zooming, fading, and changing light intensity
(Kusahara 2021: 192). Utilizing overlapping images, utsushi-e could create
ascenography and a “multiplane” made from light, adding depth
to projected scenes — some images could serve as a background or landscape,
and some as foreground characters.

Lastly, utsushi-e exploited vocal narration, music, and sound effects, again
in a manner similar to kabuki and bunraku. The narrator was most often
a standalone figure, seated at the side or beneath the screen, visible to the
audience. Sometimes there were multiple narrators interchanging the oration,
as spectacles could last up to a couple of hours. The narrator(s) not only
explained what the currently displayed pictures depicted, but acted alongside
them, mimicking the characters or various sound effects. Sometimes they
would also play a percussive instrument to create rhythm or further highlight
the visual action — in a way, playing the same role as the pointing practices
described earlier.

The crucial aspect of utsushi-e is that the aural components of the spectacle
did not dominate it. In most instances of etoki, it is the oral narration that
creates the main axis of narrative reference — the visuals serve merely
a supportive role. Utsushi-e developed a balanced experience between the
new, complex and attractive visual strategies and the older, well-established
oral traditions. The narrators also had a broad arsenal of techniques at hand,
including, for example, joruri, a melodic narration accompanied
by a shamisen, or rakugo storytelling, which employed changing pitch and
tones or producing various onomatopoeia to enliven the spoken story, further
immersing the audience. Certainly, there were situations during utsushi-e
spectacles where it was only the vocal narration that pushed the story
forward, with nothing visible on the screen. Because of the slides’
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limitations, both in number and in content, it was the narrator who had
to either fill in the story or fuse together otherwise unrelated sets of slides
into a coherent narration’.

Their plasticity notwithstanding, the visual track of the spectacle had
to be obeyed by the narrators. The presented narration was the effect
of teamwork and preparation during the production, most probably
involving multiple rehearsals. Slides were numbered and shown in a specific
order, in a planned sequence (Kusahara 2021: 184), so it is highly probable
that the narrators used scripts, and, as in the manner of etoki, the presence
of text effectively confined the narrator’s actions.

In one of the many handbooks written about European professional magic
lantern projections (more lectures than spectacles), the authors underline the
aspect of communication between the orator and the lantern operator; they
propose that some kind of signals should be established or prepared
beforehand, to avoid showing improper slides or confusing their order (Gage
and Gage 1914: 19-20). It is hard to imagine the situation being different for
utsushi-e — the strong need for synchronization between sound and picture,
especially with more dynamic projections of dozens of elements, almost
ruled out the possibility of improvisation on either end. The projectionists
had to visualize what the narrator was saying, but the narrator also had
to follow the formerly established story created with available visual
resources. So, although the spectacle itself was conducted live, the
preparations must have been strictly structuralized and organized
beforehand in order to ensure a smooth performance. As a result, utsushi-e
is an intriguing example of dynamic relationships between subjugated oral
narration and ever more complicated, yet not fully independent imagery.

2.2. Gento

The third period of magic lantern development in Japan began around the
second half of the 19th century and reintroduced European, heavy, immobile
types of lanterns. They were more technically advanced and referred
to as gento. This period exemplifies two important characteristics of the
etoki tradition while being tailored to the realities of the Meiji era.

New types of magic lanterns were imported from the West and introduced
to Japanese audiences by Sei’ichi Tejima, a technical educator, around 1874.
He advocated for the educational use of the magic lantern throughout the
country. By the end of the decade, the Ministry of Education took up his
plan, introducing gento as an official tool for education in schools,

7 Once again, the aspect of fragmentation and seamless conjoining noted in etoki is present here.
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in universities, and for the general public, sometimes even free of charge
(Gtownia 2019: 38). This is a radical shift from the entertainment-oriented
spectacles, and a comeback to the original etoki application. Even the
Buddhist entourage implemented gento, as a tool for proselytism.

However, there was an important difference: with the approval of the
country’s officials, gentd underwent national institutionalization involving
production and distribution of lanterns and slides. Shows and performances
turned into lectures, and various images projected from the stationary,
visible lantern served a supplementary role to the “narration” of teachers
or public orators. The audience, now in the form of children, students,
or citizens, was expected to stay passive and focused during the presentation,
as opposed to the earlier, rather lively and engaging mode of reception. For
gento lectures, it is the content that served a dominant role, although it can
still be considered as etoki and as a performative situation. That being said,
more spectacular shows (now called genta-kai), conducted in a Western
manner, still subsisted. This was the same with utsushi-e, and these three
different types of projections coexisted for at least four decades®.
Institutionalization combined with education often can be a fertile ground
for national propaganda, and this is the last important notion of etoki usage.
Gento lectures developed during the period of the Meiji restoration, and
hence were widely used as a way of presenting Japan’s history as well as the
ethical and moral values that fitted the “enlightenment” era and its various
consequences.

During the first Sino-Japanese War (1894-95) and the Russo-Japanese War
(1904-5), the propagandist possibilities of gento were most heavily
exploited. In those cases, the government used visuality as a tool for
disseminating patriotic values and filling the public space with images of the
ongoing war in order to develop a collective national mentality (Glownia
2019: 39). Genta projections were the perfect tool for national nurture, and
this time the audience was encouraged to take part in the spectacle. Various
sources mention exuberant, communal reactions like collective singing,
screaming, clapping, crying of joy or stamping in anger (ibid., 40). The
narrator’s role in these kind of genté “shows” (or rather: “gatherings”),
is similar to the kumano bikuni practices — they were influencing and
channeling the emotions of the audience, inciting their attention, and
promoting desirable beliefs: this time only patriotic and national rather than

8 Overhead projectors, used widely for lectures to this day, can also be argued to be a small technical
advancement from vertical magic lanterns. In Japan, overhead projectors have also been integrated
into kamikiri spectacles.
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Buddhist. Some spectacles also functioned as a fundraising tool, transferring
collected donations to charities or using them to support military operations.

3. Kamishibai

Following the chronological order of the discussed media, kamishibai
should be placed last. But its connections to magic lanterns are in many ways
stronger than to silent cinema, so it is best to describe it beforehand.
Kamishibai literally translates to ‘paper theater’ and this term perfectly
describes it. Having existed in the Meiji era under the name tachi-e, it used
rectangular, paper cutout puppets® contained in a small and portable wooden
proscenium called a butai. Borrowing themes and characters from bunraku
or kabuki theater, it served as a miniature and more accessible counterpart.
Due to its small size and the character of materials it used, tachi-e was
inexpensive to make, stage and view.

The short era of tachi-e was quickly occluded in 1929 by a new, similar
version — hira-e, which substituted individual cutout figures with bigger, flat
paper pictures, shown in a succession, serving as a slideshow. Both of those
spectacles could and had been named kamishibai, but it was hira-e that
became prevalent and popular.

Kamishibai represents the type of etoki in which the narrator-performer can
manipulate the images, in this case by changing the boards with paper
drawings. As a result, they also have power over the viewers’ gaze,
constricting it to the individual “slides”, which themselves were surrounded
by the wooden frame of the butai. Performers can also use pointing
as another method of fragmentation, and have the possibility of changing the
boards more quickly or slowly, creating smooth or dynamic changes adapted
to the oral narration. To further emphasize vital moments of the story,
instruments like drums, gongs, or hyashigi were used. The performers were
also dressed similar to the chanters in kabuki spectacles — theatrical customs
and nuances were still very much present (McGowan 2010a: 5).

3.1. Gaito kamishibai

Because of its small size and poor visibility, kamishibai was better suited
to being performed on the streets rather than in parlors, fitting the misemono
phenomenon. This street form has been baptized gaito kamishibai (‘street

9 Thanks to the use of paper cutouts as puppets, tachi-e spectacles are deeply related to puppet and
shadow theater, and are visually similar to utsushi-e because, just as in lantern shows, figures
displayed on a black background seemed like they were floating. Kamishibai in general is also
linked to the peep-show nozoki karakuri, which used a series of changing pictures but was viewed
more individually through the openings and lenses, which enlarged pictures located inside a wooden
construction.

23



Japanese talking pictures... SILVA IAPONICARUM LXIX

paper theater’), thereby initiating the true history of the paper theater. The
best audience turned out to be children, and this fact heavily influenced
kamishibai. Due to its mobility and the public entourage, the payments for
shows were not based on an entry fee but rather gathered by selling candies
and snacks to the preadolescent audience before the spectacle.

An important feature of kamishibai is its position on the peripheries
of society. The storytellers, known as kamishibaiya, often came from the
lower classes, as exhibiting paper theaters was a comparatively easy way
to make money. The only things needed for performances were a few paper
or cardboard sheets for drawings, a small wooden theater with two doors
(butai), and a way to transport them, which most often turned out
to be a bicycle. Kamishibaiya performed their spectacles for a couple
of hours daily, travelling through different neighborhoods, almost
as itinerant forms of etoki or utushi-e did. This cheap production process
turned out to be crucial during the Great Depression in the 1930s, which also
afflicted Japan. With unemployment rates escalating, hundreds of new
kamishibaiya emerged, making use of the unofficial status of the street
theater to make a living.

Children in the audience and the storytellers were often from the same
neighborhood — hence from the same socio-economic background — which
greatly facilitated a local and communal atmosphere of the spectacles. Partly
because of that, kamishibai established unique interactions between the
audience and the performer, making use of its liveliness aspect — for example,
performers commissioned quizzes and verbal or visual puzzles between the
stories, and children who answered them correctly were rewarded with
additional candies. The aspect of emotive impact and enticing audience
attention, known from the kumano bikuni practices, is clearly prevalent in
kamishibai — single performances usually consisted of stories from three
different genres, e.g., exciting action adventures, sentimental melodramas,
and comic stories (McGowan 2015: 14), to fulfill the whole range of the
audience needs. The somatic aspect is also worth noting — children gathering
around the small theater scene often had to amass together, forming a tight
cluster (Orbaugh 2015: 41).

Instead of adapting well-known tales or theater plays like tachi-e, stories for
hira-e kamishibai were often created anew. This gave birth to more
opportunities for inciting the attention of the audience by presenting new,
captivating characters that had a chance of becoming viral — especially
popular were admirable child-heroes like Golden Bat, often acknowledged
as one of the first illustrated superheroes. Kamishibai also used an episodic
format for its stories, which, thriving on anticipation, guaranteed children
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would come back the following day to hear the rest of the story. This was
vital during the Great Depression — living on the verge of poverty, the
performers’ chances of survival hinged on their ability to entertain their
preadolescent audience.

The performers most often did not create their own drawings, but rather had
them rented from various rental places or artists. What is important is that
the “scripts” for those rented images (and hence — stories) were passed to the
kamishibaiya orally and rather cursorily, so most often a considerable
amount of improvisation was involved in the performances.

3.2. Education, propaganda and further standardization

The unofficial character of gaito kamishibai spectacles lasted for less than
two decades. By the second half of the 1930s, as in the case of utsushi-
e, educational practices eclipsed the entertainment period. Yone Imai,
inspired by gaito techniques, started using kamishibai for disseminating
Christian topics in a way more fitted and attractive to children; and Ken’ya,
Matsunaga seeing the growing educational (and commercial) potential of the
spectacles, in 1938 formed the Educational Kamishibai Federation.

More institutionalized entities started to appear, producing and distributing
kamishibai suited for more elaborate environments, like schools and
households. Matsunaga began publishing his stories in educational journals,
“with instructions on how to color and cut out the pictures and the text and
then apply them to stiff cardboard. This innovation allowed educators even
in rural areas of Japan to ‘recreate’ Matsunaga’s stories in their classrooms”
(McGowan 2015: 16), laying the foundations for what will become tezukuri
kamishibai, or hand-made versions of kamishibai. Because of that
popularization, more than 30,000 kamishibaiya were in operation
nationwide by 1931 (McGowan 2010a: 6).

The advent of published kamishibai attracted the government’s attention and
resulted in further regulations concerning the content of the stories. The form
also underwent a crucial change — from 1938, the authorities “demanded the
stories be written on the backs of the cards so that they could monitor content”
(ibid.). Requiring the narrators to read the text verbatim radically changes
their ontology — from storytellers, they turn to merely a medium (or rather a
tool) for conveying the desirable message. This further facilitated
educational and propagandist content.

In the first half of the 1940s, during the second Sino-Japanese War and the
dawn of World War Il, censorship and propaganda intensified. During this
period, 70% of kamishibai produced were destined for adults rather than
children (McGowan 2010b). Teachers and local authorities were specifically
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trained to deliver kamishibai “properly”, and “audiences were expected
to listen in silent reverence. Any unsolicited interaction with the storyteller
might have suggested political unrest” (McGowan 2015: 18). With the
financial backing of the government, the total number of published
kamishibai had reached over 800 thousand by 1942 (ibid.). The formerly
cherished communal aspect of the performance-ritual was transformed into
an idea of national togetherness (kyokan), creating a countrywide spectacle,
with the government in the role of the omnipresent etoki, dispersing and
elucidating its dogma through the pictures.

4. Benshi and silent cinema

The history of silent cinema and its relation to the benshi narrator-performers
combines many topics already discussed in the case of other media, but in
a way highly interwoven and condensed only to around four decades. The
key difference lies in the scale of organization needed for the proper
existence of cinema; it requires a much higher level of industrialization and
institutionalization, involving numerous entities like production houses,
distribution and advertisement systems, guaranteed imports and exports, and
more robust places for projections. Proper, dynamically changing technical
conditions must also be assured for each of those aspects. Understood
broadly in that manner, the cinematic apparatus involves thousands
of people and an immense amount of organization in order to endure.

The Kinetoscope and the Cinematograph were imported to Japan around
1896 as the first devices for projecting films, and, once again, fitted the
misemono practice as one of dozens of technical novelties at the time.
Because the first films presented lasted from only a couple of seconds
up to half a minute, their exhibitions were often elongated by supplementing
with an orator who explained the mechanisms involved in projection. Those
orators are considered to be the predecessors of the benshi figure.

The ongoing association of cinema with misemono determined its social role
and modes of recipience. In accordance with the European notion of cinema
of attraction (Gunning 1990), silent films projections were not focused
on the narrative and filmic content, but rather on the performative aspect.
The overall experience itself was crucial, brimming with a live and
communal atmosphere. Unlike in European history, the first instances
of cinema in Japan were rather expensive, aimed at the higher strata
of society, especially those interested in the Occident. After some
development, motion picture content lasted up to twenty minutes, but the
shows ranged from two to three hours because of the complicated
procedures needed for projection. In this first period, benshi greeted the
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audience, introduced them to potentially unfamiliar concepts (such as the
projection mechanisms) and shared background knowledge related to the
content of the movies. During the many breaks in the spectacles (caused, for
example, by changing movie reels) benshi served as entertainers,
guaranteeing a continuous experience.

The precise role played by the benshi dynamically shifted in tandem with
the development of cinematic apparatus and advancements in its storytelling
capacity. Treated syncretically, benshi performers are akin to the narrators
in previously described media — other than describing the mechanisms, they
could elucidate the content of the pictures. This was especially important
in Japan, because of the sudden introduction of movies with mostly foreign
content; this act of explaining was labeled with the term setsumei. Their
narration was not always neutral; benshi supplemented the screenings with
their personal comments, being able to impose on the audience their own
feelings and (re)interpretation of the projected films. Through voice
modulation and mimicry (called kowairo), as well as melodeclamation
or singing, they could enliven the ongoing action, intensifying the viewer’s
immersion. Furthermore, the music and sound effects affiliated with their
performances, in the form of hyashigi, flutes, shamisen or even full
orchestras, should not be omitted?.

4.1. Benshi’s power

Overall, benshi served a mediatory role between the audience and the
content of the picture, channeling their understanding and inciting their
reactions. It is easy to imagine that benshi could consolidate short movies
created and shown independently, similar to the utsushi-e practice
of creating a coherent story from different slide sets. This power also
encompassed the content — moving pictures did not have to have a fully
coherent structure because of the benshi’s superimposed explication.

It is true that benshi dominated the way of experiencing the new medium
and became the very first stars of the industry, forestalling and outmatching
the importance of actors and the other personas involved in film production.
They were an indispensable part of projections and advertising practice —
participating in a movie with a different benshi could result in an entirely

101t is worth noting that benshi was a profession that required certain physical predispositions and
a lot of preparation before the show. They performed four to five times per day, each day of the
week (Dym, n.d.), operating without the microphone and moving between the theaters or cities.
In the history of European magic lanterns, there was a similar position of professional lecturers, who
were hired to give speeches and presentations about a variety of topics, preparing or memorizing
dozens of scripts and travelling hundreds of kilometers per day (see Borton 2015). Benshi may
be seen as a very close relative of this kind of itinerant compere-performer profession.
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different experience. But the audience also possessed some power — much
like in the case of kamishibaiya, the benshi’s performance and delivery
(called bensetsu) were constantly judged by the participants. Numerous
benshi competed for fame and popularity, but their success depended on the
whims of the audience, and only a fraction of the performers managed
to become truly recognizable.

The benshi figure was in many ways authoritative and sovereign, and (partly
because of the weak social status of motion pictures) benshi were not
regulated in any way for around twenty years, leaving them free to orate
anything they wished. But, much like kamishibaiya, they could not avoid
regulations forever. As early as 1911, a study regarding the educational use
of cinema was conducted. Citing various problems with its social role,
it included the dangers of the benshi being “unfit in language and attitude”,
advising against showing movies to children, and exhorting that films and
the benshi should be carefully selected (Gerow 2010: 69). Another essay
from 1910 criticized the benshi for “drinking” and “lechery” (Fujiki 2006:
78).

In 1917, the Tokyo Police Department introduced a licensing system,
holding certifying examinations for the benshi, testing their cultural
knowledge and the social roles of cinema (ibid.). The regulations increased
to the point of police officers attending the theaters to monitor whether
or not the benshi were “changing the plot of the movie into something
immoral” (Omori 2021: 201). It is important to highlight that, initially,
benshi were not inherently connected to the film industry but were rather
affiliates, hired specifically for the exhibitions. But after the licensing
system and regulations, they started serving the contradictory roles
of educators and narrators, simultaneously gaining importance and losing
freedom. They became an official part of the industry but also started getting
more and more subordinate to elements outside of their power and control.

4.2. The textualization of the benshi

The problematic relationship of power between the text and the performers,
always important and regulative in the etoki tradition, is probably most vivid
and dynamic in the case of the benshi. The introduction of intertitles — text
boards inserted into the films’ structure, transcribing the dialogue
or explaining action — perforce intervened with benshi’s power over the
image. With the textual narrative embedded in the moving pictures, benshi
could no longer impose their own interpretation but began to be subdued
by the movies. Conversely, the introduction of written dialogues, visible
to everyone, helped to develop the kowairo, or mimicry practice, delivering
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the lines of different characters with modulated voices. In the first years
of the practice, kowairo was performed by a group of four to six narrators,
and “sometimes even the [movie] actors themselves sat behind the screen
and delivered their lines alongside the benshi” (Dym, n.d.), which resembles
modern-day dubbing, but conducted live.

One more force impacted the benshi through the use of text — the Pure Film
Movement (jun’eigageki undo), spanning from 1915 to 1925. Inspired
by global cinema aesthetics and standards, its members, such as Norimasa
Kaeriyama, wanted to renovate the “anachronistic elements of Japanese
cinema” (ibid.), which included theatrical borrowings such as female
impersonators and the benshi. Their efforts to improve the cinematic
“language” focused not only on the visual aspects, but also on the
organization and status of the film industry, with a strong emphasis on the
textual layers of cinema. They favored the frequent use of intertitles and
demanded screenplay renovations and regulations in order to supersede
previous habits, theatrical and simple, written in a style fitting benshi
performance manners. Kaeriyama also introduced a new term for denoting
movies — eiga (‘projected picture’), instead of katsudo shashin (‘moving
picture’) used thus far, liberating cinema from the connotation with
misemono practices. As Chika Kinoshita phrased it, the sphere of exhibition
was to be deprived of control over the significance of film, endowing it with
full textual autonomy (Kinoshita 2011: 24).

When it comes to the benshi, one of the direct effects of the Pure Film
Movement was the abolishment of introductory remarks (maesetsu),
stripping the benshi of the authority of being the “host” of projection. The
result was an eclectic setsumei, encompassing narration, commentary, and
mimetic dialogue all at once, while the film was being projected (Dym, n.d.).
Somewhat ironically, this initiated the so-called Golden Era of benshi
performances, the peak of their popularity and strength, partly resulting from
the government’s legitimization. But the effects on the overall industry were
more drastic. As Aaron Gerow (2010: 18) lists: the modes of cinematic
narration were altered, the star system was solidified, the institution of the
author-director formed, the screenplay was established and codified, and
in 1925, national censorship was constituted, radically changing the
cinema’s status and organization. Because of the regulations, film
distributors were required to submit the film’s print and two copies of the
benshi script (Kinoshita 2011: 15), further ensnaring benshi within the
borders of text!!. Even though benshi were still expected to go beyond those

1 One more practice can be of value here, namely the film transcriptions and synopses published
in various movie magazines (see Bernardi 2001: 172-178) which further textualized cinema and
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scripts during the performance, the sheer fact of having a textual basis (and
censorship) normalized the experience to some extent, stripping from
it dissimilarity and performative value.

4.3. The mediatization of the benshi

The popularity of the benshi gradually faded away after the introduction
of sound cinema in the 1930s and 1940s. Yet, there is one aspect of their
slow demise that seems crucial for the etoki tradition, and it is the matter
of mediatization. In the 1930s, silent films with benshi narration and sound
films coexisted, but also two transitory formats emerged, involving
something called a ‘sound band’ — an audio track, which was post-
synchronously added to an otherwise silent movie. One format of those
sound bands used music and sound effects, still leaving intertitles to convey
dialogues and narration, but the other format replaced intertitles with
a recording of the benshi’s narration (Freiberg 1987).

The existence of benshi narration as an audio recording marks the
beginnings of mediatized etoki — an audio-visual display involving a narrator
or performer inseparably merged with the image. The vocal narration turns
internal, synchronous and almost subordinate to the visual. By discarding
the benshi and gradually switching to sound cinema, the moviegoing
experience became more of a séance rather than a spectacle. Utilizing the
visual “language” to convey a story independent of the exogenous
narration®?, it confined the aspects of liveness and communality. Séance
guarantees a technologically mediatized yet complete sensory engagement,
immersing viewers in a vastly different, often more individual and tacit
mode of reception.

Conclusion

Japanese magic lanterns, silent cinema and kamishibai coexisted and crossed
paths in Japan during the 1920s and 1930s. Conjunctions between them were

benshi narration. It did not have a strong direct impact on the benshi, but allowed every reader
to know the content of movies outside of theaters and without the benshi’s influence.

12 One point in the history of the European visual media landscape can be thought of as a starting
point for the independence of the image as a narrative force in audiovisual spectacles (Jarosz 2021).
The 18th century introduced the development of theater hydraulics, as well as a medium called
eidophusikon, and technologies involved in at least four different kinds of panorama paintings
(on this topic see also Huhtamo 2013). This was a unique moment when the scenography in theaters
began to be an attraction on its own, equal with the spectacle or actors. The visual media, probably
for the first time, did not need narrators to convey their sophisticated stories. In the Japanese context,
perhaps the advancements in kabuki scenography could also be treated as such. Special effects,
hydraulics, and perspective backdrops all strengthened the illusion and immersion guaranteed by the
visual side of the spectacle. Cinema certainly follows (or concludes) this process, with the ongoing
development of a visual storytelling “language”.
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inevitable, influencing presented themes or topics, their forms or modes
of recipience. They have also infused the national visual and aural
imagination in similar, yet different ways. Each of them carries various
traces of the misemono practice and the opulent theater tradition, serving
as new carriers for centuries-old epics, legends and folktales. Each of them
can also be understood and categorized as either a medial relative of the etoki
tradition or a direct representative of it, while still possessing its autonomous
characteristics.

In the case of etoki, the fundamental, dynamic coalescence of oral and
pictorial layers, both with independent and rich histories, results
ina plethora of possible modes of spectacle, serving explanatory,
educational, or entertaining roles. Treating media as members of the same
medial group can highlight various convergence points, which are
sometimes difficult to trace individually. Through their mutual analysis,
general schemes of functionality and development can be deduced, even
with media stemming from different socio-technological backgrounds,
either local orglobal. In the Japanese context agood example
of a contemporary relative of etoki could be anime voice-actors, seiyii,
whose practices resemble benshi’s kowairo or kagezerifu, but achieved
in a fully mediatized manner, embedded into the visual layer of animation.
Treating etoki as a wider medial practice or strategy for supporting visual
media with vocal commentary, an inapparent connection could also
be projected onto audio-visual media currently present globally, such
as television anchors, sport commentators, or let’s players, especially
in a form of live broadcasts or livestreams.

The perplexing aspect of intersemiotic translation was highlighted here —
oral narratives in etoki always redefine pictorial narratives to some extent,
and the pictures can possess a dual character: of an independent narrative
source, and of a pictorialization, a redefinition of written texts or separate
oral narratives, which have preceded the act of etoki. Those translations are
fueled further by interactions between the audience and the performer,
resulting in virtual “texts” — live spectacles. Additional themes mentioned
in this paper, like the consequences of affiliating narrators with the written
texts serving as scripts, and detailed power relations between the performer
and the audience are undoubtedly important, and can be fruitful for further
studies.

The narrator can be placed at the very center of the discourse about etoki
practice with regard to their social status, specific roles, and capabilities.
Their repertoire consisted of oral techniques and variables like rhythm,
volume, intonation, tempo, clarity, accuracy, fluency (Fujiki 2006: 71),
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wordplay, melodeclamation, or chanting; but also, of performative aspects
like clothing, choreography, or, most notably, various interplays and
interactions with the audience, which could influence and incite them
directly or implicitly. If the stories relayed by narrators were of national
provenance, they turned into important disseminators of culture, an effective
medium for the audience to cultivate their cultural identity.

The narrators served contradictory roles. Their impact could be miniscule
and benign, or it could serve an immense religious, national, or broadly
propagandist agenda. They were subjective interpreters as well as objective
explainers; authoritative figures and educators, as well as prestidigitators;
powerful, sovereign storytellers, mere gods’ servants, or tools in the hands
of the government. Their social status was, surprisingly, for the most part,
low, contrasting with their function and on-stage (or while-performance)
status. As a result, they gave their services to all of the social strata. Falling
somewhere between beggars and gurus, between the textual, the visual and
the audial, between the communal and private, etoki storytellers filled many
contingent niches, creating a heterogenous amalgamate of medial and social
practices.
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Mad-Science under Imperialism: Ran Ikujirdo’s “Space Bombing”

ABSTRACT
This paper discusses the critiques of the imperial world image in Ikujird
Ran’s unpublished work Space Bombing. In this work, the researcher
Murao, who works at the Borneo branch of the Institute of Magnetics,
studies a “microscopic world” in which microscopic humans live in an
atomic structure. He falls into the delusion that there are a minimal world
within the atomic structure and a larger world where Earth is considered
as a single atom. This paper argues that Murao’s perception was based
on the scientific knowledge of the scientist Hantaro Nagaoka. The
cosmology reflects the wartime image of the world, and we argue that
the larger world implies the Western world, the human world implies
Japan, and the minimal world implies the colonial world. Moreover, we
suggest that Murao’s mad science indicates that the imperial world's
configuration is not an absolute domination vs.no-domination
relationship, but merely a relative relationship, and that the clashes
between civilizations are able to be interpreted as insane.

KEYWORDS: Sci-fi, mad-science, imperialism, Pacific War
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Andrzej Swirkowskil
ORCID: 0000-0002-4290-4409

Fujii Hidetada, Ochiai Takayuki, Sakamoto Hiroshi, Watanabe Kenji
(eds.) 2021. Edogawa Rampo daijiten [the Edogawa Rampo
encyclopedia]. Tokyo: Bensei Shuppan.

Even seventy years after his death Edogawa Rampo remains a ubiquitous
force in Japanese (pop) culture. New editions of his novels are reissued
regularly by major publishing houses and are readily available in every
bookstore, while numerous adaptations, homages, pastiches and references
to his work appear steadily in various media. The latest examples are a TV
series produced by NHK to commemorate the centenary of Rampo’s literary
debut, Tantei romansu — Dear Detective from RAMPO with Love (Detective
romance), and a theatre reading of Koto no oni (The Demon of the Lonely
Isle, 1929-1930) staged by Kenta Fukasaku in Tokyo. However, one does
not need to look to adaptations of Rampo’s work into other media, in order
to witness the influence of his iconography on the popcultural landscape
of Japan, as his idiosyncratic take on crime fiction has left its mark
on numerous aspects of Japanese post-war popular culture, with his
influence acknowledged by such important creators as Masaki Tsuji and
Hayao Miyazaki.

Despite the impact of Rampo, his work has rarely been the focus of academic
research. The situation has changed somewhat in the 21%t century, with more
willingness in Japanese academia to conduct proper studies of popular
literature, but up until now almost all analyses of the work of “the father
of Japanese crime fiction” had been conducted by essayists specializing
in the genre rather than researchers. As such, a vast number of texts devoted
to Rampo and his literature have been addressed to the general reader. What
is more, these writings are usually deeply indebted to Rampo himself,
as there is no doubt that his essays on tantei shosetsu (detective novel)
collected in such volumes as Tantei shosetsu yonjiunen (Forty Years
of Crime Fiction, 1954-1961) or Gen ’eijo (The Castle of Illusion, 1951—
1954) remain the most widely-read and influential works dealing with the
history and evolution of crime fiction in Japan. Therefore, as Morio Yoshida
has noted in his discussion of the latter collection, the most trusted account

! Andrzej Swirkowski is a Senior Lecturer at the Institute of Oriental Studies, Adam Mickiewicz
University, Poznan. He specializes in Japanese popular literature of Meiji, Taisho and Showa.
Contact: andrzej.swirkowski@amu.edu.pl.
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on the tantei shosetsu had been written by one of the genre’s main creators,
making his version of its history the canonized one. One can hardly argue
that a new academical approach, that would largely eschew the established
conventions of the popular view on Japanese crime fiction has been long
overdue.

Edogawa Rampo Daijiten (hereafter the ERD) is an expansive 900-page
volume that had been long in the making. Its origin dates back to the
exhibition Edogawa Rampo to taishii no 20-seiki (Edogawa Rampo and the
‘Mass’ 20th Century), which opened in Tobu Department Store in Ikebukuro
in 2004. Organized by Rikkyd University to commemorate the acquisition
of the Edogawa Rampo Ikebukuro residence (where he had lived from 1934)
along with the writer’s vast library and archive, the exhibition’s planning
proved difficult, as a similarly themed event had been on display in the same
place only a year before. That earlier exhibition covered Rampo’s life and
work through his personal belongings, which left the organizers
no alternative, but to look for a novel way to talk about the author. They
decided to avoid the standard biographical approach. and placed Rampo
in the context of his times and the mass culture (taishi bunka) that had seen
rapid growth in early Showa Japan. This proved fruitful and a decision was
made to expand the scope of the exhibition and create a Rampo encyclopedia
that would follow the same principles.

This is, of course, not the first publication of this type. Lexicons devoted
to Rampo include Edogawa Rampo shasetsu kiiwddo jiten (Keyword
Dictionary of Edogawa Rampo’s Fiction, 2007) and Edogawa Rampo-go
jiten (Edogawa Rampo Dictionary, 2020). The first of these is a thorough
breakdown of Rampo’s “keywords” i.e. the names of characters, places and
motifs, which is a helpful resource for the most dedicated Rampo
afficionados, while the second one is a smaller, richly illustrated character
and motif compendium aimed at more casual readers. The ERD differs from
them in many aspects, being an academic reframing of Rampo through the
context of his epoch and not the other way round.

The ERD is divided into four parts. Part One, Ningen Rampo, focuses on the
author’s biography. It includes entries on places connected to Rampo,
important events that formed his literary persona, as well as his interests,
quirks and hobbies. The second part, Shakai (Society) is concerned with the
socioeconomical backdrop and cultural phenomena of Taishd and early-
Showa Japan. Misuterii (Mystery) is the name of the third part which
is devoted to Western and Japanese authors of crime fiction and their
relation to Rampo. The final part, Media, contains mainly entries on various
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printed media associated with Rampo and early 20th century mass culture.
The appendices include chronological tables and a list of first publications
and book editions of Rampo’s works.

All in all, the volume contains 219 entries written by seventy scholars,
among whom we encounter not only specialists from the field
of contemporary literary studies but also media theorists, sociologists and
historians. This allows for a much broader view of pre-war mass culture than
found in previous works on Rampo. In the explanatory notes, the editors
state that their goal was: “to break away from the usual disconnected
perceptions of Rampo as the pioneer of Japanese crime fiction, the author
of children’s literature, or the lord of the castle of illusions? and to bring
about an all-encompassing and academic reappraisal of Rampo by placing
him and his work in the broader context of mass culture.” Have they
achieved this goal? In the opinion of this reviewer the answer can only be
a resounding yes. All entries take the form of deeply thought-out articles,
and no items feel like afterthoughts. There is no doubt that the final lineup
of entries is the result of careful selection. Unnecessary filler such as lengthy
plot summaries, which is the usual bane of similar publications, is nowhere
to be found.

One of the most important achievements of the encyclopedia may be the lack
of overreliance on the words of its main subject. Of course, no scholar
of tantei shosetsu needs to be reminded that Rampo’s autobiographical
writings, while reliable for the most part, contain a considerate amount
of autocreation, as well as many inaccuracies, which are a natural result
of being compiled often many years after the described events had taken
place. On the other hand, the sheer number of texts in which Rampo
discusses his life and career makes them an invaluable source for every
researcher. However, the editors and authors of this encyclopedia,
in accordance with their goal of academic accuracy, decided on a critical
approach, evident especially in the first part of the volume. Thus, the
biographical entries never feel like a retread of the same facts known
to every Rampo fan, and contain a vast amount of new or corrected
information. The same goes for the articles detailing Rampo’s relationship
with other writers of crime fiction. For example, entries on Jun’ichird
Tanizaki or Koji Uno are remarkable attempts to straighten out inaccuracies
found in oft-repeated anecdotes. Equally, if not more impressive, are the
parts of the encyclopedia devoted to the mass culture of pre-war Japan. The

2 This is a reference to the aforementioned Gen ’eijo.
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entry “Ero-guro-nansensu” (erotic-grotesque-absurd) is an especially
valuable example of a largely misinterpreted cultural phenomenon being
reexamined.

While the publication is not without some minor flaws (like the slightly
redundant biographical information on writers discussed in Part Three,
or the scant number of illustrations), it is an indispensable volume for every
researcher of Edogawa Rampo, tantei shosetsu, Or taishi bunka, and will
surely usher in a new era of Rampo studies and an imminent academic
reappraisal of not only the author of Nisen doka (The Two-Sen Copper Coin,
1923), but also the whole of Japanese crime fiction.
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A new vision and new frontiers of Japanese linguistics. Ainu Language
Western Sources in the Handbooks of Japanese Language and Linguistics
(12) Ainu Volume

Introduction

The goal of the present anniversary text* on the subject rich in great
pompous words (vision, frontiers, new) but tamed with the restrictions
formulated in its a bit mysterious subtitle is to introduce the largest — in
scope, proportions, and resources involved so far — international project in
the field of Japanese linguistics emerging from Japan, under the auspices of
what stands behind the acronym NINJAL.

First then — what is NINJAL? Still in the shadow of the US occupation of
Japan following World War I, on November 21, 1948, an institution labeled
National Japanese Language Research Institute (Kokuritsu Kokugo

Kenkyitjo [E| 37 [EFEWFFEFT) was founded as an “independent administrative

agency” with the aim to “scientifically study, survey, promote, and to guard
and secure the proper usage of the Japanese language™™.

As in many other countries with similar respective “state ~ official
language”-related “independent” (interestingly — of what?) institutions
established, the said Institute was intended to prioritize, and focus on,
language purity, characteristically understood “[political] correctness” and
language planning and policy for what was “one ethnically homogenous
(“nation-") state with one homogeneous language”, and thus immune to any
“minority-protection” issues and conventions on the assumption best and
most straightforwardly pronounced by Japan’s then prime minister Yasuhiro

Nakasone in October-November 1986 that there was “no minority race in

*which constitutes a transcript and documentation of the presentation delivered under the title as
above on March 25 at the International online Conference Practicing Japan — 35 Years of Japanese
Studies in Poznan and Krakéw HNATF & 7777 A AR FHBFLFEAL 35 JAFRLETE (March
24-26, 2022).

! Professor emeritus of Adam Mickiewicz University in Poznan and Nicolaus Copernicus University
in Torun. A linguist, anthropologist and orientalist. The author of roughly four hundred academic
publications, including roughly eighty monographs. The editor of the multi-volume The Collected
Works of Bronistaw Pitsudski. Recipient of the Order of the Rising Sun (2002), a honor awarded by
the Emperor of Japan. Contact: majewicz@amu.edu.pl.

2 A summary quotation from various official documents.
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Japan” as defined by the 19482 United Nations Declaration on Human
Rights, hence there are no minority rights or minority attributes to protect in
his country Japan (repeated later by many leading Japanese politicians long
after, and in spite of, research and legal advancements — e.g. Taré Aso in
2005)

It turned out, however, that the Institute staff started treating seriously also
the other “priority”, namely the “scientific study” and the greatest, in this
author’s view, challenge resulting from this “fancy” for academic
involvement (read: disobedient academicians all of a sudden demonstrated
interest in academic research !) appeared to be a dictionary of the Okinawan
language (not <Okinawan dialect(s)>!), dated (in the Preface p. 2) as early
as Showa 38 (Kokuritsu Kokugo Kenkytjo 1975, cf. Picture 2.4) !

Almost exactly 61 years after its foundation (on October 1, 2009), the
Institute underwent a “re-establishment” to constitute

“the sixth organization of the Inter-University Research Institute
Corporation National Institutes for the Humanities > --- under its Japanese
name seemingly unchanged but wrapped up snugly in additional narrations,
the English name expanded to National Institute for Japanese Language and
Linguistics (Picture 1.).

KAHEFBAREEEA ARMSEHRRERE

< @ EEETHZT AR

Mational Institute for Japanase Language and Linguistics NI NJ A ]

Picture 1.

One of the first NINJAL initiatives, after the said re-establishment, was a
research “project of compiling a series of comprehensive handbooks
covering major fields of Japanese linguistics” to be published, with the

3 Interestingly, almost the same date appears for the second time in this short fragment of the
present text.

4 For technical and practical reasons conditioned by aims (especially sufficient overall legibility),
the size proportions and original colors as well as (il)legibility of details in presented iconic material
have not been rigorously observed.

% The remaining five being the National Museum of Japanese History, the National Institute of
Japanese Literature, the International Research Center for Japanese Studies, the Research Institute
for Humanity and Nature, and the National Museum of Ethnology.
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cooperation from, and by De Gruyter Mouton under the label Handbooks of
Japanese Language and Linguistics, abbreviated to <HJLL>. The cover
displayed in Picture 4 is electronic-only and symbolic but reflects the cover
design of the entire HILL series which is briefly, and best, advertized on the
back cover of individual volumes: “surpass[ing] all currently available
reference works on Japanese in both their scope and depth”, “provid[ing] a
comprehensive survey of nearly the entire field of Japanese linguistics for
the general academic community as well as for specialists [...]”, and
including a balanced (what an elegant word!] selection of contributions by
established linguists from Japan as well as outside Japan summariz[ing]
milestone achievements [...], provid[ing] overview[s] of the state of the art,
and pointing to future directions of research in the field®. And it is precisely
the reason for the attributives <NEw>, <VISION>, and <FRONTIERS> in the
title of this jubilee presentation.

The Handbook of L
Japanese
BT ARRC A 5 LinglIistics

P Al FE OB SE
Prof. Dr. ALFRED F. MAJEWICZ

INTERNATIONAL INSTITUTE
OF ETHNOLINGUISTIC AND ORIENTAL STUDIES.
PL - 62-060 STESZEW, POLAND

Edited by
Natsuko Tsujimura

B3

Picture 2. Picture 3.

The series label reminds this author of a, familiarly sounding, another
established (and also collective) work, namely Tsujimura 1999 (3.) with its

® Again, summary quotations from the back cover and the General Editors (Masayoshi Shibatani
and Taro Kageyama)’s “Preface” in individual volumes; italics AFM.
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16 chapters by 18 contributors and 556 pages, but what is strikes when one
compares it with HILL is the volume — at least twenty times larger in the
case of the latter. Compare also the contents of Tsujimura (consecutive
chapters: “Accent”, “Mora and Syllable”, “The Phonological Lexicon”,
“Variationist Sociolinguistics”, “Scrambling”, “Reflexives”, “Passives”,
“Causatives”, “Quantification and wh-Constructions”, “Words Formation”,
“Tense and Aspect”, “Lexical Semantics”, “First Language Acquisition”,
“Sentence Processing”, “Discourse Analysis and Pragmatics”, and
Sociolinguistics: Honorifics and Gender Differences”) with the titles only of
the respective planned volumes of HILL.:

. Handbook of Japanese Historical Linguistics

. Handbook of Japanese Phonetics and Phonology
. Handbook of Japanese Lexicon and Word Formation
. Handbook of Japanese Syntax

. Handbook of Japanese Semantics and Pragmatics
. Handbook of Japanese Contrastive Linguistics

. Handbook of Japanese Dialects

. Handbook of Japanese Sociolinguistics

. Handbook of Japanese Psycholinguistics

10. Handbook of Japanese Applied Linguistics

11. Handbook of the Ryukyuan Languages

12. Handbook of the Ainu Language.

O©CoOo~NoOOohk~,WwWwN P
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PouToN T Now comes the time for this writer’s
personal confession: | had the privilege

THE MOUTON- and honor to have been invited to join the
NINJAL LIBRARY team of these selected “established”

linguists — prospective contributors of
OF LINGUISTICS

individual chapters in individual volumes
— with the proposal to author a chapter on
“early European records of the Ainu
language” planned for volume 12. For
some time | kept trying to evade that
doubtlessly honorable proposal on the
grounds that respective reference
materials did exist and that there were
“established linguists”, other than me,
renowned for their research and
accomplishments in the discipline and
thematic ~ sphere. ~ The  pressure,
nevertheless, continued to insist on the
Picture 4. need for a new look at, and assessment
of, the existing legacy, and allegedly
involved also persons | dared recommend for the job.... Instead, they
apparently succeeded in recommending me.
In the first place, | drew the attention of the NINJAL project managers to the
editor of the impressive 25-volume Ainu Library, Kirsten Refsing; Picture
5. is the title page of volume 1 of the ten-volume anthology of “early
European” works devoted to the Ainu language (EEWL), constituting one
of the four subseries of that Library’. Refsing also compiled i.a. a catalog of
Ainu materials held at Aarhus University (Taguchi 1974, 6.) and is
mentioned in this text. Among further examples of competent and reliable
bibliographies to base the preparation of the needed chapter on to be
mentioned in this context were Adami (1981, 1991; Picture 7.), Dettmer
(1967-97), Dobrotvorskiy (1875b), Pitsudski (1912: XXV- XXVI), and
Irimoto (1992).

SOOI

" The other three being EEWCTD, EEWCRF, and EEWI.
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5 East Asian Institute
AINU LANGUAGE of Aarhus University

Edited in 10 volumes by

Kirsten Refsing

Kirsten Yumiko Taguchi

IR E R TH¥IE
Norbert R. Adami
UNEEEAR)

A

Studenthitteratur 3 - .
¥ Koo HIE

Sapporo do Booksellers

Picture 5. Picture 6. Picture 7.

In the pursuit of rapprochement | was invited to introduce my own concept,
or rather vision, of the said chapter structure and content to several meetings
and the blueprints seemed accepted while the project was at a fairly
advanced stage. What follows are excerpts from a relatively recent (within
a year) list of volumes in the NINJAL HJLL series already with the
indication of editors of individual books with their respective affiliations and
information on the books already released (at that time, eight out of twelve
published!):
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#New publication project in progress
HANDBOOKS OF JAPANESE LANGUAGE AND LINGUISTICS [HJLL] Series
(Berlin/Boston: De Gruyter Mouton)

@D » =Y—Xoe& R/ Organization of the Series and Contents

= U—ZX M & BiR | Organization of the Series and Contents

Series Information (degruyter.com)
ISSN: 2199-2851, e-ISSN: 2199-286X
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Picture 9. shows, as an example, the
cover and back of the already
Patrick Heinrich, Shinsho Miyara, pUbIIShed (2015) VOIUI:ne _On the
Michinori Shimoji (Eds.) Ryukyuan languages which includes

HANDBOOK OF descriptions ~ of  grammatical
THE RYUKYUAN structures of six among them besides
LANGUAGES an impressive amount of other

HISTORY, STRUCTURE, AND USE material more general in character
(like an “Overview” including i.a.
sections on “What, if anything, is
Ryukyuan?”, the relationship of the
Ryukyuan languages with Japanese,
“Proto-Ryukyuan” and, of course, on
Western studies in the field,
“Linguistic features”,
“Sociolinguistics” or — separately —
“Sociology of language™). The text
on the back cover ends with the firm
conviction that “the handbook will
serve as standard reference work for
years to come” — and, actually, that
applies to the entire series.

DE GRUYTER
MOUTON

SR

Picture 9.

The volume serving here as our case study is yet to appear** but its cover
(Picture 10.) and final contents have already been estbalished®:

Preface (Masayoshi Shibatani and Taro Kageyama)
Introduction to the Handbook of Japanese Language and Linguistics
(Masayoshi Shibatani and Taro Kageyama)
Introduction (Anna Bugaeva)
I. Overview of Ainu studies
1. Ainu: A head-marking language of the Pacific Rim (Anna Bugaeva)
2. Ainu ethnic origins (Juha Janhunen)

** Added November 2, 2022: The book was published earlier than expected , in October 24, 2022,
with the price tag €390,00.

8 Even the price (€310,00) and pre-paid price (for Poland PLN 1,224.28 as of April 7, 2022) is to be
found in the Web.
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Anna Bugaeva (Ed.)

HANDBOOK
OF THE AINU
LANGUAGE
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Picture 10.
Okuda)

3. Major old documents of Ainu and
some problems in the historical study of
Ainu (Tomomi Satd)

4. Ainu language Western records
(Alfred F. Majewicz)

5. The Ainu language through time (José
Andrés Alonso de la Fuente)

6. Ainu elements in early Japonic
(Alexander Vovin)

7. Language contact in the north
(Hidetoshi Shiraishi and Itsuji Tangiku )

8. Hokkaido Ainu dialects: Towards a
classification of Ainu dialects (Hiroshi
Nakagawa and Mika Fukazawa)

9. Differences between Karafuto and
Hokkaido Ainu dialects (Itsuji Tangiku)
10. Ainu oral literature (Shiho Endo)

11. Meter in Ainu oral literature (Osami

12. The history and current status of the Ainu language revival movement

(Tetsuhito Ono)

I1. Typologically interesting characteristics of the Ainu language
13. Phonetics and phonology (Hidetoshi Shiraishi)
14. Parts of Speech — with a focus on the classification of nouns (Hiroshi

Nakagawa)

15. Verbal valency (Anna Bugaeva and Miki Kobayashi)

16. Noun incorporation (Tomomi Satd)

17. Verbal number (Hiroshi Nakagawa)

18. Aspect and evidentiality (Yasushige Takahashi)

19. Existential aspectual forms in the Saru and Chitose dialects of Ainu

(Yoshimi Yoshikawa)
I11. Appendices: Sample texts

20. An uwepeker “Retar Katak, Kunne Katak” and kamuy yukar
“Amamecikappo” narrated in the Chitose Hokkaido Ainu dialect by Ito Oda

(Anna Bugaeva)

21. “Meko Oyasi”, a Sakhalin Ainu ucaskuma narrated by Haru Fujiyama

(Elia dal Corso)
Subject index
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So, a few comments:

Crucial for decisions shaping the initial version of the requested chapter
turned out to be an invitation to present and discuss its vision of mine at the
International Conference North Asia and the North Pacific as a Linguistic
Area convened at Hokkaido University, and particularly the vivid
discussions which led to a series of questions and conclusions on which the
present survey has been based.

The initial and fundamental question was what actually the potential user
would like, and could expect, to find in such a chapter of the Handbook with
such a title that would satisfy her/his expectations better than the reference
material already existing. More specific questions concerned issues such as:

e whether only the so-called “early writings in Western~European
languages” should be taken into account and, if so,
what date should be the chronological end ling;

e whether the term “Western~European languages” should cover
only the tongues of “the international sphere of influence” or should
the chapter also provide information as well as data recorded in
metalanguages from the “lesser-used languages” of the West;

e whether source-authors and source-collectors should be limited to
“Western” nationals or should the criterion be rather language-
oriented (i.e., should sources available in Western languages but
written by e.g. Japanese authors be included or excluded);

e how much attention should be paid to the oldest records of the Ainu
language, taking into account their significance and
usefulness/uselessness for, and function in, the current research.

The overall conclusion was that something different, new, and value-adding
must be written about what is old and seemingly well-established on this
matter to suit/fit the entire series.

Before, the respective surveys were almost exclusively limited to the
“history of Ainu studies” in response to the demand limited in the same way.
Researchers involved in the history of studies on the Ainu language have
been naturally excited by discovering and listing the oldest sources
recording a very limited number of words — and this should be cherished and
evaluated positively. On the other hand, such records were very imprecise,
often resulting from mishearings, false interpretations, errors in notation
and/or the misreading of handwriting in rewriting and typesetting for
publication. Besides, one has to remember that linguistics as a discipline,
with its transcription systems, terminology, etc., did not exist at the time of
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collecting such data — so collectors could be anyone but linguists. Therefore,
there are voices among today’s linguists which oppose taking into account
such materials postulating their total negligence and exclusion from research
— on the grounds that one cannot rely on nonprofessional, second hand,
fragmented, and inaccurate data.

Such records, however, do have their value, above all for a rather small
number of well-trained linguists capable of identifying the recorded items
and using them for rational purposes, like e.g. studying the historical or
regional variations of the language, detecting xenic elements or influences
or patterns of influences, looking for forms useful in comparative studies,
etc., etc. For historians (and, of course, linguists) such lists constitute, above
all, evidence of contacts of voyagers, explorers, travelers, missionaries, etc.,
with the natives — now known to be the Ainu.

Besides, one has to remember that there is a difference of cosmic proportions
in the importance between records of languages completely extinct (or dead
but still remembered only by a handful of elders) and languages that still can
(and then urgently should) be recorded. Since a language can be assumed to
be dead when its transgenerational transmission stops, Ainu should be
treated as such —and in such cases every record is precious and irreplaceable
as a fragment of mankind’s heritage.

Thus, the material for the commissioned chapter offered in its first version
had neither chronological nor “national” limits and has been organized into
descriptive sections (like e.g. “genetic affinity”, “geographical distribution”,
“phonetics”, “grammars and grammatical structure”, “word lists”,
“dictionaries”, “dialects”, “texts”, but also “geographic distribution”,
“phonographic records”, “onomastics” (rather than toponymics),
“inscriptions”, “Japanese sources with English glossing”, and even
“unpublished material” and “web-only material”), each followed by its own
bibliography. Taken into account for selection were all records known to
exist in what is commonly perceived as “Western” languages, regardless of
the nationality of authors and other factors enumerated.

This sort of chapter content determined its character — primarily
bibliographical, with the bibliography becoming thus classified and only in
part overlapping with the existing bibliographies of the Ainu language and
Ainu linguistics.

All necessary bibliographical data have been verified for the absolute
majority of cases, although one should remember that in many cases the
publications referred to were extremely rare and hardly accessible otherwise
than in photocopies, and certain data are simply confusing or absent,
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including cut-off pagination, the lack of the original title page, the lack of
the author’s name or varying versions of it provided in different sources,
incorrectly interpreted data from the title page by individual bibliographers,
errors in bibliographies, etc.®. All data in languages using in writing
characters other than Roman have been transliterated in Roman characters,
followed by the original notation.

The result was rather highly praised but... it was rejected. The text was
pronounced to be disproportionately extensive in relation to the remaining
chapters and the classified bibliography incompatible with the concept of
the entire HILL series. Unbelievably, also the Japanese writing graphics
proved to be incompatible with the series with such a label as well.

Below, the title page, contents, and structure of the submitted trial version
(subsequently returned for re-editing and revision):

EUROPEAN RECORDS OF THE AINU LANGUAGE ?// WESTERN-
LANGUAGE RECORDS OF THE AINU LANGUAGE WITH A
CLASSIFIED BIBLIOGRAPHY ?// AINU LANGUAGE WESTERN
RECORDS for NINJAL HJLL volume Handbook of the Ainu Language

Contents

1. Introduction
1. 1. Introduction. Reference
1. 2. List of abbreviations used in bibliographical data and cross-references

2. General and bibliographies
2. 1. General and bibliographies. References

3. Genetic affinity; glottogenesis, comparative word lists; areal
studies, typological studies
3. 1. Genetic affinity; glottogenesis, comparative word lists; areal studies,
typological studies. References

4. Geographical distribution, population, and sociolinguistic
perspectives
4.1. Geographical distribution, population, and sociolinguistic
perspectives. References

9 Unfortunately, errors and inexactitudes common in academic publications even today.
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5. Phonetics
5. 1. Phonetics. References

6. Grammatical (structural) descriptions and grammars
6. 1. Grammatical (structural) descriptions and grammars. References

7. Wordlist-type vocabularies, museum catalogs, and lexical studies
7. 1. Wordlist-type vocabularies, museum catalogs, and lexical studies.
References

8. Dictionaries
8. 1. Dictionaries. References

9. Dialects and sociolects
9. 1. Dialects and sociolects. References

10. Texts and text interpretation
10. 1. Texts and text interpretation. References

11. Phonographic records
11. 1. Phonographic records. References

12. Onomastics
12. 1. Onomastics. References

13. Ainu “inscriptions”
13. 1. Ainu “inscriptions”. References

14. Japanese-language sources with English glossing
14. 1. Japanese-language sources with English glossing. References

15. Known significant unpublished material
15. 1. Known significant unpublished material. References

16. WWW-only published materials - selection
16. 1. WWW-only published materials. References

17. Conclusion
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Chapter 3. Ainu language Western records
Alfred Majewicz

1. Introduction

The mainstream academic studies on the Ainu language in the 20th century were the
domain of prominent Japanese linguists like Kyosuke Kindaichi and Shird Hattori, and
linguists specializing in Ainu proper such as e.g. Mashiho Chiri, Itsuhiko Kubodera,
Suzuko Tamura, Kyoko Murasaki. and Toru Asai. and were conducted, with results
published. in Japanese. Not for all of them, however, was the primary aim a structural
description of the tongue; some of them focused on the astonishingly rich folklore of the

Ainu, especially theis ~wine ~ntle thaie litarary yvalues. 1906 is

Picture 11,

I still hold the opinion that the character of the text justified the structural
deviation but on the grounds that it is not my book and not my project |
rearranged the material to meet the expectations of the editors and, on the
other hand, to save the maximum possible amount of the information offered
in the version as presented above. Picture 11. reflects the pre-final title page
of the text after the requested adjustments and typesetting.

A brief exemplificatory selection of records described in the chapter in
question with illustrations displayed during the said anniversary conference
which follows!® was inspired by the title of one of Refsing’s papers (2014)
perhaps optimally characterizing the history of studies on the Ainu language
as ranging “from collecting words to writing grammars”.

This little survey starts with the Latin text below believed to be the earliest
so far known record of the Ainu language in any Western language in which
one finds (only two, but of great importance) lexemes which are definitely
Ainu: ainu moshir ‘the land of the Ainu’ and repun kur ‘alien people from
beyond the seas, a foreign land’, i.e. WE and the OTHERS. The record is
attributed to Jesuit Father Ignacio Moreira (Morera~Monteiro~Montero,
attribution said to be uncertain) and dated 1590 or 1591; incidentally, the
words were heard and written down not in the Ainu Land but in... Kyoto
(here quoted after Cieslik 1962:[40], cf. also 40 ff., see also Kodama
1970:14-5).

10 No illustrations have been foreseen to be included in the chapter under scrutiny.
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De lezorum insula

Pars insulae quae hoc loco apponitur, est eius quam Japonenses lezorum
vocant, indigenae Ainomoxori et iuxta id quod ex incolis cognitum est, ipsi
ad alias adhuc insulas, quae ad occasum sunt, commeare solent, imo et ad
aliam regionem quae supra lezorum insulam conspricitur et ad
septentrionem tendit, vocaturque Rebuncur quam cum Coraica regione
continuam esse ipsi Corianses testantur. Gens haec lezorum inculta et
impolita omnino est, robusta tamen et valida satis, pellibus corpora induit,
arcus breviores Japonensibus gestat, enses e collo suspendit, aliisque multis
rebus potius Tartaros imitatur, quam Japonenses, quibus tamen finitima est
ut in hac tabula videre licet. Haec exquisivimus tum ex hominibus
Japonensibus tum ex quodam homine eiusdem insulae qui ad
Quambacudonum [Hideyoshi] delatus est quo tempore Legatio a Prorege
Indiae missa ad urbem Miacensem [Kyoto; > Miyako ‘the capital’]
pervenit*t,

; : RELATIONE

i RELATIONE del Regnodilezo,
- DI ALCVNE COSE : ot
Cauatc dalle lettere feritte | Ay v
ne gl gant w1y %msﬂﬁ’ﬁ
1620.& 1621. . provinaidle ‘nel Giappone: v’

: 4 70, altracredo,chie glispe mandd i
DAL GIAPPONE. Padre Dicgo:Carbiglio ; quando @ 4 Tezo ncl

. Con bt s perche il
AlmalioRec. in Chifto oo Pacetes mehvorkeers. mi
P-MVTIO VITELLESCHI Superiori defideravano geddenicn:

Voa pit effatea informacione, fa in quel Regno
Prcpalin Generale della Com- 2l 162t . per fentire le confefBion de’ Cheie
pagnia di Gresv. - ftiuni,che vi faoefXao ne gli-anni paffatise con

uella’ occafionc.'m’ infdrmai diligentemente
gty Giappontii, li guali fono diftanza in
Matzomai y'e dacebti nasurali di Iezo fieflo; 1
quali parlang:n lisgua- Giapponefc: € per quix
£0 canai o effi ,'mi pare di poter dirc [c cofe
fegacnsi . ‘Bt accioche il biteo s'intenda me
glio , marsde con quella vn_piccolo mappa del

yos

dtmo.chnmlczo sdel Gh%p;n:f edt Co-

| iy con qual arte ancora defla Tarcaria,e

IN ROMA; Per I'Erede diBartolomeo el o Spaggess ad come che i aon fono

. Ascl M DGIXXLY: Difegaatore, né Dittore,n hé-qui Mappamd-

diy da’ quali io poffa ricavareciv,che fi hd 2
por-

P

Con Licenza de’ Superi

Picture 12. Picture 13.

Western-language Ainu word lists inevitably start with Jesuit missionary
Jeronymo (~Jeronimo ~Jerolamo ~Girolamo ~Jerome ~Hieronim(o)) de
Angelis with his 1624~1625 “list of 54 Ainu words”. Actually, the variations
on the given name depend on the language in which de Angelis’s text has

1 For this author, the text sounds almost like, and resembles, the famous opening of C. lulius
Caesar’s De bello Gallico commentarii (Gallia est omnis divisa in partes tres, quarum unam
incolunt Belgae, aliam Aquitani, tertiam, qui ipsorum lingua Celtae, nostra Galli appellantur).
English translation of Moreira’s text in Kodama 1970:14-5, Japanese translation in Cieslik 1962:106.
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229
vi fono donne publiche di mal’ affare .
Vndecimo, li numeri , co’quali contaro i
cofc lorosfono li i. Xineppts che valey
wno. Tzuppy, due. Leppu, tre. Xineppu, quat-
tro. Axichineppd, cinque. Iuabesfei. Aruabe,
fette. Taubexi,otto. Xinebefamb: €. Vana<

SILVA IAPONICARUM LXIX

230

parola;geasima. Sin’Wora non ne 15 cagio-
ne . Con lidéeei nomeri contano tatte lé cofes
«come eontiamo noi iri lenoftre ; ma nd
hiro quellavasictdsche fi ha wel Gigppone. Per
J’empu; diconoyXineppi cauallo ; vif caaalio .
b i

che,dieci.Ximeppn ycaximaVibe,vadici. Tzup~
pii ycaximaVibe, dodici. Leppul ycaximaVam-
be, tredici, e cosi di mano in maono fino 3 ven-
ti i ripetonoli primi numeri conla giusta,yca=
ximaVambe. Fottzd, venti. Xinepprt ycaxima-
fotezit» ventuno » & in-queo modo fi procede
fino 4 trenta . Vambe ycaxima fottzi, teenta.
Xineppti yeaxima fotezibtrentung , ¢ fegue con
si finod quaranta. Tz fottzil,quaranta. Xinep=
pi ycaxima fottzi,quarantunos ¢ cosifi tira fi-
no :{ cinquanta. Vambe ycaxima tas fotezi,cin=
quanta. Xineppi vambe yeaxima tz# fortedscin
quantuno,&c- fino 4 feflanta. Refotreu;{effan-
ta. Xinepph&c.fofflantuno. Vambe ycaxima re-
fottz, fertanta. Xineppu,&c. fetrantuno. Inc~
fortau,ottanta. Xineppt &c. ptrantnnra. Vame
bé ycaxima inefottzi,nouanta. Xineppi.&e.no-
ichine fortzi,cento. Van fotpailide

cento.Axichine fottzii ycaxima Vanfottziitre-

| cento. Tai fotezil, quattrocento . Non-pailo
pill avanti in quelti numerisper non effer necel~
farjo: Chi haverd defiderio di cffer’ 2 Iezo pud
con quefti cominciare 4 fare il o Vocabula~
rio . Quafid tutsi li numeri aggiungono quella

. pa-

PP A Xineppu hottrens
va huomo. Xineppis papel,vna carta,&e. L'huo-
mrofi chizma Caflamay. La donria, Menoconi. I
padre, Faciapp . La madte, Faibd . 11 fracello
maggiove,Yubi. 1l fracello minore, Achh I fan-
ciulloyOecay . LafancinHa, Candci. Li Parentdy
Abi. Gh accafath, Amancchi. It capo,Xaba-. Ica-
pelli dolla seRa XabasumaLa barba,Rechi. b'ar
©0,Cu. Lia faceea, Ay La fpada, ¥erwxi, Vo'dr-
eo.xii;zppd b, Voa faetéa, Kimepp# ay° <

- Duodecimo, ka terra dilezo, ¢he fi f#éde vets
{o 'Oriéte,doverebb'effer dipinta pitt figa, chie
non fidipinge ncl Mappa,eho midndo;perchie co
me gicono 1i nacurali di effd, de Méczatial fine
at mar® ¢'Oriente pef teira vi fono cré mich db
viaggio; nbdimetosperchieio ho detto,che lexo
per iio parere ¢ Hota,non ho voleds dipisgerla
pitjonga,od sarito quita b Feficemitd della Tat~
tarias pecche (e Phancfli dipintiy eom’effl dico+
no;hanctebbe ad entrace la punea di fex oeto
Ja puttadi Chiuira. Mi rifert patimeite il $ig.
di Maezurhaijche 12 pelle det pefce dectoRacco-
riosviese portata d Iezo , che non neha dafe; &
che litézefi la vannod eomprare in certe Hole

“vicin6 al loro pacfe,che fone tre. ki natoralidi

que-
Picture 14.
10. Porei aqui os numeros com que contdo os Yezos as cousas. been ertten (more
lingoa de Yezo  de Japam lingoa de Yezo 1 1 1
Tkt oo Hitgi: TG0ttt © precisely, on his signature
Teuppu--- --futatgu Xineppu ycaxima tgufotteu «.... 41 Under the teXt) or the
Lippu mitgu  Teuppu ycaxima tgufottgu ... 42 H
Xineppu --- votgu et sic de caeteris etc. Ianguage Of narratlon
Axiquineppu yteutgu Vambe icaxima tgufottou «--vee-e 50 about h|m1 aStOnlShlneg,

Arvabe -
Teubexi
Xinebesambe -

---nanatgu  tgufottgu

coconotgu Refottgu
Vanage -

--touo Xineppu---
etc.

Xineppu
Vambe

Teuppu ycaxima
Vambe -+ refotteu

Leppu ycaxima ete.

Vambe-

et sic de caeteris etc.

Picture 15.

--mutgu  Xineppu Vambe ycaxima

yatgu et sic de caeteris etc.

Vambe ycaxima refottgu .-...... 70

Xineppu Vambe ycaxima

51, aite. i, competidor, companheiro, cumplige ;

there are no such lists in
either of the two editions
indicated by the dates
et. referred to. Pictures 12.—
13. show the 1624 cover
and the first page of the

e description of Yezo!2.
Picture 14. shows pages
from the first, 1624

edition with Ainu words,
marked in yellow,

12 | .e. Hokkaido; in fact, the name was used to designate all lands north of Japan (= Honshu),
Sakhalin, Kuril, Komandor, and Aleutian islands and Kamchatka included but, with the time passing
and information on those lands growing, its range was more and more limited to finally be used to

call what later became Hokkaido.
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mingled with the text which, mostly, is an explanation of the quinary in the
vigesimal counting system in use by the Ainu.

De Angelis’s list, nevertheless, does exist in a document in Portuguese dated
1621, see its fragment as published by Cieslik 1962: (36)f., Picture 15.

A list of Ainu numerals (26 lexical items) can also be found in
Strahlenberg’s Tabula Polyglotta 1730 (the seventh column from the right
in 16., enlarged in 17.), and the title page of the 1730 book (18.).

Particular number names are easily recognizable, provided one knows them
(1 shinep [sinip], 2 tub[ichi] [tubich], 3 reb[ichi] [renich], 4 inep [inip], 5
ashkinep [askinip], 6 iwampe [ivanini], 7 aruwampe [arvampij], 8
dobisampe [tupsampij ~~ tubich tubich inip], 9 shinibesampe [sinip sampij],
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10 wambe [vampij],... 20 howat ) — then it is even easy to detect an error
(misprint ? — one and four are the same here).
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72



Alfred F. Majewicz

T T
%3 oy
QMumﬁwaﬁm a

sy oy P

Nmmat stusurbré)imbmuewmm

ﬂh%’umlw m fidh begreifice,

&M@m@mgﬁgﬁg@m
nmm smm;« e

[‘ABU LA POL YGLOTTA .
uc— M“’n V-nH-m

Sinet groffen mbngm %nm:%bam bon den
e Sty Sl

We‘m Wg_f;&umauy-

Picture 18.

ONMMCAHIE
3EMAMN

KAMYATKHI

covmnennac
T ———
Anasein Wiy gegessopents

TOMD BTOPbIL

i e i s 4 0 o i
b CAHKTIIETEPEY P
O3 ISBAATORCEON AKABSEN HAYKD
my o~y

AKAAEM ¥ S HAVK CCCP | MACTD TPETIR "s
rorsaesECKe: amsGTRo oA 0oP | i e ;"
o s arpd. anh
CTATVT STHOTRAGKX h'buﬂ'ﬂ* & ’
C.ILKPAIIEHYHHUKOB : ‘:‘q.
iy o v
ONMUCAHMUE | oaxs , cagyrésid. Phea, verds
Tiecoxd, cund.
3EMAYU ’-Ln Tpes, ekl
g Cranpltctyynd, MedBso, xasek
I(AM‘{ATKM o', 3 Yercabe, am.
Aya,  § T Omerb, sk
enmor e S g il
@ Yengo , encaimb. Aow, nowsea,
"-?'.‘.‘:."m':;'.‘“"" e m—‘- Giubum.-n' .:3:..
o Cecmpa coasaan , vea.
C NPYAOXEHKEM 1 m.ym S— m.}lpﬂ-
pAuoDTnn AOHBECBHUZ soardb. Myad, waxaid.
¥ APYIUX 3 Kera , kv
HEONYBAVKOBAHHBIX oy Ompoh , nfmay.
MAT;;’{“AADD b, g:m(bqrypb gm,‘hn,-rb
0D | momd. .
5 Cayra, yoixy. g
oL S 3
Tasme, £
pryvese Bowew, 1=,
WL . Gopom B =
4

Picture 19.

73



A new vision and new frontiers...

VOYAGE
DE LA PEROUSE

AUTOUR DU MONDE,
PUBLIE
CONFORMEMENT AU DECRET DU 23 AVRIL 1791,
ET REDIGE
PAR M. L A MILET-MUREAU,

Général de Brigude dans le Corps du Génie, Directeus des Fortifications,
Ex-Constituant, Membre de plasieurs Sociétés Finéraires de Paris.

TOME TROISIEME

A PARIS,
DE L'IMPRIMERIE DE LA REPUBLIQUE

Ax V. (1797)

SILVA IAPONICARUM LXIX

VOYAGE
1787.
SXPYEMINE VOCABULAIRE
DES HABITANS DE L'ILE TCHOKA,
Formé & la Baie de Langle.

Quelques mots de la langue des habitans de Tchoka se
prononcent de la gorge; mais la prononciation doit en érre
douce, et ressembler & celle des personnes qui grasseyent
Iégérement : je Iai exprimée par ¢k, Le g5, qui se rowe
au commencement de quelques mots, sert & exprimer un
cernin sifflement quiil est nécessaire de faire sentir avane
darticuler les syllabes qui le suivent.

NOMS DES PRINCIPALES PARTILS DU CORPS HUMAIN.

FRANGAIS

o+ @, Jes yeux.
!

o+ Les sourcils.

Picture 20.

Interesting examples of other such lists of importance for researchers include
Krasheninnikov 1755 (cf. original edition as well as its most complete
edition of 1949 in 19.; the work includes such lists from several languages;
its English translation of 1970, however, completely neglected those
precious records), and Lapérouse (French original edition dated <year V>
[of the French Revolution] (1797, in 20.);

& e VOYAGE ROUND THE WORLD.
VOYAGE | e
ROUND THE WORLD, {
VOCABULARY

In theYears 1785,1786,1787,and 1788;

BOUSSOLE AND ASTROLABE,

PR

J.F. G. ox 11 PEROUSE: |

OF THE ISLAND OF TCHOKA,

FORMED AT BAIE DE LANGLE.

Some words of the language of the inhabitents
of Tehoka are spoken in the throat; but the pro-

nunciation ought o be soft, and rescmbling that
i bave expressed

PUBLISHED BY OSDEX OF THE XATIONAL AINELY,

| . certain
i i the articulation of
the syllable following.

NAMES OF THE PRINCIPAL PARTS OF THE BODY.

ENGLISH.

ToHOKA.

T il K0T,
VOL IL.

—_—

LONDON: = |
PRINTED FOR LACKINOTON, ALLEX, AXD €O |
o 38 44 meen, Simouet s

|

Picture 21.
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and its English translation of 1903 (21.): cf. also its Russian deluxe edition

of 2014 (22., top):

XKan Dpancya
oe /lanepy3

.

IIECTBUE
[10 BCEMY MUPY
HA «bYCCOJIN»
U ACTPONIABUV»

-~

Cnosaps Hapojia ocrposa Yoka, cocraBieHHbii
npu nocemennu sanusa le-lanrns

Hekoropsie cniosa xureneit Yoku npousHOCATCA B rOP/I0, OAHAKO MPOU3HOMIEHHE
JOMKHO GBITH MATKMM ¥ HANOMMHATD Petb /IOeH, KOTOpble Cerka Ipacchpyior.

51 BripaXaio 570 NocpenAcTBoM eh.

BykBbl gs, KOTOpbie BCTPEYAIOTCH B HAUa/le HECKONIBKMX C/IOB, BHPAXAIOT CBOC-

obpasmbiit ¢ IBYK,

CIeAyIoNero cnora.

M37aTh Nepef np

HasBauus OCHOBHBIX YACTEH YENOBEYECKOTO TeNa

Chy — rnas, rnasa

Tara — Gposn
Quechetan — nob

Elou — Hoc
Notamekann — wexn
Tsara — pot

Yma — sybu

Aon — abK
Mochtchiri — nox6opoaox
Tehe — Gopona
Qs-chara — ymm
Chapa — sonocs
Ochetourou — 3aThnoK
Saitourou — cnuna
Tapinn chinn — nnewo

Tay — npeanneune

Tay ha — sanscrve

Tay pompe — KHCTb W NanbILb BMeCTE
Tchame — rpynn

Toho — cockn

Honc — nwor

Tsiga — MyACKHE OTOBBE OPranit
Chipouille — xencxste nonossie opranst
Assoroka — sroxmus

Oatchika — ronenw
Acoupone — nogkIKKH
Paraoure — nogsem crons
Otocoukaion — naTkm

and — a small surprise for the Polish audience:
(23.) (stownik!) of 1803).

Teomaczoxa # Fxaxcozxieaa ©
# paytuoeal Uwagimi PP, J. K. Forter
_rest. P“‘:"":

Tacts sonk — pyxa

Ouraipo — crymn

P
Tchoiza — wope
Hocatourou — nupora
Oukannessi — seca

Picture 22.

o PoODROZ

Moncara — weneswsiit Tonop
Couhou — nyk
Hounechi — oromn

an Ainu-Polish “dictionary”

¥. DT LA PEROUSE o
SLOWNIK Quecheran Caolo
WYSPIARZY TCHORKA, W ZATOCE L Blosim
LANGLE, SPORZADZONY. Natamekana Policxii
E Tan Ggba
Niektbre slowa w igzyla Wyspia- Yua Zeby
rzy Tchoka, Symawisiy sig perez gac- Aot Fezuk
dlo, u:i-:kl:dwylnwunle onych powin. Mochcechiri Todbrodek
n0 bydi. Iagodse, podobne do wymowy P Brods
c:ub»»:lnphwy:l!. Ja to wyrasitem przex gy Uiy
g. n:l‘! e.:. — Znayduice sig ma poczatku i Wiesy
niektbrych wyrazdw gloski q. 5. stuly (KACHESE Kark
do czmaczenin e ie iakim ksykiem 2
S X Sai - touron Grabiee
wymawisé mleiy , kidre wprzéd stysa- Reinles
g o LEe Tapinin chimi Plesy
ne byds powinny , 7a nim malggne syla- S e Barki
by wyméwionemi zoflang. Tay Remis
Nozwiska preednieyszych Ceelei Tay - ha Kiyhiee
Ciala iudzhigo. Tsy pompé  Reka i palee wogilholci
Tehoka po Poisku Tehousi pompé Wik palec
Chy Olo, O:zy. Khousime pompé Palec skazuijey
Tars Powicki Kisoche kis pompé  Palec srzedui
odta

Que-

Picture 23.
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Tchoka stands here for Sakhalin, the De Langle Bay (3amus [denanris) is
situated on the western coast of the southern part of the island with
Ilyinskoye (Mnbunckoe~Ilyinskiy Mibuuckuii, until 1946 Kusunnai A% M
) settlement and small port (population 4,305 in 1959, and 649 in 2013). This
list, so well-known due to numerous translations and editions, was honored
with academic treatment as early as 1850 by August Pfizmaier of Vienna
University (Picture 24), one of the first Japanologists (known as author of
the first known direct translation from Japanese into any Western language
of a lit
| B

¢ A -.
H 2 ) y

f By 3 o

3 P D,

£ ALTREDY. WAskwicy pith

Bemerlungen
e

die von La Peyrause gelserts Wortersammlung der Sprache
Sagalien,

Ven Dr. Auguat Pfamaters

Picture 24.

The next name to be mentioned here is Ivan Kruzenshtern and his report
from the world circumnavigation in 1802-06 which included (1812)
practically a small Ainu-Russian dictionary compiled by his late leitenant
Gavrilo Davydov (25.); what is of extreme importance here is the initial note
for the first time stating that “the language spoken by the indigenous
population of Yeso (i.e. Hokkaido), Sakhalin Peninsula (!), and southern
Kuril Islands — that is all people calling themselves, and being called by the
Japanese, Ainu, is the same” (26.):

76



Alfred F. Majewicz

343
NyTEMECTBIE
FR LSRR S ) G CAOBAPS HAPBUIIl HAPOAOB®, OBUTAK-
»3 1803, 4, 5, m 1806 roaaxs. “MHX® HA WAHON OKOHEYHOCTH I10-

Mo oseakmin AYOCTPOBA CAXAAHHA,

ETO MMIEPATOPCKATO BEAUYECTBA
Cofpansmsh aa micmd noxodumins dekmeramosns Tanpuicm Aenigossne.

AAEKCAHAPA IIEPBATO,

(Opuacke: Crss e 23BKXOMY, WAM CW MECAMA MAAOIO WIOAKXKO
gn:mn.i». romopams xopenmnie mwmeim Mamwak wax

cco w oxumxy Kypuancxusn 0cmposom; ciosoxs »ch wa-
POAM, mmewyenme oon Auomnowh AdNaul, KOMMM EMEmEN™

xa sopabaaxs

HAAEXAB u« HEBS,

WOA® MAYAALCTAROMD »
B cann mumean ceba massisaiom ).
aomn Kamamans-Aedmenanims, uninb Kennians sepsaro parrs, Kpysewmmeprs,
& MMOEPATOPCEON
i Hayxs Tacus, Lok %
Avoca. Hewnanrypysa. |BaGymna. Oynum,
Anbopa, nyy (%) Baxaxaitna. Tounspx.
YACTb TPETIA Apm : P g
% T — Bany. 2.
& Apumes  (fu . | Bamiomna. Xawbn, na Mo
wipe onore cern). wab, Via.
Les Marins écrivent mal, mals avec asses de candeur, ks Min Fasyss = ’::"_._: A—
De Brosses, Hist. des navig. aux Terres Austr. Biboven: Bedxs muces- |Bessorocmd.  Xmpawswa Ty~
wWoRs  wasmma~ Py, Kuncaba.
soms Kmurnpy. |Bosrasommll.  Perymumo.

o ¥ WedcES omavaan A0k Romopol Gakme dcero k3 YY, ¥0 Com
By Camxrnerersyers. ©) aa s i bt e

B Mopoxok Tuxmorpadis 1B1s roxs.

Picture 25.

CAOBAPB HAPBYIIL HAPOAOB®B, OBUTAMW-
"HWMAX® HA IOKHOW OKOHEYHOCTH no-

AYOCTPOBA CAXAAMHA, —
E P mm—

i Cobpanusiit na i Aeiim Taspmaoio AaBmiz0ssnm.
e ot

(Opuxtc: Cumm &e A3DIKOME®, MAM Ch RECEMA MANOIO ITOABLKO
PISHOCILIIO, IOBOPAIIL KOPERHBIE Mumeam Mamuag wan
Beco m oxubixy Kypurbcsuxs ocmponoss; ClosoML BCh Ha-
poabt, umenyemble oms Amornows AiNaul, KOMMS UMEHEMD
u camp mumean cebx naspisaroms ). B

— e

Picture 26.
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SILVA IAPONICARUM LXIX

i 34
! der Mralbeerbaum FaZa, Hide
eine Maus pon irimo
das Meer- atui, adui
o i das Meer schwillt
WORTER - SAMMLUNGEN ' by akivaeaid
960, das Meer f3llt  schirara
AUS|  DEN: :SPRACHEN das Meer ist still schiriano atui
EOVGER VOLKER die Meerenge muschiri wturu
der Meeresboden  fumi
des Meerrottig Kschescheri
" mehr poronno 5
OFTLICHEN CASIENS mein trchoogai, Korobi
2 und ein Meifsel nomi .
meogen, vermi-
DER NORDWEST - KUSTE VON AMERIKA. fchen irampui, ogubui 1000,
X der Mensch uru
Bekannt  gemacht ~ 970. ¢in dicker Mensch nidobaki rui guru
von ein gefibrlicher

Y Mensch
A. J. v. KRUSENSTERN

Capitain der Russifch Kaiserlichen Maine .
ger Mensch

ein witziger ,
scharfsinniger
Mensch

die Menschenl
messen

ein Messer
Meth, gelber
. Mefh, rother

==
St Petersburg.
Cedruckt in der Druckerey der Admiralitat
1813.

Picture 27.

3 um Mittag
990 die Mitte

«ia grober Mensch

ein trever Mensch

die Mifsgebart
mifsgdonen
mifsginstig

iaikisehti gura
nipha schambi sra-
muschkari

€in rascher jun-

schiritogo piruka
Aeutomo ‘ogurikoi guru

iaikischti guru
aino Ronoburu
pagariva
magiri
schiunin Rane
furi kane

iebe

tschongai, otta
fschumu unino angurd
anon iguru piskina
anoni guru

tanoski ebi, unumenil
ebi

tookis

noschkide

to10.

1080,

in der Mitte noschhidaan
die Mitternacht annvski
Mitternacht, Nor-

den minaschkawa
mitoehmen , zu-

sammen nebmen wwegari

ein hdlzerner

Morser, mischin

ein Mohr terigi igon

die Moltebeere,

Schellbeere schidaruri

der Manath  fschukf

in diecsem Mo-

mathe  ° schickpa

im kanftigen

Monathe imakagiwachidohf tombi
der Mond scheint tschupni bigi piruka
Neumond peuri tombi
Vollmond skunnaski tombi.
ein Morast nidas ienius
morgen, mischiatti

der Morgen nisas

jeden Morgen  Resch fo keschto misar
Morgen, oder

Osten tschukpagi mauki

die  Morgendim- scheridegesi  horoboki, .
merang nischatsu

Morgen ~und

Abend - Tham muwaka

das Moos schinrusch

die Motte Rigiri

die Mowe masorkapf

die M#cke unipf ramutschophi
die Mihe monraigi, nidarangi
sich Mahe geben monian

mihsam iumone

murrisch, stére -

risch schirambururi

der Mand paru

den Mund zu-

haiten paru seschki
murmeln, leise

. reden - chaugine aku
muthwilliy seyn’ schnoski

die Mutter chabu, mx

Picture 27. presents Kruzenshtern’s German edition of vocabular.ies
collected during his expedition including, of course, a German-Ainu
dictionary. Both language versions contain the same number (1,987) of
entries. Unsurprisingly, Davydov’s vocabularies were also “critically”

studied by Pfizmaier (1851a, Picture 28.).
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—— e

I:

Worterfammlung
aus der Sprache

der Ainos ,

_ der Bewohner der Halbinfel Sachalin;

der Jufel Jeffo, und der fudlichen Kurilen.

Picture 28. gt A Fomir,

WIRKLICHEM NITGLIEDE DER EAIS. AKADEMIE DER WISSENSCHAFTER.

A few more of such data examples: Léon de Rosny’s French-Chinese-
Korean-Ainu Vocabulary with about 200 words (29.), Walter Dening
(1881), about 925 entry words and 38 sentences (30., left and center), James
A. Summers (1886, here we reach about 3000 words!; 30., right):, and Isaac
Titsingh, Dutch Ambassador to Japan (1814) (106 lexical items, 31.):
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VOCABULAIRE

CHINOIS — COREEN — AINO

EXPLIQUE EN FRANGAIS
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(145)
o,
—_— o
" v e N 4
DESCRIPTIONS (16)
. e J o
2 an ‘et igasi. Mionassi:
DE LA TERRE IESSO, Lt ool J0TN Kl Blammanasa (1)
Le sud, Minami. Fikata.
TRADUITES DU JAPONAIS ore s Liur, oreping
! Rouge. Aka, Fockoeroes
y - el A jo. L~
Lur feu M. Vissiseu, Ambassadeur hallan- etk S
dais au Japon. Un chariot. Koeroems. - Moen. =,
Une fleur. Faoma.  * Zipoiké. equ e
me Lo Des fruits. . Ki-nomi. T e
. N /e jouts Firoe. Totat, 2L f
) o La ouit, “ Joroe. Asziroe =8 Fkac
‘ 4 terreTesso a long-temps ¢1é une de énigmes P Obscur. Jami... ot Zieikoen (?/g s
delagéographie. Aujourd’hui méme les voyages Fals-guats, Une baute mion-  Taka-jama. JInekiri.
de Lapeyrouse, de Krusenstern et de Brough- Koo pualfing g |
ton n'ont fait connoit; les cotes d : s ey i mit FeSEh
| itre que les cdtes de cette Etroit. Semai., """} Foeuopoend. St
‘ ile, et n'ont pas encore décidé toutes les Saeblieb. CAuureq 017 Léger. Kwoi ., Koomd [Connia 4
uestions de simple géographie nentique. C o R desss e, Yot T
duestions de simple géographie nmutique. Cest o] T, Dol Wojet. |/ pao(r
onc un véritable teésor qu'one description de Ny, Dour. Amai. Tofekic-__,
Vintérieur de co pays,des maears de ses habitaus, Ui e Sims. Mol 2 ouls shmen B o Zeln She
= Bk i ari (a). ) ¥ - Siacg Pi . wai. s 5
‘ st de son état politique, par des observateurs f;_,:‘.’.,.._,,: Mo gt }:_: m‘,’,’,“ 2N

qui y ont pénétré. M. Titsingh, ambassadeur
hollandais au Japon , a recaeilli et traduit dewx
descriptions de I'lesso, composées, en 1652 et
‘ en 1920, par des Japonais insiruits, et qui tous

. Unecorde d'sie. Jami-sogroe.  Kioeka, £
am,‘\/l!utp!w. Lo Jaie L Fara osoeh: p\uqor
4 (1) Ce mot,’ compard & chhifl qui le précae den

wera hounetscu. La lune s'appelle kouh R Bk o i s

on
icns , couyen au Chili, cohe chex les In-

les deux ont visité le pays qu'ils décrivent, e HL
Tousles deux, pleins de bon sens et de bonne iesto se'dédcompose en assi et ros, Plus Join il et dit que
foi, jugent pourtant les peuples d'lesso d'a- el igniials el U etwert)
pres leurs idées unationales, et C'est un spec-

5 xxty. VF Souscript. 10

Picture 31.

(The handwritten margin notes indicate that someone must have found it of
great use! Its usefulness is thus unquestionable).

And thus we come to real dictionaries deserving this name, like the one of
1854 — Ainu-German by Pfizmaier himself. In fact, it is an “adaptation” of
an 1804 Japanese-Ainu thematic lexicon known as Moshiwogusa (Uehara &
Abe), and lists some 3,000 Ainu items noted in the Japanese katakana
syllabary rearranged in accordance with the clumsy obsolete native Japanese
method called iroha written here from right to left; (32.) displays title page,

sample page, and entries with the <7 4 ./ aino > element.
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The first dictionary really deserving such designation, however, is a 670-
page volume authored by military physician Mikhail Mikhailovich
Dobrotvorskiy and published in 1875 (33.) Its dictionary section (Ainu-
Russian) extends over 487 pages and includes 10,930 consecutively
numbered entry words, with the entries being at times extensive; now a
rarity, it was little used by researchers because of the language barrier and

inaccessibility.
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Inside, its Ainu-language title has been provided: Auiny-pycckiii umdry-
yomenw. Its importance and content when compared against the background
of the entire Western Ainu-language-related production has been described
and assessed in Depreradovich et al. 2017 volume devoted to the “Ainu in
the eyes of Russian officers” (Majewicz; cf. also Majewicz 2016).

V\/_hat follows in this survey is a unique dictionary of the Northern Kuril
Alnu: the Ainu-Polish-Latin ca 1900-entry lexicon compiled in Kamchatka
in early 1880s by zoologist Benedykt Dybowski, edited and published by
the philologist Ignacy Radlinski, who specialized in the study of religions.
It is comparable only with the Japanese pioneering anthropologist Rytizo
Torii’s much shorter Kuril list published in French in 1918. Dybowski’s
material proved to be the best ever record of the Northernmost Kuril Ainu
language and constituted the basis for about half of the fundamental study
by Murayama (1971). (34.) shows the title and a sample page from
Dybowski/Radlinski’s material as published in 1891.

67) SLOWNIK NARZHCZA AINOW. 15

~
ToNACY RADLINSK

SEOWNI A

ARZECZY LUDOW KAMCZACKICH

aajni (aaitnw) — siedsiod, siadud sedere, sidere; v. aginyj, apumua, ari.
I aana (aawn) — gatunek kaczek nurkowatych, sawka; fuligula mersa.
aapu, apu (aamy, amy) — siostra, soror. kijani a. (siagm a.) — siostra
SLOWNIK = sl ok oy :
S starsza; soror major natu; v. kijani.

NARZECZA AIN O . aathari (aaTcapu) — wiazad, splataé; vincire, nectere, conneetere; V.

Sina.

smestiajiezeh wyspg Seamsia o hfcucke Kurylokim proy Kameaice aba (a6a) — drzwi; janua, porta.

20 sbioréw Prof. B. Dybowskiego | abat’ (abate) — deska; asser, tabula.

| abgib (a6rw6) — nedzny, mizerny; wmiser, languidus.

abi (a0m) — ogiei, ignis.
abita (afmua) — ganck, projectio.
abigis (aburue) — gléwnia; pruna, titio.
abimiriri (abwmpwp) — iskry, scintillac.
abuubu (aGyy6y) — starszy brat; frater major natus; v. ubnt.
acirva (amEpBa) — giad ere.
acivi (ammsw) — wtykaé; inserere, immitterc
atani (auanu) — podeszwy; soleac.
KRAKOW asaninerus (amammmepyc) — skéra na podeszwy; corium ex quo soleae
S0, praeparantur; v. rus.
1691 atin (aums) — pachy; alae,
str)

illae.

atipo (auuio) — wuj, unculus, patruus.

asipu midakipn (aTHy axmny) — brat stryjeczny, wujeczny; pa-
truelis (frater), consobrinus; v. mici, akipo.

agiri (amapn) — obalié; evertere, pervertero.

atirketo (waupkero) — gwiazdy spadajace; stellae cadentes; v. Kiéto.

adkwmbwm (aurywiyy) — pajak; aranea.

PICtU re 34 :ulimiriri (a,.mxupupn:) = szezery sin(x‘m: $
. asjnyj (anitmiit) — siedzied; sedere; v. aajni, apunud, ari.
wibi (anGm) ~— ostrze strzaly; acumen sagittae.
aj (ait) — pocisk, strzala, kula; jaculum, sagitta, glans; v. ajkarp, ajiep.
ajba (aiifa) — trzed; terere.
ajero (aeBo) — oznaczony; certus.
ajkaco (aikano) — on zdrow, ma sie dobrze; salvus est; valet.
ajkaran (aifsapan) — prosty; rectus, directus.
ajkarp (aimap) — przyrzad do lania kul; instrumentum ad glandes
fundendas.
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Picture 35.

Torii 1918 is an impressive study of over 400 pages, including 45 pages of
linguistic data from the Kuril and Yezo Ainu tongues; (35.) shows its title
page and the beginning of the French-Kuril-Yeso vocabulary.

Murayama, however, came to the peremptory conclusion that also “the
southern part of Kamchatka was in the 17th century the land of the Ainu”
(1968: 57— 58) while Dybowski’s opinion as quoted by Radlinski
(1901:281-2; cf. Majewicz 1981) excluded permanent Ainu settlements on
Kamchatka during his stay there as well as in the past as remembered by the
Ainu themselves: “The Ainu of the Shumshu island do not recall any case
of their ancestors inhabiting the area called today [1879-1882] Kurilian in
Kamchatka, namely the vicinity of Lake Kurile (Kypurvckoe ozepo). [...]
When inquiring about the Ainu, the oldest inhabitants of the Yavina village
related that islanders from Shumshu had been coming to Yavina almost
every spring since time immemorial. They were hunting on the coasts of
Kamchatka and in ancient times they were reaching the mouth of Lake
(Ozernaya) River where they were fishing. None of the informants recalled
any Ainu settlement on the Peninsula”. According to the same source, not a
single case of Kamchadal (i.e., Itelmen) settlement on any of the Kurile
Islands was known. Moreover, not even a single case of an incidental
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Itelmen visit to any of the Kurile islands had taken place (ibid.). The covers
of Radlinski 1901 and Majewicz 1961 are displayed in (36.).

The most important and influential dictionary today, and the only one for
those unable to read Japanese, remains the widely — but certainly unfairly—
criticized Ainu-Japanese-English dictionary authored by Presbyterian
missionary John Batchelor and published in four consecutively numbered
editions (4th 1938 — reprinted several times since 1995, the latest known to
this author being 2018 and 2020). Presented here are title pages of the 1st
(1889) and 2nd (1905) editions (37.), the cover and title page of the 3rd
(1926) edition (38.), a 900-entry appendix to it (1932; astonishingly few
people know of its very existence!) and the title page of the 4th edition
(1938; 39.).
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The first work that could be classified as an Ainu grammar was one of 1851

by Pfizmaier (title page, 40.

left), and its “critical analysis” in

Dobrotvorskiy’s 1875 dictionary (40. right) became thus the second Ainu

grammatr.

It was followed by Batchelor’s grammar, first printed 1887 in the first
volume of Tokyo Imperial University Literature College journal, which was
entirely devoted to the Ainu language (title pages of both in 41.). Its
consecutive versions followed in all the four subsequent editions of the

dictionary mentioned.
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For the first modern grammar written by a trained linguist on the basis of
her own fieldwork we had to wait till Refsing 1986 (42., left). The largest
and most comprehensive work in the discipline (which will most probably
remain such forever) is a huge four-volume 2,040-page 1989-1997 Ainu
grammar, written by the German historian of Japan, Hans Adalbert Dettmer,
a typically solid German masterpiece of a very specific character which was

Kirsten Refsing

The Ainu
Language

The Morphology and Syntax
of the Shizunai Dialect

Frof, Dr. AL'RED ¥, MAJEWICZ

e TN TE
SN D3NN 1
I pppppp STiszew poLD

E AARHUS UNIVERSITY PRESS

Picture 42.

introduced in detail in the HILL-12 chapter 3. (For the backs of the edition
see 42., right).

This survey still requires mentioning at least four more grammars accessible
to wider audiences: one by Tamura (2000, 43. left), a 285-page translation
from the monumental Japanese Sanseido Encyclopedia of Linguistics (1988,
43. right) entry “Ainugo” expanding over 88 two-column pages (44.), one
by Bugaeva (a 2004 grammar of an Ainu idiolect, meaning here the ethnolect
of its very last speaker known, together with a text collection in it), one by
Shibatani (an outline, 1990), and — a last minute arrival, by Dal Corso (2021,
“rewritten Murasaki” 1979, 1976).
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Thus we can smoothly pass to the third (after dictionaries and grammars)
most important component of the legacy under review here: text collections,
of which we present in the first place that by Pitsudski 1912 (covers of the
original edition and its eighty years younger volume two in (45.), while (46.)
shows two consecutive sample pages of the 1912 volume) The design
adopted became standard for recording and publishing Ainu oral narratives
in the discipline, including in Japanese sources®3. Apart from texts and their
translations, the book includes an abundance of commentaries — both
linguistic and circumstantial (the book was prepared under the supervision
of one of the best linguists of his time Jan Michat Rozwadowski — so the

ADAM MICKIEWICZ UNIVERSITY

MATERIALS FOR THE STUDY ; st o6 Amebmrica

OF THE AINU LANGUAGE o

AND FOLKLORE
MATERIALS FOR THE STUDY

PSSl D OF THE AINU LANGUAGE
BRONISLAW PILSUDSKI AND FOLKLORE
VOLUME TWO
AR
J. ROZWADOWSBSKI, Ph. D. I
e uigisiiant OLLECTED AND TRANSLATED INTO RUSSIAN 37
BRONISEAW PILSUDSKI
TRANSCRIBED AND TRANSLITERATED FROM THE MANUSCRIPTS BY
e Wit
St ok, v T ks o e 5%
ALEANDRR M, KABAROY & ALTRID 3. MATEWICE
ORACOW m
ot o s s AT O el AR e e
,I!POLIEA WYDA‘::;HCZA POLSKA* POZNAN 199
Picture 45.

13 According to a very reliable testimony from John Batchelor (1938:6): “Following the excellent
method adapted by Pitsudski in 1912, Dr. [Kyosuke] Kindaichi in 1930-31 printed a large number
of Ainu Yukara (legendary songs) with translations in Japanese”. Kindaichi continued using the
same method of presentation of the Ainu material also later in his monumental nine-volume edition
of the yukar (Kindaichi Kyosuke (vols. 1-9) [&] Kannari Matsu (vols. 1-7) Ainu jojishi yikara shii.
Tokyd: Sanseidd (4K F DZESE- 4 H—RBIERAE 1959-1975. 7 A X AFFF— A Z 4. W
H: = ).
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grammatical component of the book could easily be extracted to compile the
grammar planned by Pitsudski himself).

MATHRIALS OF THE AINU LANGUAGR 13
ib'e & ane. food put in, I ate.
Vixka rajki én. Water I killed (I was thirsty).
Rémma, an-¢idjnephi Also my vessel 5
dunajkehé, vixka into water
4, hnki. put in, I drank.
Ucaskoma. Aneriamusinne, I was satisficd,
Tales or traditions 1. téxde-fn-rinke, slecping-often
(Words written in parentheses are mot translations of the Ainu text, mosan, Kesan to awaked. Every day 20
but added to make it clearer). ¢xko, dnneu came when, eagle
N 1 méxne ékdpu, female bird
Dictated by Namara, aged 58 years, of Tunaitchi; May, 1903, diko-ib'e ampa, to me to-eat carry
ijékarakard anjne, to me making,
Alnu text Word-for-word translation. t pa kijki, two years (Seé. nole); Y
Sine kotan Oue village 1é pa three years
oxta, temdna in, what kajki, okajan. (See note) T lived.
ankite, T making Obokinno, énneu Many times eagles
fide kina uneovered grass ékd, ukdjtakaxdi, birds with-each-other talked
s tum hukojhjenupd, among awaked, annitex okajan. T hearing lived.
ordpekd, inkara then, 1 looked round Tani kooman, Now is-going-to (at length)
andko, dine when, one édikax itak bird-speaking
poro pinni, great ash-tree, hau kajki, voice
Kéni pinni, iron ash-troe, annuno. $ing T understood. One
1 kithj ketd, duneu top on, eagle td okajandjne, day living @
pinne, énneu male, eagle éxkajo ¢ka, male bird
mAxne, Snneu female. eagles nakeni oménua, somewhither having gone
i, Gide two, house idam. Ore-té was not. Three days
kordkénne okaj, baving live, kadpa, antére exactly I waited
15 annukard. I have seen. jaxka, xoéibi althongh return 50
Ib'e rusui, Bat wish kéjki han ki. not did,
rém ankord. mind I had. Taj $ing This one
T'nkur-angko, I looked when, 6 okajun, day T lived
indxpo keta, my neck by the side of tani asi neja now at last this
10 kapax tiki, very thin cup, ki edirepa. bird arrived, M
sokopurh ita, very thin tray, Gika ukdjajra, birds relating une-to-another
vorus onnjkehd, sunk into héu annu ene ani: voice I heard. Thus:
Pt ‘an réske hekadi, ‘We brought up child

Y AUl of thoso come from Saghalien.

Picture 46.

AINU{ AN
<& "AIN
“-ENGLISHEN®
| Ainu-English

INDI DICTIONARY Index-Dictionary

to

B PILSUDSKI'S

Materials of 1912

to
Bronistaw Pilsudski’s
Material for the Study of the
Ainu Language and Folklore
of 1912

compiled by
Alfred F. Majewicz & ElZbieta Majewicz

Picture 47.
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Pitsudski also collected, compiled, and planned to publish his own Ainu
dictionary but the material is considered lost (47. left, the first version of an
attempt at reconstructing it; its revised version, 47. right, entered CWBP-2,
309-872; it not only facilitated the use of the 1912 book but proved useful
also in further research while still in the making, cf. e.g. Murayama 1992:
240). Pitsudski’s entire Ainu material so-far recovered was included in vols.
1-3 of his Collected Works (CWBP; 48.).

Trends in
Linguistics

The Collected Works of The Collected Works of The Collected Works of
Bronistaw Pitsudski Bronistaw Pitsudski - Bronistaw Pilsudski

Volume 1 Volume 2

Volume “
The Aborigines of Sakhalin Ainu Language and Folklore Materials Aini Language and Folk'm Materials2
Alfred F. Majewicz (Editor) Alfred F. Majewicz (Editor) Alfred F. Majewicz (Editor)

G

MOUTON
DE GRUYTER

Picture 48.

Comparable to Pitsudski’s text collections can be only those recorded by the
Russian linguist and Japanologist Nikolay Nevskiy. His field work was
mainly done in early 1920s, publication 1972, cf. 49., cover and title page
and 50., a 1991 Japanese retransliteration and translation, arranged with
instruction on how to study it if one does not know either Russian or
Japanese but has access to both editions.
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AKAZEMUS HAVK cocp
MHCTHIYT BOCTOKOURIRRYS

HAHEBCKWW

AMHCKMVI AVUHCKHUHM ®OJIbKJIOP
dOABKAOP [
S5t

Prof. Ur. ALFRED 7. MAJRWICY.

i Te

MITATESBCTBO HAVKAS
VAAKHAR PEMAKLIA BOCTOMHOH JAHTEPATYPb
MOCKBA 1972

Picture 49.
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128,
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Picture 50".

One more valuable collection of Ainu texts with interpretation in English is
Ohnuki-Tierney 1969, and there are two collections of translations only of
Ainu texts — one in English (Philippi 1979, 51. left) with exact references to
the original texts facilitating studying them (provided you have access to the
original publication — in this case Kubodera 1977, 50. center), the other in
French (Tsushima 1996, 51. right), offering the same possibilities.
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A T

AEHEEHE

Tombent, tombent

tpur Rose-Marie Makino-Fayolle

#w s ./
1'aibe des peuples
Gallimard
Picture 51.

We shall conclude this survey with examples of :

A) non-linguistic works with glossaries or indexes of often unique — and

absent from dictionaries — Ainu terminology, never taken into account

before, cf.:

- folklore and folkloristic terminology: AAF 1984 and Nakagawa 1995 (in

the latter case, a special booklet in English attached with glosses,
translations, and comments);

i Ny xEAENE . P
¢
Shik-mim Bulbus oouli T
| Shikoro'mbe s. Shikpe. Corpns vitreum, Glaskoerper, %%&_g;&ﬁgggg
i . sogsm
i X NAEHAY
! Kunne-shik'-nnm Pupilla, (Woortlich heisst schwar- | &2
15 zer Bulbus, schwsarzor. Kern 3
i im Bulbus,
Retar-shiknum Conjunctiva bulbi. BRkEx
Shik-kap Palpebrac. 7]
; Rarempok. Der vertiofle Toil des oberen | &% 5%~ MR- 4 2
“ Angenlides unterhalb des Au- | 222,920,098
genbrauns bis zum inveren | o
i Augoowinkel.
Shik-rep Cilia palpebrae. o)
Raru-ouma s. Raw'onma. | Supercilia. y =W
Shik-shei. Augenhoehle, ; B
Nonu i Nanubu. Fagies. ; ==
Prof. D :
TTRATIONAL NSTIUTE -
T e
e
ok st POND .
Picture 52.
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- terms pertaining to Ainu ethnomedicine and medicine: Sekiba 1896 (52.,
explanations provided in Japanese, as well as in Latin and German);

- terminology related to Ainu tools (in this case, a pocket size English
language companion has been produced to Kayano’s impressive in both
content and size 1978 monograph (Kayano 2014; 53.);

- terminology related to Ainu traditional religion (Spevakovskiy 1988, at
least 666 lexical-item index);

- kinship terminology (Spievakovskiy 1986)

- Christian/Catholic religious terminology (e.g. Ainu-Latin catechism, cf.
sample page fragment with Pater Noster, Berlioz 1928:46; 53. left, part of
an Ainu-Latin classifying list of words and expressions pertaining to
Christian religion);

- Ainu place names (a very popular area of Ainu studies in Japan, here are
two examples: Batchelor 1925 (54. right) and Chamberlain 1887);

10: Picking. Foraging, Pulling-up
ing 11 Cultivating, Harvesting
12: Nulling, Sifling, Grinding
13: Cooking, Fating
14: Brewing, Drinking, Offering
15: Farichment, Entertainment,
3 1 > Nurturing
7: Carrywmg, Transporting 16: Praying, Worshipping
8: Hunting, Trapping, and Breeding  17: Interring, Mouming;
9: Thrusting, Scooping up, Catching Ainu Funeral Practice.

Biratori Town Ainu Cultural Promotion Council
Secretariat ~ Biratori Town Ainu Policy Promotion Section
Teamslated by Ainu Tools English translation project

Picture 53.
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Kanto
otta

an
ukoro
Michi,

e

reihei
aeoripak
kuni,
e-koro
moshiri
ek

kuni,
kanto
otta

e

itak
a-nu
korachi
tan
moshit’ta
neyakka
a-nu
kuni

— 6 —

XI. — Utarapa Inon'no Itak.
Oratio Dominica.

Celis

in

qui es
noster
Pater.
tuum

nomen

sanctificetur

ut,

tuum
Regnum
adveniat
ut,

_Celo

in
tuo
voluntas
fit

sicut,

hoc

in mundo
etiam

fiat

ut

|
!
l
|
J
|

un nobis
kore; da;
orowa et
un otta contra nos
DPeccatum
facientibus
hominibus
nos
dimittimus
korachi, sicut,
chikoro nostra
katpak beccata
neyakka etiam
tusare wa dimittere
un nobis
kore; dignare;
orowa et
chi nos
{ aunkoram-  quando
nukara-hita  tentamur,
wempe malum
! shomo non
i aki faciamas
kuni ut

SIT.VA TAPONICARIIM 1.XTX

THE

PIT-DWELLERS OF HOKKAIDO

AND
AINU PLACE-NAMES
CONSIDERED

INTERNAT

PL-62-050 STESZEW,

SAPPORO
1925

Picture 54.

B) Jabénese dictionaries that are user-friendly for non-Japanese, here
exemplified by possibly the two most useful works: Hattori’s 1964 dialect
classifying dictionary (with data from ten localities, 55.);

A AR ER

TR 55 14 0B

EyzAw

BRUIE N2
X
e

s
% s

B
-2 000 STERrem P D

-

AN AINU DIALECT DICTIONARY

WITH AINU, JAPANESE AND ENGLISH INDEXES

EDITED BY
SHIRO HA'TTORL

WTIUTE
AAD ORENTA STUDES
STESZEW, POLAND

IWANAMI SHOTEN, PUBLISHERS
TOKYO, 1954

Picture 55.
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39 ayusni
H)ARE BLLTILLELLTE .

Aynurakkur 7435 7. [%][< aynu-rak-kur AR -2 A(=#)] [E#%)
742727 MAMOBIETSH 2 #OF OIFU4) . earekor Katu/Aynurakkur
/ene ruwe ne zuze nho/TARS 200 5k A= 4 [(H]SLTOMULRT
4257970 EVIDTT(S2—%7) arrak =

aynu-ramat 7 x> [4%][aynu-ramat AM-#] AMOM, (E: the human
spirit, soul.} =

aynusamanpe 7 {#+>- [%]laynu-samanpe 74 %% L £ | (&%) 7% L 4 0
—Ho (B 7 575 FAH LA L S) 5B 0.22 $AHLA) [B: a type
of flatfish}

aynusir 74x2, [%&](aynu-sir AB-#F] % 3 2y (88). aynusir yayeoske
TARYs vixdoy EBAIHMBAS) ABE FHHSEOD SR CRALIFNY
N HOEN—HIATI 2 TIREDRAL VR o TIRAL LN ERLL 3 £
A E>THTC2(S) (E: a ghost}

aynusitcir 74x<.#5 [4](aynu-sir-cir AM-#7 8] (B8] RO& L) >
8. Jaynusitcir kamuy 7422 >#s »44 [kamuyukar »az0,(HEN 1
TL o) (S)(MBMIZ% L) (E: the name of a bird (unknown).}

aynutukap 74 ko5, (%] [aynu-tukap AR-(2)] 3 s (8%) o

aynutura 72 ho> (BB laynu-tura AR L&n 2] AL#NZID, (E: to
g0 together)} =

ayop 7as [&llay-0-p % FIHAoTVE bD] &M EAR(KEARLE),
ayop tapika a-mut wa 78> ¢4 TAy 7 RREEARZSENFE T,
(HKES) (E: a quiver (for arrows).} =

Ayoro 7a= [8]118%] OHEM7 32 )Ii#R, @7 2211 (E: a place name.)
-

ayosma 7=~ ({68l [ay-osma %&-# Z 12228 3] %A9%7: 3, (E: for an arrow
to hit}

ayoy-po ras# [M#E]H55(F>< ) Lk 20EH), (E: an utterance of
surprise. (interject.).} &

ayrapkina 72,4+ [%][ay-rap-kina %-7- %] (%) (05K p.242, 74757
.37 [ayrap (%748) +kina (£))) [E: a cycad.} =

71 #s [%][ay-sak DXL RY)[MY] b=

O—H. wpiyapa v+ (E: a type of millet)

aysuye 7<= [E#](ay-suye &(?)-%£462)(?) RY+ 5. k-aysuye kor
kaan 2424 20 7 KIEERY LTWE.(W) #$# mokor ean Bd,
&mokor 7. Hi~7:% £ K&, mokonrusuy xavaxs B\ yaynurap +
4297 &3 £¥ 3. nuukaomare xyptvr $58oTWS, (WHM p.291
[< yay(E1%+ %) +suye(w+52)]) {E: to doze; take a nap.]

ayusni 7a.= [&]lay-us-ni b¥-onTwa-KIHl%) 7375159 2#]),
(4094 .69, 70) {E: a Japanese angelica tree; a fatsia.) &

Picture 56.

N

and Tamura’s 1996 Saru River Region Ainu- Japanese dictionary with
limited English glossing (cover jacket and a sample page, 56.);

C) rare important works by Japanese authors published in languages other
than Japanese — here exemplified by a paper by Asai (1974) on the
classification of Ainu dialects;

D) examples of items concerning the origins and suggested genetic
affiliations of Ainu, as a matter of fact rejected from the HILL chapter on
the grounds that the material will be covered by other chapters (which 1
personally doubt, for such cf. EEWI), like Murayama’s Caucasian
suggestions (1944, 57. left, not in EEWI), Koppelmann’s ideas (1928, 57.
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center; please, observe the Korean involvement, also not in EEWI'#) and,

Die Verwmdnchtt des Koreanischen und dr AlnoSorsces we. 1% |

ey iy g
wIMGAEST,  Die Verwandtschaft des Korcanischen und der
oG, Sprachy

A

LEXDS UNTYRRSETSTS ARSSKAIPY, %K. Avd 1 023 e L
LUNDS UNINKRSITINS AUSSKRIFT, N, P Awd | B 34, Nel st aladl VRIS S

oty
: o0 \ P ATHRES LA SITUATION LINGUISTIQUE
INDO-EUROPEAN FEATURES e

IN THE AINU LANGUAGE

1
WITH KEFEBENCE TO TIIR. THISIS AINOU ET INDOEUROPEEN

OF IERKE NAERT

1. Die Moglichkelt ciner Verwandischali des Koreanischen und der T
Sinu-Sprache mit dea doger her. - Vorilafige e
WAR LNDQUIST
i anaraur
Picture 57.
{4 § - A RECONSTRUCTION
2 oo OF PROTO-AINU
Ein Versuch 3 B |
zum Vergleich der Ainu-Sprache
mit den kaukasischen Sprachen ] Contacts linguistiques ainou-tokhariens v

ALEXANDER V .rme?‘ %

MISTE 18 NN SIS
%42 068 STESZE, POLAND

EJ. BRILL
LIDEN - NEW YORK - KOLN

Picture 58.

i

|

under them, Naert’s (1958, 57. right), and related Lindkvist’s (1960, 58. left)

Indo-European tracing, narrowed by Van Windekens (1960, 58. center) to

Tokharian, or a widened search — Patrie (1982) and Vovin (1993, 58. right )

— for the roots of the language (see also Torii 1918, Koppelmann 1933).

Also rejected principally were also items unpublished and e-published but,

aware of their value and importance, this author managed to at least mention

* And, actually, one should not expect them in EEWI.

100



Alfred F. Majewicz

their existence in the chapter, which is to provide much more information
than in the present occasional jubilee selection. Anekojajrajkixci. Jajrajgeri
an. Sonno iyayraykire — ‘thank you for your attention’.

Abbreviations

AAF  Association for the Ainu Studies // Zaidan Hojin Ainu Mukei Bunka
Denshd Hozonkai ¥4 [k AN 7 4 X T UL AR & R 77 &

Sapporo

HJLL Handbooks of Japanese Language and Linguistics

IIEOS International Institute of Ethnolinguistic and Oriental Studies,
Steszew, Poland

MLC Memoirs of the Literature College, Imperial University of Japan
(Tokyo)

MN Moskva: Nauka Publishers // Mocksa: U3narenscteo Hayka

OE Oriens Extremus. Zeitschrift fiir Sprache, Kunst und Kultur der
Liinder des Fernen Ostens (Wiesbaden)

SKAW Sitzungsberichte der Kaiserlischen Akademie der Wissenschaften
Philosophisch-historische Classe (Wien / Vienna)

TASJ Transactions of the Asiatic Society of Japan (Yokohama; reprint
Tokyo: Yushodo Booksellers Ltd)

UAM Uniwersytet im. Adama Mickiewicza (Adam Mickiewicz
University )
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languages. Translated by Kosaka Yosuke. Sapporo: Sapporo-do
Booksellers.

NV R R T IMRE . [7 A XERWESCHRE #k — KOGR] . /K
FEARR. AL o R sl

Angelis, Girolamo (here: Jeronimo) de 1621. “Relagéo do reino de Yezo que
o0 Padre Francisco Pacheco me pedio por ordem dos Superiores”. In: Cieslik
1962: (29)—(39).

Angelis, Girolamo de 1624. “Relatione del Regno di Tezo”. In: Relatione di
alcvne cose Cauate dalle lettere scritte ne gli anni 1619. 1620. & 1621. dal
Giappone. Al molto Reu. in Christo P. Mvtio Vitelleschi Preposito Generale
della Compagnia di Giesu. Roma: Erede di Bartolomeo Zannetti. 217-232
(the lexical material printed on pp. 229-230).

1625 (2nd). Milano: Gli eredi di Pacifico Pontio & Gio. Battista Piccaglia,
Stampatori Archiepiscopali. 190-203 (the lexical material printed on pp.
200-202).

The latter reproduced in: Kodama Sakuzaemon 1941. “De Anjerisu-no
Ezokoku hokoku-ni tsuite // On the “Relatione del Regno di Iezo” by de
Angelis”. Hoppo Bunka Kenkyii Hokoku 4: 201-296. The title page of the
former in Kodama 1970: 18 (sec. 1).
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ALHFFEERE]

Asai, Toru 1974. “Classification of dialects: cluster analysis of Ainu
dialects”. Hoppé Bunka Kenkyii [At773CA/LAFSE] 8: 45-136.

Batchelor, John 1887. “A Grammar of the Ainu Language”. MLC 1: 77-36.

Batchelor, John 1889. An Ainu-English-Japanese dictionary and grammar.
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